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HI Lff 


April 3, 1998 
Dear Tim, 

Thank for your patience with me while you were 
here. It meant more to me than I could ever let you 
know. I hope things are going well where you are. 
can almost picture you asking questions, trying 
:o find out what’s next on your agenda. Are there 
other punks where you are? Have you met anyone 
you’ve always wanted to? 

As for me, my mag is doing okay, but it takes a lot 
out of me. I can hardly conceive of what Maximum 
required from you. I’m sure you realize how 
important your zine was to so many people, 
deeply appreciate the opportunity you’ve given me 
to get to know you a bit. 

I have a tendency to be long winded, so I’ll stop 
here. I just wanted to thank you for everything, and 
let you know I was thinking of you. Good luck, and 
don’t take any shit. 

Rich 
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I’m sitting in the midst of international clutter, which 
is one of the many benefits of writing in one of these 
zinethingys, mail! I'm off-line, so I force people to pick 
up a pen and paper and actually write to me rather 
then sending me e-mail. I don't know, call me old 
fashioned but there is still something about snail mail 
that I like. 

The letters are from all over: Europe, South America, 
the Midwest, and the kids just want a moment to share 
with you what's on their mind or they scream and holler 
at you over something that you've written. I like that 
because I'm pretty blind when it comes to that sort of 
thing. Long Island has jaded me in the sense that I just 
naturally assume nine out of ten people aren't even 
reading what I write. So therefore, I never worry about 
saying the "wrong" thing. That is, until some kid from 
Pennsylvania writes in calling me on my shit. 

I'm from Long Island. I'm spoiled, that’s the bottom 
line. I take a lot of shit for granted. It comes with the 
environment. I got some letter from Argentina and I 
found out there are bootleg xerox copies of back issues 
of UTV circulating about. Kids pay about $1.50 for a 
poorly reproduced copy. Meanwhile, we try to get LI 
kids to pay $5 for special edition UTVs that come with 
full-length CDs and the reaction we get is pretty funny. 
"Five bucks? What are you, out of your mind?" I 
wouldn’t be surprised if the going rate for a copy of that 
in Argentina is around $15, and I wouldn't doubt that 
they're going like hot cakes. 

I've been trying to convince Rich to stop the free local 
editions of this zine and just send them to South 
America, where our efforts are certainly more 
appreciated, though I don't think it's going to happen. 
So all you can breath a little bit easier. I know, I know, 
so many of you allegedly support our zine, though the 
majority of you have not attempted to help lower our 
out of pocket expenses... A-HEM... through 
advertising!! 

We get a lot of criticism from the yokels and bands. 
They tell us we should cover more LI bands, and help 
out more with the scene and shows. We'd love to, but 
the truth is we don't have a pot to piss in. You can only 
throw pocket lint around so far before it just crumbles 
to dust. Another thing... I’m constantly being asked 
about UTV isn’t doing Book Your Own Fuckin' Life , the 
punk DIY resource for '98? My question to all of you is, 
"Why aren't one of YOU doing BYOFL ?" 

Plug: the name of my new band is CARFIRE, and if 
you like dissonant hybrid No Wave, Post-Rock then 
you'll probably dig us, so come check us out live! 

Local Support. Nano Frog are old drinking friends of 
mine, see them live. Devi and Action Housekat are two 
of the coolest bands out there. Argon & The Flying 
Saucers: Are they extra terrestrial glam fags from 


Transsexual Transylvania? Get really shitfaced and go 
see them live to find out. Just be careful, the better 
looking of the two go-go dancers on stage is actually a 
guy. Spooky!! 



Six Feet 
UnderGround 

Jim Peri 


So about a year ago I'm at this party on the upper 
east side. Yeah, I know, but it was my former 
roommate's sister and I guess that makes it okay. So 
it's really bizarre, a one room apartment with no lights 
on, incense burning, candles all around the room... and 
in the center of it all is this weird blonde haired guy 
who calls himself Johnny but his name is Steve and he 
claims to be jewish even though he's not. Random, 
right? Now, Johnny/Steve The Fake Jew is in the 
center of a crowd, wearing an African tribal knit on his 
head, suede loafers and white boxer shorts while 
reciting really bad beat poetry. Weird, so I make my 
way out back to get a little fresh air. Luckily, I'm out the 
back door just in time to see Goliath, this intensely 
huge, hairy man in a denim jacket and matching jeans 
standing on the stone divider between buildings and 
bellowing a guttural cry while smashing beer cans 
against his forehead. As I gaze at him in abject 
admiration, he makes one final smash of the Bud can 
and topples off the divider, down a 15 foot stone 
staircase and into the basement. It took six guys to 
carry him out of the basement and into the ambulance. 

I wasn't one of them. I just like the story 

So, a few days ago, I'm chillin’ with my former 
roommate. Apparently, a few weeks after the party, 
Goliath was taking a walk in Central Park, was asked 
the time by a young high school aged couple, and 
when he looked at his watch they stabbed him in the 
throat. Now this is a big guy, hence "Goliath," not 
exactly one who I would pick out in a crowd to stab and 
subsequently gut. But that's exactly what they did, 
stabbed him to death and gutted him completely. If you 
live in NYC, you might have seen the front page 
articles about it. I did. I had no idea it was Goliath, 
though. In fact I didn't even really believe it, since I 
consider most news to be similar to the infiltration of 
NY by the Bloods: election time propaganda to keep 
our conservative mayor in his throne. Did anyone else 
notice that the Blood's slashings pretty much ended 
just after the mayoral election? Hmmm... 

Anyway, my point is that generally it's understood that 
when you realize someone you know has died and/or 
been involved in some sort of brutal crime, you're 
supposed to get a weird chill or some sort of 
uncomfortable feeling. In my life, I've known probably 
10 or 12 people who I later learned had died young in 
some sort of accident or slaying. And I’ve never really 
been too struck by it. In the end, I really don't give a 
fuck. I think that's kind of fucked up. I mean, here's this 
guy I meet randomly at a party, he seemed nice 
enough and actually fell down a stone staircase. That's 


pretty cool. And, c'mon, being gutted in Central Park 
after stopping to give a pair of kids the time just sucks. 
I guess I should care. I don't though. Oh well. 



THE APATHY AND THE ECSTASY 

As I waste away my time contemplating the next 
chapter of this never ending Revolution that I'm always 
babbling about, many negative and positive reactions 
have evolved within due process of MY law. Since we 
all like to hear the good news First, I'm proud to 
announce that I've finally found a bass player who 
knows the importance of MYSTIQUE as related to the 
vast underground of cooler Rock'N'Roll music, plus 
he's pretty good for a beginner when it comes to 
smashing on the strings, dig??? Actually, you already 
know who this cat is but he doesn't want me to divulge 
any info until we’re damn good and ready to blow out 
yer eardrums with the nastiest garage sounds you've 
ever heard, OK nudnik???? On to more important 
issues. 

Like the word MOTHERFUCKER!!!!! Sure, we’ve 
been hearing bands use this degenerate term for years 
(dating back to The MC5's notorious "Kick Out The 
Jams"), but this fascinating little word has peaked my 
interest recently when I received a few CDs for review 
that not only use the word but scream it at the top of 
their lungs as if these psychopaths really did want to 
fuck somebody's mother!!!! Hey, as long as she's still 
a dish I'd consider it myself, but then again I wouldn't 
want ol' pappy to come after me with a shotgun or 
scissors (EEK!!!) or something of that nature, cuckold 
that he may be. Anyway, I strongly support the use of 
expletives in Rock’N’Roll music because in its truest 
form OUR music has always been an expression of 
celebration, rebellion, chaotic dancing, drinking, 
cavorting with the opposite sex (my personal favorite, 
of course), and most importantly FREEDOM -- the 
freedom to say anything that's on your mind. Whether 
it's all about the hot looking girl you wanna boink, the 
badass muscle car that you're driving or the dirty 
motherfucker (oops, there's that 
word again, heh heh heh) who's about to catch the 
beating of his life, if you can strap a guitar over your 
shoulder and barely play three chords then you have as 
good of a chance as anyone else to be as annoying, 
obnoxious and visionary as the next pompous asshole, 
right??? Of course I am. Only next time, think of the 
word MOTHERFUCKER as another (albeit 
EXTREMELY FUCKED UP) way of saying "I love you," 
okay boys and girls??? 

Now on to the bad news: As to this date, I have 
received only two entries for the Long Island 
Underground Challenge. I guess the majority of the 
bands on Schmuck Island prefer to talk the talk instead 
of walking the walk like a good band really should, but 
I honestly can't say that I didn't expect this. Most 
people are caught within the restraints of their own 
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corridored egos and cannot take criticism that rises 
above the normal "excuse me while I wipe the brown 
off my nose" mentality. Which brings me to an 
interesting story: I recently went to see a band that I 
like an awful lot (in fact, I think they blow most of the 
bands on LI away, no contest) at some local joint. After 
greeting the singer, he starts whining and complaining 
about how I’m constantly praising the band, how my 
reviews in UTV are usually good ones (lately, I’ve been 
sending in reviews of the records I like and omitting the 
shitty ones due to the incredible amount of overtime 
I've had to put in at work lately but this is subject to 
change IMMEDIATELY) and telling me that I'm full of 
shit without actually putting it in those words. Listen, if 
playing your tape every fucking day and letting people 
know that I sincerely like your band is being full of shit, 
then I wish I could be full of it more often, dig??? Well, 
I'm not gonna worry about it, I've got a contest to run!!! 

Once again, fearless bands who are unafraid of real 
opinions can send their records, CDs, tapes, fifths of 
liquor, cases of beer, phone numbers of wayward 
women and gratuitous bribes 

to LI Underground Challenge, do Under The 
Volcano, P.O. Box 236, 

Nesconset, NY 11767. Deadline for all entries will be 
May 1, 1998 and the winners will be announced in 
issue #44 so STOP BEING A FUCKIN’ COWARD 
AND START BEING RECOGNIZED FOR A 
CHANGE, GOT IT??? Good, I thought so. See ya next 
time, and may the Shaolin force be with you... 


BREAKBEAT 101^ 



If it's electronic and hard-hitting send it my way, but 
if it's ambient and chill-out-oriented, leave the shrink 
rap on. This column is not about the ’90's equivalent to 
new age muzak. Ever since Moby gave the James 
Bond theme some bass and a funky rhythm, the vast 
canon of 007 songs have been the target of techno 
emulators. On Hypnotic's Bond Beat & Bass 
compilation, an obscure microchip militia gives the 
classics an electronica upgrade, with 
TransMutator's punktronic rendering of "A View To A 
Kill" and Martin O.'s cyber-lounge take of "Thunderball" 
being the main points of interest. While this 
predominantly instrumental disc will 
work wonders on the dancefloor, Sire presents Shaken 
and Stimed ; a more radio-oriented James Bond Project 
featuring David Arnold's music and a rogues gallery of 
guest vocalists, from Aimee Mann to Pulp. The 
highlight, however, is Martin Fry being exhumed to give 
an indelible performance on "Thunderball." With LTJ 
Bukem and Propellerheads also thrown into the mix, 
this is sure to satisfy fans of the cyber-spy music 
genre. [Hypnotic, 13428 Maxella Ave. Ste.251, Marina 
Del Rey, CA 90292] [Sire] 

When it comes to futuristic funky breakbeats meshed 
with old school vocoder throatwork, Uberzone's The 
Freaks Believe In Beats CD single delivers Grade A 
quality goods. The song "Freaks" is presented in a 
variety of forms from an addictive tribal mix to a cleaner 
techno version, both of which will pack the floor. LA’s 
Uberzone is the perfect marriage of rumpshaking beats 
and an intelligent blueprint. [City of Angels, 1680 N. 
Vine #806, Hollywood, CA 90028] 

Attacking the electro market with a varied voice is 
The Dark Techno: One/Nine Nine compilation. Bands 
more often associated with the synthcore market, such 


as Unit:187 and Scar Tissue, hide their guitars and 
vocals to prove they can effectively hang with the 
techno community, but the real attention grabbers 
include the gabber-tinged Nerve Filter, the 
female-vocalized eclectic electric offering from 
Hyperdex-1-Sect, and Soma's sinister gloomy opener. 
This is an excellent first offering from 21st Circuitry’s 
new techno division. [Quantum Loop, P.O. Box 
170100, San Francisco, CA 94117] 

It's been awhile since Messiah's "Temple of Dreams," 
but the tracks on Messiah Present Progenitor 
showcase their ability to evolve. The first song kicks off 
with looped guitars, Fluke-like vocals, and an array of 
apocalyptic sound bytes, all of which set the tone for 
most of this release. Stepping into the remix arena, are 
Roni Size with his drum and bass antics, and the 
heavier bent by Death in Vegas. Can they keep up with 
Prodigy and Propellerheads? Get a load of the 
breakbeat battletrack called Destroy Zeppelin 148. 
[Thirsty Ear, 274 Madison Ave. Ste. 804, 

New York, NY 10016] 

If radio and Rolling Stone -embraced techno-rock is 
your only electronic bag, then Trip Hop Nation Vol. 2 is 
a slightly different sack. It features fresh club-oriented 
cuts that combine old 

school acid, trance and techno house sounds, with the 
occasional Miami flair, but no second generation 
Chemical Brother clones. Of course, Hash Den's 
"Electrobreaks" has more hooks than the Hellraiser 
trilogy, so don’t be threatened by the lack of name 
power. If you remember the club nights driven by "Get 
Ready For This,” then you'll be ready for this. 
[Neurodisc, P.O. Box 7468, 

Hollywood, FL 33081] 
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GREG ROSS 

Since everyone loved the stuff about the store I 
figured I would tell you some more about it. Actually I 
have no clue if anyone loved it because I am convinced 
no one reads this magazine other than Rich and his 
made up girlfriend. But I am going to talk about the 
store anyway. 

Gossip. Gossip. Gossip Everybody loves it except 
when it’s about them. Since we opened the record 
store I have to deal with the public, and that means 
getting the unique chance to hear gossip. Some good, 
some bad, and unfortunately, some about me. Here are 
some actually questions asked past few months: 

1. Is it true that Go-Kart is owned by a major? 

2. Is it true that Go-art is funded by the Hot Topic 
chain? 

3. Is it true Sublime is going on tour soon? 

4. Is it true you got all the money to run Go-Kart from 
dealing drugs? 

5. We heard you sell white power music in here. Is that 
true? 

6. Is it true the Spice Girls got where they are on talent, 
and not because they flash their breasts at everyone 
they can? 

The answer to all of them is "No" but that doesn’t 
matter to most people. They would rather believe the 
juicy stuff than be bored by the sad boring reality. No 
matter what I tell them, people will believe what they 
want. So I’ve decided to counteract this by starting 
some rumors of my own, with you, the faithful readers 
of UTVs help of course. (I realize the irony of asking for 


your help after I started off saying no one reads this 
magazine, but work with me here, ok?) 

The goal is to have you tell all your friends these 
rumor and swear to it, like it's gospel. Then we will see 
how long it takes for someone to come in to the store 
and ask us about it. Sort of like the game of telephone 
but much uglier. 

Are you in? Good. Let's start with a few easy ones 
and then warm up to the juicy ones. 

Rumor 1. "Rich Black hasn't had sex in years because 
he is really a woman." 

Think about it. Rich is always talking about his dick, 
bragging about his nickname of ‘‘super hung editor Dick 
Black" (according to Tesco Vee) so much so that he is 
obviously covering something up - the fact that he is 
a woman. Since he hasn’t had sex in years no one will 
be able to prove otherwise. 

Rumor 2: "Spag is really Brad Pitt’s half brother and 
Brad goes to all the Two Man Advantage Shows in 
disguise." 

Have you ever seen Spag? Nothing personal, but they 
ain't related. But who cares? Let’s see how many 
dumb girls go to see his band play next time so they 
can catch a glimpse of Brad Pitt. (I am actually helping 
Spag out here!!) 

Rumor 3: "Under the Volacano is being purchased by 
Time magazine (owned by Time Warner) for 
$1,000,000. The goal is to legitamize corporate punk 
by promoting it in this cool underground magazine so 
that all the punk bands Warner Bros, signed will not be 
called sellouts and will become super popular and 
make them tons of money. 

Anyone who reads this will know that Time's editors 
would consider this rag beneath their "quality 
standards” but who cares? Once the rumor is out there 
and takes on a life of it’s own maybe -- just maybe - 
Rich will be able to quit his day job. And all the 
conspiracy nuts will eat this one up. 

In fact, I have changed my goals to even loftier 
heights; let's go even further than starting rumors, let’s 
start a stereotypes. Something not too offensive, but 
interesting enough it will be repeated. You know 
something like "All Jews are really good at lawn darts”. 
So many Jewish stereotype are negative -- Jews are 
cheap, Jews are whiners, Jews move to Miami... well, 
this Jew is sick of it. Tell everyone you know, proclaim 
it from the mountaintops: “Jews are good at lawn darts" 
and we can create our own stereotype. Think about, 
someday you will be watching some bad sitcom and 
the the punchline will be, "But Jews are good at lawn 
darts!!” and the studio audience will howl will laughter 
and we - you the faithful readers of UTV and I - will 
have created our own institution. Something we can 
be proud of, something to tell our grandchildren about, 
how we created a stereotype!! 

Oh yeah, when you come into the store -- Soapbox 
Records at 113 St. Marks place between 1st and A -- 
make sure you buy something. After all, I am a cheap 
Jew who needs money so that I can afford to put out 
the Sublime reunion album with Ginger Spice on 
vocals... or so the rumor goes. 
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Since 1990 John Yates has released records from 
very different sounding bands on his fiercely 
independent label, Allied Recordings. In the 
following interview, John explains why Allied is 
folding, and how he dislikes the music "business" in 
general; it's also evident he's contributed to the 
punk world on a my had of levels. -Rich 

Under the Volcano: What first prompted you to 
start a label? 

John Yates: I had worked in the music business for 
a few years, involved in all aspects of production, but 
had never put out a record myself at that point. It felt, 
at the time, like it was part of my punk rock duty, so 
I decided to give it a whirl. It was never intended to 
become a label or extended thing, I just wanted to be 
able to say that I had done it, I guess. It kind of took 
of from there. 

UTV: You've released records by bands as diverse 
as Serpico, J Church, Glazed Baby, My Life In Rain, 
and Buzz*oven, some which have gone on to 
"larger" labels . What are some advantages 
disadvantages to Allied Recordings not having a 
specific "sound"? When a band you've put 
out a record by goes to a larger label, is it 
a triumph or disappointment for you? 

Why? 

John Yates: Firstly, any decision 
made by a band is theirs and 
there's alone. With Allied we 
have no contracts, nothing 
formal. It's all done with verbal 
agreements and faith. I think 
in the label's eight year 
history it has worked out 
pretty well for everyone 
involved. My personal ■ 
thoughts are irrelevant. I j 
think most who make that j 
decision are foolish, but ; 
that's my opinion. I have 
known friends make that 
choice and it has always 
worked out poorly for them. 

As for not having an "Allied 
sound," I think it does hurt me 
People cannot pidgeonhole my 
releases and that makes them 
have to make choices, something . 
think very few people appear prepared 
to do these days. And I mean any 

decision making. Period. I like _ 

somewhat varied, though I think there is more 
consistency than say Alternative Tentacles, where 
I work as a day job. They suffer for their direction 
and non-conformist stance also. It’s not that I think 
it's cool to be different - it's nice, but it ain't the 
greatest thing either - it would be nice to be 
guaranteed a certain number of sales, at least so 
that you knew in advance if this was going to be 
another in a line of in-the-red releases, you know? 
To answer the question, yes, it makes a difference, 
and sadly, not for the better. 

UTV: My understanding is that My Life In Rain had 
a recording done for the now defunct Grass label, 
and Allied released it. What happened? 

John Yates: Grass were sold and the new owners 
decided the band weren't profitable for them. They 
came to me and asked if I would like to release it 
because they liked the label. I liked the record and 
we did it. Grass' new owners turned out to be 
correct in their estimation, but fuck ’em, it was a 
good record and it saw the light of day. I have no 


regrets, in fact I feel like I made a good friend, albeit 
via phone, with Pat in the band. That's worth more to 
me than sales. Corny... but I mean it. 

UTV: What is the most copies of a record you’ve 
sold on Allied? Why do you feel that particular 
release did so well? 

John Yates: I think that would be the NoMeansNo 
single or the Crass official bootleg. Both are at 
around 7,500 copies to date. J Church do pretty well 
over the various records I have released, but nothing 
like those two as far as a single title. But Murphy's 
Law says that the NoMeansNo was a benefit for 
prisoner's rights and the Crass CD was sold for just 
over $2.00 a copy to everyone. Hardly the thing of 
fortunes. I was just proud to put out two great 
records by two great bands whom I have long 
admired, and still do. 

UTV: What are the criteria a band has to meet in 
order for you to put out their record? 



John Yates: If I like it. Oh, and they don’t have a 
stupid name. 

UTV: How do you see labels like yours fitting into the 
larger scheme? 

John Yates: They don't fit, at least in Allied's case. 
That's why I am folding the label this year at No. 
100. If they do work, at best they are farm labels for 
the majors or their phony front "indies." And the 
worst indie labels are those who play that game. 
UTV: What exactly is Stealworks? Give some 
examples of artwork you've done. 

John Yates: Stealworks is the name I use for the 
design work I construct. Everything, almost without 
exception, through Allied is designed or at least 
constructed, by myself. Same too with AT. Other 
than that, I have worked for a number of labels, such 


as Fat, Honest Don's, Jade Tree, Sound Pollution, 
etc., and a considerable number of bands. 

UTV: Is there anything running through your art 
stylistically or thematically you feel someone could 
identify readily? 

John Yates: I think most of it, like about 99% of all 
other design, is derivative of strong influences in my 
life, in what I enjoy aesthetically. I love parody or 
stolen homage as it generally seems to be. It's 
nothing special for the most part, I think I just have 
a certain knack with visual display and working with 
copy. It's what I love to do. 

UTV: You've had two books published. What is the 
nature of the content? 

John Yates: They are collections of the 
sociopolitical graphic design that I also create. The 
two books so far -- I'm working on number three at 
present -- have been kindly published by my good 
anarchist friends at AK Press, who are, amongst 
other things, the sole publishers of anarchist linguist 
Noam Chomsky's speeches. The content nature is 
social political commentary. It's my venting system, 
my form of response to the world around me and 
the issues that affect me. It’s my soapbox and 
my little piece of sanity in this insane world. 
To quote Billy Bragg, "I'm not trying to 
change the world, I’m just looking a 
new England." 

UTV: How did the idea of being 
involved with a book first come 
up? Who put your books out? 
How can our readers get them? 
John Yates: I used to do a 
quarterly magazine 
publication called Punchline. 

I produced 14 issues in a 
few years, featuring my own 
visual rantings along with 
friends who shared, 
vaguely, my thoughts. When 
I ceased publication there 
was still a lot of demand for 
back issues, so AK 
suggested an anthology. 
That's what the first book, 
Stealworks , essentially was. The 
second, September Commando, 
was a collection of my later work. 
The third, Controlled Flight Into 
Terrain, will be more of the same. AK 
Press is on the world wide web at 
www.akpress.org 

UTV: In closing, please evaluate the state of 
independent music in 1998. 

John Yates: It sucks. The whole music business is 
just bullshit. I've been involved with it daily, nightly 
even, for almost 14 years now. I used to love being 
a part of it. Now I just want to be apart from it. It's all 
formula and whatever the "indie" media decides will 
be the next big thing. Just like their older siblings 
they play the same fucking game, kiss the same 
fucking asses, and sell the same old crap. It has 
nothing to do with Allied's situation -- I never 
intended to live off it or make it a full time thing 
anyway, and it still remains that way - it's more just 
the way the smaller labels have become thinly 
disguised versions of their major counterparts. 
Everything is business. And I'm not forgetting that it 
is a business, but that appears to be all it is to most 
indies. And most of these street credible labels are 
just as fucked up as the majors, from the way they 
treat their bands and do business, to their approach 
to the music. It's sickening. © 
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I'm one of those cynical bastards who feels that 
99% of the punk releases that I get have little to do 
with my own life. One of the few exceptions are 
Boston's Dropkjck Murphys, who have consistently 
been winning me with every release. Their new full- 
length, Do or Die [Hellcat/Epitaph], will certainly be 
the pride of all the working class, blue collar punks 
and skins in the scene. This is an interview I did 
with bassist Ken Casey just before the Dropkicks 
were hitting the road with The Business. I caught 
Ken in the middle of doing his laundry. Here's how 
it went -Groovy 

Under the Volcano: How long have you guys been 
around? 

Ken Casey: Just about two years to the date now. 
It’s a pretty short amount of time but we didn’t waste 
much time. I think we've been playing together for 
like two weeks when we had our first show. We kind 
of rushed everything we ever did. We recorded four 
songs a month after we were a band and sent out a 
bunch if tapes to labels that we liked. We did five or 
six 7"s, some of them split 7"s, all in one year! In 
two years we've done more work than a lot of bands 
do in five or six. It’s paying off at this point. 


UTV: Is that what you attribute your success to? 
Ken Casey: I suppose so. Obviously we were on 
labels that weren't terrifically distributed but if you 
put out records on a bunch of different small labels, 
you're going to hit different pockets everywhere. 
Where one label might be lacking the other label is 
getting their stuff there. I feel like we covered our 
bases pretty well and you have much better chances 
getting stuff reviewed, and if you're putting out a 
record every month it's helpful. There comes a point 
where you have to cut back, where you oversaturate 
the market. I think we plan on doing that between our 
first full-length and second one. We're really not 
going to release too much. 

UTV: How did you guys end up on Hellcat? 

Ken Casey: The Swingin’ Utters knew all about us 
before anyone else did, when we very first had stuff 
out. They were friends with Rancid. They live in the 
same town so they used to go home and say "Check 
these guys out" So that’s pretty much how they 
[Hellcat] knew about us. Lars was supposed to 
produce our record for another label... or so the label 
said, as a sales pitch to sign us. We figured we’d 
double check on that. So we sent him a package 
and said basically "We heard you were interested in 


producing our record." He had just produced The 
Business record and we thought he did an excellent 
job on that. 

UTV: Yeah! 

Ken Casey: The package ended up going through 
Tim Armstrong’s hands, who actually never heard of 
us before. The rest of Rancid have before, [but] Tim 
never heard our music. He opened the package on 
Lars and liked what he heard and called us to be on 
the Give 'Em The Boot comp. In the meantime 
things had fallen through with the other label. About 
a month or so after that Tim asked us to do the 
record, which was pretty cool. Lars flew out and 
produced it. Totally down to earth guys! People see 
Rancid on MTV and think they're rock stars or 
whatever, but I never met more regular people in my 
life. Lars flew out here and produced our record for 
free, and slept on our couch. They both go 
overboard to help out new bands. Them and the 
Bosstones! The minute they could reach success, 
the first thing they do is turn around and help other 
bands. Not that we've really had success. We've at 
least got to the point where we can get a booking 
agent and get on the road. Now that gives us the 
ability to take some other Boston band on the road 
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A great photo: The Dropkicks hangm' out with some well-known friends 


with us, bands that were in the position we were in a 
year ago. We couldn't even get booked out of town. 
We were able to get friends in the opening slots of 
the Business tour 

UTV: Cool! Dropkick Murphys combine Punk Rook 
with traditional Irish Folk. Do you guys consider 
yourselves a Punk band or an Irish band first? 


Ken Casey: Definitely a Punk band, The whole Irish 
Folkthing,. You know, we don't want to be.the House 
of Pain of Punk Rock Basically that’s just our 
background, and that’s an influence that shines 
through. First and foremost we consider ourselves a 
Punk band. It’s pretty cool that we can play some of 
our music for old guys that we know and they like it, 
Obviously, one look at the crowd we play to and. it's 
pretty clear, we’re a punk band We try to walk a fine 


line between our influences and not going overboard 
and kind of alienating any one. There's a lot of... kids 
who love the whole Irish music and Punk Rock, but 
there are a lot of people who just like Punk Rock and 
are not into traditional music. We don't want to turn 
them away at all, you know? It‘s so natural for us. 
We’re not trying to make a gimmick out of combining 
the two. It's harder for us to write a straight Punk 
song rather then writing one that combines the two 
elements 

UTV: Are there any bands in your area doing 
something similar musically? 

Ken Casey: There’s a band called the Big Bad 
Bollocks who are similar to us but way more 
traditional. Acoustic guitar; basically straight 
traditional, but they're rowdy enough that they can get 
away with playing our punk shows. They're actually 
getting very popular. They’re older guys and we make 
sureto try and fit them in whenever we play. It’s been 
nice to watch. With us, we’re still punk rock enough 
that it gets the message across to kids that we can 
throw in an acoustic song here and there and maybe 
open a few kids’ eyes, you know? And they say "Oh 
wow!" Maybe a song can have just as much balls, 
and be just as aggressive. It’s not just wild guitars. 
The same things happened with The Big Bad 
Bollocks. When we started putting them on shows 
the kids would watch 40 year old guys come out with 
an accordion and acoustic guitar and they'd all be 
sitting with their jaws opening saying "What is this?" 
Now some 10 shows later that they’d played with us 
the kids know all the words to their songs too. So it’s 
sinkin’ in. 

UTV: Do you think the environment of Boston has 
given you a unique perspective on life? 

Ken Casey: Yeah but not necessarily just here. 
Anybody in a city environment. We talk about Boston 
a lot, but I think from the letters we get and 
everything, people can translate it to whatever the 
surrounding is. BUT, there is a lot of tradition and 
history here. A lot of pride and stuff In some ways it 
does, but in some ways it’s just a perspective that a 
lot - more people than we ever thought would -- g|t. 
When we started we were like "Will anyone get what 
we're trying to do?" It’s been amazing how much Hi 


people seem to identify with what we’re hying to do 



UTV: The media often cites bands like temonheads 
and The Pixies ad being representative of Boston's 
musical culture. What are some of the bands that 
you See as being more truly representative? 

Ken Casey: Ducky Boys, The Trouble, Showcase 
Showdown. The older bands... Gang Green. The 
Freeze, SSD, Slapshot definitely! You've got to keep 
in mind that Boston is a college town. Boston also 
has a big music school. You have so many bands 
that come out of Boston, that the big press is "Oh 
the/re a Boston band” or maybe they relocated here 
because they thought there was a lot of opportunity. 
That’s bullshit* They have nothing to do with the city 
of Boston. The kind of scene we play in, it is all about 
people who are really from here and not just, like, 
spending their four years of college here. Not that 
that’s a knock towards anyone that is, but it does get 
a little aggravating when - like you said - a lot of the 
press consider Boston music these Indie Rock bands 
that are passing through who throw Boston up as 
their home, ft’s a little frustrating. 

UTV: How long has your family been in this country? 
Ken Casey: I’m second generation. It's pretty much 
second or third generation. We claim to be 
Americans more than Irish, but you can’t help but be 
affected by that if that’s the kind of family you were 
raised in. Sometimes it’s hard to tell what country 
you’re In... here anyway. 

UTV: Do you think that's made you more aware of 
things going on? 

Ken Casey; I think so. You get a lot of history You 
find out about a lot of other culture. You find out 
about a lot of the troubles people had when they 
came to this country. It’s good a lot of people can 
identify with our lyrics. It doesn’t mean you have to be 
second generation Irish American. We get letters 
from kids of every nationality saying they can identify 
with the struggles their families had coming from 
wherever. It’s pretty cool. 

UTV: Throughout your music working class life is 
frequently treated as heroic with spiritual lessons to 
be found in everyday occurrences Is this intentional? 
Ken Casey: I think it's pretty much writing about your 
own life. It’s not trying to glamorize; sometimes 
working class life sucks. I think it’s something you 
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can take a little more pride in than being from a life 
where everything is handed to you. That’s not to 
knock people who have everything handed to them, 
but a lot of times I find people who have everything 
handed to them don't appreciate it. They don't know 
what they have. I think people who come from 
families who had to work for everything, they've got 
have a different understanding of life and it's 
meaning. 

UTV: What I was gettin' at was you have themes of 
self reliance, loyalty. 

Ken Casey: Sometimes it's almost a crutch too. All 
you have at some points is your friends. Inspiration... 
for instance, one of the songs was written about my 
grandfather -- "Boys On The Docks" -- who I watched 
work his whole life helping people though the unions 
and stuff. That is almost spiritual to me. Watching 
someone who's dedicated their whole life to 
something, there's just more to it! It's a pretty boring 
lifestyle to others, but to me it's a little deeper than 
that. 

UTV: What is the "road of the righteous"? 

Ken Casey: That's about a guy who we know -- 
speaking of giving his whole life -- he was a down 
and out skid row bum. A friend of our father, got off 
the streets and saved himself from ruining his 
family’s life. He started up a house for guys who are 
coming off the streets themselves and trying to clean 
up their act. He works for barely nothing and runs 
this house with 10 or 12 guys who often times aren't 
the easiest people to deal with. It's kind of, choose 
the path of going that lazy way and throwing your life 
away or putting down the toys and taking the hard 
road, whether it's work or whether it's trying to 
straighten yourself out. 

UTV: Are any members of the band dockworkers? 
Ken Casey: Not presently. Not docks, but like, 
union work. We're pretty much painters and laborers. 
It's nice to do something different. Obviously we have 


to work, and being in a band now we're travelling so 
much. We've had people say "Now that you're full¬ 
time musicians how can you claim to sing about 
this?" In a way I feel like it's a bigger position for that 
whole kind of blue collar group of people, because 
you're kind of their spokesmen. In a way you get to 
speak on their behalf and reach a lot more people. 
The other side of it is, I’m sure in two or three years 
we'll all be back swingin' the sledgehammer or 
whatever it is. You can’t expect to tour around the 
world and hold down a job, you know? 

UTV: Absolutely. 

Ken Casey: We'll work painting, whatever, when 
we're home, but we're trying to make the most of this 
right now. 

UTV: Your song "Noble" [Groovy screws up his 
notes] is about a union organizer. How do you see 
unions influencing the culture of Boston or the area 
that you live in? 

Ken Casey: Actually that's "Boys On the Docks," the 
song right before it. The song "Noble" was about a 
friend of ours, Rob Noble, who was murdered eight 
years ago. The day our record was released they 
caught his killer... If that is not the most bizarre 
coincidence. I don't even think it is a coincidence. 
That's too freaky! Eight years they couldn't solve the 
murder. It just so happened the day that our record 
came out they caught him. A kid came to our show... 
we hadn't even heard about it yet... A kid came to our 
show with a newspaper clipping of it. We were just 
blown away. That's poetic justice... What was the 
question? 

UTV: [laughs] So, "Boys On The Docks" is about a 
union organizer. How do you see unions as 
influencing the culture of your area? 

Ken Casey: It’s a huge part. At least in the 
neighborhoods we live in. Maybe not all of Boston, 
but at least in our neck of the woods. You're talking 
about a huge immigrant population who came to this 


country and were treated like shit and tried to make 
a better life for themselves. Unions, at one point in 
time, gave the ability for the working man to make an 
honest living and support a family. You almost can't 
do that anymore. Which is what the title song of our 
record is about, "Do or Die", the other song about 
unions and that sums up the decline. "Boys On The 
Docks" is kind of the heyday of it, and "Do or Die" is 
about the current situation. 

UTV: Do you think it's a shame things have gotten 
that bad? Is there something we can attribute the 
decline to? Corruption? 

Ken Casey: Corruption in the government? Yeah! To 
some extent within the unions... 

UTV: Skinheads have been portrayed negatively in 
the media. Although you guys aren't skinheads, do 
you think the band's philosophy seems to have much 
in common with skinheads and Oi!? 

Ken Casey: Definitely! Uh, one member of the band 
is a skinhead. The rest of us aren't, but we still have 
more in common with their philosophies then a lot of 
the rest of the Punk Rock world. I’ve been a fan of 
Punk Rock forever, but it's been twisted and taken to 
the extremes of what it's supposed to mean. The 
whole blue collar take on Punk Rock is a little more 
up our alley. Skinheads do have a horrible reputation 
in the media. In fact, I just got a letter today from a 
kid in Italy it goes "I love your band but you mention 
skinheads in your lyrics. I didn't know you were racist 
fascist pigs." 

UTV: [laughs] 

Ken Casey: It's that cut and dry with a lot of people. 
It's sad to see people that misinformed, but the only 
time you hear about skinheads in the mainstream 
media is when some ignorant bonehead sprays up a 
synagogue or something. It's a small population, but 
that's all you hear about it. I guess it's the 
mainstream’s loss that they aren't aware that there 
are kids with a lot of pride and respect. On the other 
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hand, it's just fine with a lot of them that mainstream 
media doesn't want anything to do with them. I'm 
sure they'd appreciate not having the bad reputation. 
That's been our fanbase for a long time. Our fanbase 
has grown. It's kind of different kids, just regular kids 
It’s not exclusive to anybody. We're just throwing our 
life story up there. If you agree with it, come to the 
shows. If you don't, screw it. 

UTV: Do you feel most newer Punk speaks for 
different people than yourself? 

Ken Casey: I don't know. To me it should be about 
music first and whatever is in your heart. 
Unfortunately, I feel kids take what they're not about. 
For instance, some snotty kid from some rich family 
deciding he wants to go out and be some gutter 
anarchist punk who talks about all this big political 
agenda, and live in the dirt. Who go and get a check 
from their parents anyway. They put down bands 
who try to work hard. To me that's the biggest 
hypocrisy in music. That’s one aspect of it. You’re 
talking about a lot of kids who haven't experienced 
life yet They don't know. The sad thing about those 
kids is a lot of the kids that are the most outspoken 
will be into a different fashion in a year. They won't 
even be punk rockers. We let them squawk and 
they'll be gone in a year. 

UTV: You almost forget what they were even talking 
about. 

Ken Casey: Exactly. 

UTV: What have you learned from watching barroom 
heros fall? 

Ken Casey: [laughs] Try not to be one of them. 
Obviously when you grow up in an area where there 
is a lot of drinking going on there's great times and 
there's also some negative times. If we’re going to be 
singing about drinking, especially with a young 
fanbase, we feel we need to point out the realities of 
it once in a while too. None of our songs even if they 
do point out the reality, they never get too... 


UTV: Preachy? 

Ken Casey: So many people think "Barroom Hero" 
is just a full on pro-drinking song. In a way it is, but in 
some ways it's like.. ."but wait there is another side." 

I kind of feel like it's our obligation, since we've seen 
both sides. 

UTV: You seem to have broken a big Punk Rock rule 
by having a cop play bagpipes on some of your stuff. 
Ken Casey: [laughs] One of our first records had a 
pro-police song. It was about a friend of ours who 
was a beat cop. A young kid, what a cop should be. 
Kind of dedicated his life to protecting people. We've 
had just as many bad experiences with cops as 
anybody else. Any moron can write another "ACAB" 
[Groovy note: "All Cops Are Bastards" -4 Skins] or an 
anti-cop song. We were like "You know why don't we 
once again throw the other side out there?" and 
immediately that got us flack from a lot of these little 
cry babies. 

UTV: [laughs] 

Ken Casey: To me that’s reality. That's actually not 
a cop that’s playing on the record. It's actually the 
instructor for the Boston police. 

UTV: Ahhh! 

Ken Casey: To us it’s like, "Hey, we're a blue 
collared working class band. A lot of our friends are 
cops. If you have a problem with all cops you're pretty 
close minded." That’s all it's saying. Of course, since 
we wrote that song we've probably had more bad 
experiences with cops We keep a copy of that record 
on our dash board just in case we get pulled over on 
tour. So we can say "Look we're not all bad!" They 
look at bands the way most punk rockers look at 
them. 

UTV: Do you often include the bagpipes in your live 
sets? 

Ken Casey: No! Actually we did it for the first time at 
our record release party. Normally we we just play 
the intro over the PA so people know we're coming 


on. At our record release party the other day, there's 
a bar upstairs and the club is downstairs. In 
betweenn bands all the kids that are over 21 run 
upstairs and drink. We had the bagpipe player start 
upstairs. It was like the pied piper, he sucked 
everyone out of the bar. It was pretty cool watching 
people just start clapping and stomping their feet. If 
we play local we'll have a friend come down None of 
us in the band can play traditional Irish instruments 
We’re not that talented. 

UTV: [laughs] What do you hope the Dropkick 
Murphys will contribute to the world? 

Ken Casey: Well, I don't know. We don't really take 
ourselves all that seriously, but by taking a slightly 
more mainstream approach than a lot of the bands of 
our style...not that we're really trying to go 
mainstream but obviously with touring with the 
Bosstones, we've reached already alot of kids. On 
the Bosstones tour, for example, it seemed the idiot 
jocks that we didn't want to like us almost could 
sense that we didn't want them to like us. A lot of 
regular kids who weren't into anything ended up 
coming up and saying "I don't really know what you 
are, but I like it." We sell our friends from Boston's 
records on the road. If you have a 13 year old kid 
come up and end up liking your band and buying 
some of your friend's records, you might be saving 
that kid from a life of bullshit mainstream music. 
Maybe we’ll only be a band for two or three records. 
Maybe we’ll never make a dime. Maybe we'll only last 
a year. If a few kids have our records in their 
collections for years, like I have Stiff Little Fingers 
records and Clash records and stuff like that, it's 
worth it. Plus if you're trying to tell stories through 
your music about your life, a record is going to out 
live all of us. I guess that’s our only goal . and to 
make a million dollars, [laughs] 

UTV: Cool man!! © 
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UTV: How did the subject of doing a live 
record originally come up? How was it 
put into motion? 

Trever Keith: We heard a tape of a 
show we did and it came out so good 
that it gave us the idea. The tape was a 
Westwood One recording. When we tried 
to get the tape, we found out that the 


truck carrying it burned up along with the 
tapes. So with advertising for the record 
in place, we booked two shows in LA and 
recorded it all over again. (It came out 
better this time). 

UTV: Chunky or creamy? 

Trever Keith: Chunky. 

UTV: On the live album you've included 
some songs that aren't readily available 


otherwise; was that a conscious 
decision? 

Trever Keith: Yes, we did that for the 
people who know all of these songs as 
well as we do. We figured they would 
probably buy the record anyway, so why 
not give them something a little more 
interesting? 

UTV: You did a Descendents cover on 
Big Choice and a cover of "Telling 
Them" by Social Distortion on the live 
record. Are there any covers planned for 
the next studio album? Trever Keith: I 
don't think so. But we just recorded 
"Tommy Gun" for a Clash tribute comp 
that will be out later this year. 

UTV: Now that we're experiencing the 
SoCal Punk fallout, what elements do 
you feel give Face To Face staying 
power? 

Trever Keith: Our appreciation of our 
following, our honest, enthusiastic live 
shows, and our attention to detail. 

UTV: When Trever Keith is 50 years old, 
what would he like to say he's 
accomplished in this phase of his life? 
What would you like to be doing at 50? 
Trever Keith: That I've connected with 
people through music. I hope I'll be able 
to do whatever the Hell I want to. 
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King Django: Not so much Rush, but definitely 
If you know anything about Ska, Rocksteady, Zeppelin, The Who, The Doors, The Beatles. My 
Blue beat, or skinhead Reggae you probably know parents were at an age of being two years too old to 
that there's a handful of bands today that pave the be hippies. But you know, when I was growing up 
way. Vocalist /trombone player King Django, also everyone around was hippies, and my parents were 
known as JefTBusta" Baker, has been a leader in kind of borderline. So, like all that RNR: Janis 
the NYC Ska scene for over 10 years. He's played Joplin, Jimi Hendrix, all that Jim Morrison shit, and 

with great bands like Too True, the Boilers (my Jethro Tull, Pink Floyd. You know, all that kind of 

personal favorite), Murphy's Law, Skinnerbox, stuff -- that's what I grew up on. Motown, whatever, 
Rancid, the Stubborn All-Stars, and a shitload of was on the radio, Stevie Wonder, a lot of girl groups 
other little side project bands. After watching and 'cause that's what my mother was really into. And 
listening to Jeff grow and grow for 10 years I finally then I was basically into all that until I started going 
got my first opportunity to sit down with him and to junior high school in Manhattan. I heard The 
shoot the shit. I'd like to thank Django, and of Specials and bugged out. I was like "Wow." Then I 
course Mr. David Helm of Triple Crown for setting started getting into Madness and all these English 
this up. Also look for the new record by the bands, and just through reading the liner notes of 
Stubborn All-Stars called Back With A New Batch these records and picking up NME and Melody 

Also out now is Django's response to Hepcat's Maker, reading about these bands. I found out about 

"Open Season Is Now Closed," available on 7" by Ska just trying to find those records. There was a 
Skinnerbox on Django's label, Stubborn Records few stores in Manhattan where you could find stuff 
(see review).-Spag like that. Then reading The Rolling Stone Record 


Guide looking for more Ska, more Reggae. On the 
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Under the Volcano: You first got into Ska in the 
early '80s. You started doing a zine, Rude 
Awakening, in '84. How did you get into Ska? 

King Django: I heard the Specials -- probably 
around 1981 -- and like before that I was into Rock 
'n Roll, whatever, a kid livin’ in Brooklyn. 

UTV: So you listened to Rush and Zeppelin? 


weekends I would borrow my dad's car to drive out 
to Flatbush and try and find little Reggae stores. 
That's how I basically got into it. 

UTV: So you started Rude Awakening in '84. How 
many issues did you do? 

King Django: Twelve. 

UTV: That's pretty impressive for a Ska zine, still by 


today's standards. 

King Django: Yeah. But by the time it was done I 
started a band. I started before I met The Toasters. 
I started it because Madness came and did 
Saturday Night Live in '84. That was my first issue. 
UTV: What was the first band you were actually in? 
King Django: The very first thing I did was when I 
was still in high school. I can't remember what year 
it was. We were called the Legion of Decency. We 
were the high school cover band. I was best friends 
with the guitar player and one night I stayed over at 
his house. The next day they had a rehearsal. They 
were like, "Yo, why don't you sing Madness or 
something?" So then I would do all these Ska tunes 
with them. I was a terrible, terrible singer. I hear 
tapes of it. I’m like, "Holy shit." But that's how I first 
started playing. I guess my senior year of high 
school I borrowed a trombone over the summer from 
a music teacher from school, but I couldn’t figure it 
out for the life of me. Then I went away to college 
and I got in a band called Too True in 
Massachusetts. 

UTV: So, the first thing you recorded was "Free 
South Africa" in '86 on the Ska-Ville USA comp that 
came out on Moon. You sang back-up, but still you 
didn't play trombone at this point. 

King Django: I couldn’t play trombone to save my 
life. Still, I didn't know what the hell I was doing until 
I started playing in The Boilers. 

UTV: After that, in '87? 

King Django: Yeah, about that time. Yeah. I guess 
it was '86 when I came back to New York. Yeah. 
And I got in The Boilers around the summer of '86. 
UTV: Was The Boilers something you got started, or 
was it already happening? 

King Django: Yeah. That was going on here while 
I was away at school. And there was like, two 
distinct Boilers. Everyone in that [line-up] was on the 
same comp that Too True was on. 

UTV: Yeah. That was the song, "Brighter Days." 
King Django: I wasn't in that band. The second 
Boilers, Boilers (2), which is the one that was more 
active, was with me and a few of the other guys. 
UTV: Whatever happened to the mid-80s Ska 
scene? 

King Django: It just kind of evaporated I guess 
UTV: Only three bands really carried on after that 
King Django: The Toasters.. 

UTV: ...Urban Blight, and then you guys, The 
Boilers, ended up putting out a record. 

King Django: Yeah. Which only came out in 
England. 

UTV: That's how I got my copy. It said it was 
licensed by Moon. 

King Django: Yeah. In the Moon catalog it says "out 
of print," but it never printed ’cause the band broke 
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up the week it came out in England. 

UTV: I was going to ask if there was two covers, 
'cause the one I have is on Ska Records, a 
subsidiary of Oi! Records. 

King Django: It was supposed to be called Tappiri, 
it had a totally different cover. It [the cover] was 
supposed to be the cartoon that's on the back of the 
UK release. They changed the title without even 
telling us, to Rockin' Steady... Yeah. We never got 
paid. 

UTV: It seemed that way. I got the New York Citizens 
On The Move with a completely different cover and 
that New York Ska-Ville USA comp. 

King Django: Did they just do that on CD? 

UTV: Yeah. Recently. 

King Django: I don’t know who put the CD out, but 
I was trying to get my royalties. 

UTV: [sarcastically] Good luck. Okay, What's the 
biggest difference in the scene now compared to 10 
years ago when you were in The Boilers. How much 
better was it then? 

King Django: I don’t know, man. I think it’s better 
musically now. The Ska music scene is raging now 
in New York with all the bands that are involved with 
each other. Everyone's friends, everyone's doing 
something. Everyone's involved. There’s so many 
different projects together. There’s so much shit 
going on. The Version City party. I don't know if 
you've gone to that upstairs at Coney Island High. 
Every second Friday. That shit rages, man. The first 
set is usually someone’s side project, or someone will 
put together a pick-up band. Like Victor Rice has 
done. Victor Ruggiero has done a little project there. 
Then Agent Jay of the Stubborn All-Stars has this 
thing called Crazy Bald Heads. A lot of stuff you 
really can't see anywhere else. And then the second 
set is like we all jam. Just all play together and that's 
really cool. 

UTV: What was it like in '87? 

King Django: We were young kids. I know for me, 

I didn't really know how to play. I could barely get the 
notes out of the trombone. It was more about 
jumping around, having a good time on stages. It was 
probably more entertaining, but musically it was 
definitely less valid. It was a lot smaller then. You 
basically had your CBGB's matinee on Saturday, and 
every once in a while you would have your night 
show. It was basically small. Then Hillie [owner of 
CB’s] didn't want to book Ska anymore 'cause there 
was too much skinhead violence going on. One of 
the things that was really cool about it then, it's sort 
of true about it now -- well at least in the Version City 
scene -- that the Reggae is really part of it. The old 
Ska bands from New York, you can tell they were 
heavily influenced by Reggae. There's a strong sense 
of the connection between Ska and Reggae, and 
Punk and Hardcore. We're separate scenes. Where 
now, Ska and Punk are more closely linked than Ska 
and Reggae. In New York more than the rest of the 
country there's that Ska/Reggae connection, where 
as everywhere else it seems to be Operation Ivy. 
UTV: It's all about the Bosstones . in the '80s most of 
the bands seem very focused on the Two Tone 
sound, and now in New York especially, the bands 
are going back to the traditional sound. Ever since 
the Skatalites relocated to New York and played. 
Then Desmond Dekker came around. We now have 
a ton of bands and they're all playing traditional Ska. 
You couldn't find traditional-sounding Ska before '93. 
King Django: I just think there wasn't so much 
traditional Ska going around. The Ska that was going 
around was a lot more Reggae. Like the second step. 
The Boilers were very Reggae and The Toasters 
were a lot more Reggae at the time. Those were the 
bands that were big back then. The rest of the bands 
were like outskirt bands. The Citizens, to me, that’s 
late in the scene. I remember the day The Citizens 


rolled up in their new suits. 

UTV: So was Rockin' Steady the only release from 
the Boilers? 

King Django: We had a cassette out before that, 
and that was the thing that was really popular. 
Probably more copies of that existing than the album. 
That was pretty popular around the country. 

UTV: So there's that and the two comp tracks, 
"Brighter Days" off Ska-Ville USA, and"Bal' Man 
Jump," which came out on the Ska Face comp. 

King Django: Yeah. I just re-recorded that song for 
the New York Breaking and Entering comp coming 
out on Moon. 

UTV: You started producing around the time of The 
Boilers. [At this time Dave Helm comes and 
interrupts us 'cause he's bored]. 

King Django: I guess I first got into recording when 
we were doing the Boilers cause the tape was 
recorded by Oliver [the former vocalist of the Boilers], 
He had a little 8-track machine. I guess I got 
interested in it then. I liked to hang out at his house 
a lot and make all these crazy tapes. The two of us 
hanging around making these wacky tapes. We 
actually had a release back in the day. It was like 12 
crazy tracks. We’d be in the house smoking a lot of 
weed and make some recordings. That's how I got 
into it. Then through making records with Skinnerbox 
I really got into producing. 

UTV: Then the Boilers break up and you start 
Skinnerbox. 

King Django: Yeah. Well, actually it happened in the 
opposite order. I knew The Boilers wasn't going to 
last long. I was trying to keep it together man, I was 
trying real hard. But it was like I got a feeling it was 
going to fuck up. So I had nothing to do so I started 
a new band in the meantime. 

UTV: The sound of Skinnerbox is a lot different than 
most of the stuff you do. It's pretty much just 
everything. Why don't we talk about how and why 
you mixed Ska, Reggae, Dub, Punk, Funk, Jazz, and 
Rock. What made you want to start a band like that? 
King Django: When I first started the band, 
Skinnerbox, I wanted to have a band that played 
traditional Ska and jump Blues and Reggae. That 
was it. But because of the guys that got into the band 
it didn't go that way. It just went its own way. It didn't 
come out the way I expected it to. I would say that 
definitely the Stubborn All-Stars is more on the line of 
what Skinnerbox was supposed to sound like. But 
through working with these other people I learned a 
lot about different kinds of music, and it's just about 
music itself, music in general. Skinnerbox is more 
like the chronicle of my adventures in music and SAS 
is much easier. 

UTV: Skinnerbox is like your first puppy. You just 
tried to develop it and let it grow. If there was no 
Skinnerbox I think Stubborn All-Stars wouldn't be 
what it is today. 

King Django: It definitely wouldn't be, 'cause that's 
where I learned everything I know today. When The 
Boilers ended I didn’t know anything. Playing with 
Brett, the keyboard player of Skinnerbox, changed my 
whole way of thinking about music... really changed. 

I got into a lot of different stuff, mostly Jazz. And I got 
into a lot of Funk. Like I said, when I was in The 
Boilers it was all about [how] I could barely squeak 
the notes out on the trombone. I thought it was all 
fine. It was all about jumpin' around like a maniac on 
stage. I would wear pajamas and Doc Martins, stuff 
like that. Then with Skinnerbox I got a lot more 
serious. 

UTV: Did Skinnerbox take a break for a while? 

King Django: Yeah. I just ended up doing a lot of 
other shit between playing with Murphy's Law for 
two-and-a-half years. I went a way with Rancid for a 
while. 

UTV: That was my next question. You played on 


Murphy's Law, Good For Now. How did you meet 
Jimmy? 

King Django: There was an ad in the paper that said 
Murphy's Law seeks trombonist and saxophonist. 
UTV: Were you into the '80s Hardcore? 

King Django: No, I wasn't. The trumpet player in 
Skinnerbox, he was into that stuff a lot. At the time I 
had just quit school to do music. I thought it would be 
cool. So I just went down and I did it. For two-and-a- 
half years. It was cool. I went to Europe, we did the 
South a lot. I quit just before they went to Japan. 
UTV: When you came back from doing Murphy's 
Law you were still doing Skinnerbox. Is that about the 
same time you started Stubborn Records? 

King Django: Stubborn Records started in '93. I 
already had Stubborn Records while I was in 
Murphy's Law. 

UTV: You had a pretty good relationship with Bucket 
[from Moon], What made you start another Ska 
label? 

King Django: Yeah. We had an offer from Crisis, a 
subsidiary of Revelation. So we had this offer on the 
table. We basically said "Go." Then the management 
people came around and started talking — you know, 
just talking up this bullshit to us -- and they told us 
not to sign it ’cause they were gonna get us this big 
tour and deal. So we didn't sign it, and these people 
turned out to be bullshit. We now had no deal so we 
just decided to do it ourselves. 

UTV: You put out the 7" first. 

King Django: No. We put out the CD Dub and 
Reggae at the time we played the tape for Bucket. 
He said it was good but not Ska. I guess at this point 
it’s really all about when I was 17 years old. My 
heroes, still to a degree today, are the Coxen Dodd, 
Lee Perry, Prince Buster. Those guys made and put 
out records on their own. 

UTV: After that Skinnerbox record you put out the 
Subborn All-Stars 7". That’s when the All-Stars 
started. 

King Django: Yeah. That was going to be a side 
project, a studio project. It wasn't supposed to be any 
kind of band. It was like, "Yo, what's going on? Let's 
make a Ska record." And that was it. It was supposed 
to be a four-song EP. Then we recorded a fifth 
rhythm track just for the fuck of it 'cause we had 
extra tape. Then that became the track on the 
Skarmaggendon comp. 

UTV: After a while you guys moved on and did Open 
Season. 

King Django: Yeah. That happened unintentionally, 
to make an album. It's just that the week after the 7", 
Brett from Another Planet called up and said "Hey, I 
just picked up the Stubborn 7". I picked up your 
record at Bleecker Bob’s and I want to talk to you 
about making an album." I was like, "No way." 

UTV: You've got like 13 guys in the band. How do 
you guys manage to practice? How do you find a day 
in a month where all 13 guys can play? 

King Django: It’s very, very hard. 

UTV: You have your own studio now Downtown. 
King Django: I’ve had the same rehearsal space for 
eight years, seven years now. 

UTV: The space... 

King Django: Yeah. We call it Version City now. So 
I just call everyone three months ahead of time and 
say, "Here’s the dates, you better fuckin’ be there." 
UTV: How do you get all your musical guests? How 
did you get Roland Alphonso? 

King Django: I called this guy who used to be Peter 
Tosh's manager, who knows all these Jamaican 
guys. I said, "Hey, you want to call Herbie Miller?" 
he’s really cool. And he hooked it up. 

UTV: Do you have a good relationship with the 
Skatalites? 

King Django: Ah, I think Roland recognizes me, but 
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I don't think he knows who I am. I always have to 
remind him he played on our record. 

UTV: They’re getting senile. 

King Django: Naw. They've just done so much shit 
that they don't remember what they've been on. How 
can you remember if you've played on my record 
when you've played on everyone's record? Some of 
the guys in our posse, they will be listening to us - 
Victor Ruggiero listened to a Skinnerbox track, and 
he goes, "Who's playing the organ?" I’d be like, 
"That's you." "No. It isn't." "Yeah, that's you." He's 
like, I wouldn't play like that." And he's only doing it 
for a little while. Imagine doing that for 40 years. Of 
course you're not going to remember what you’ve 
done. 

UTV: How did you get hooked up with Tim and Lars 
[Rancid]? How did you get lucky enough to go 
around with them? 

King Django: An accident. When they came to 
New York they were looking for a trombonist to play 
with them at Roseland. So their management started 
calling up, looking for a punk Ska trombone player 
So they just found me I guess. Their management 
actually called Coyote Studios where we recorded 
the album, and that guy didn't have my number so 
he gave them Victor Rice's number, and Victor gave 
them my number So I went down there. I played 
with them, gave them the CD. Then they called back 
a little while later saying, "Okay, do the Stubborn 
All-Stars wanna go on tour with Rancid in Europe?" 
That's how it all started. 

UTV: Then you recorded "I Wanna Riot" for the 
Beavis and Butthead soundtrack. 

King Django: That's how I built Version City 
studios. [Both laugh],.It's a very cheap studio. 

UTV: Let's talk about the Roots Branch Stem comp 
you put out last year. 

King Django: Summer of '96 


UTV: How many bands are you in? [Most bands on 
the comp include Django], 

King Django: Mostly I just wrote the tunes. 

UTV: You play on all of them, right? 

King Django: Not all of them. Well, I did a lot of 
stuff on there, but it was like... not really bands. It's 
like, you know, how Stax or Motown or Studio One 
were. They would have backing bands with the vocal 
groups. And the backing band would be the same 
across all the vocal groups. It's more like that. 

UTV: It's like the Skatalites. 

King Django: Yeah. How they used to back the 
**Maytals and then the Maytals wouldn't need them. 
Justin Hinds would come in then. Justin Hinds 
wouldn't need them and Bob Marley would come in. 
It's more like that. That's like the whole philosophy at 
Version City. 

UTV: All right. Let's bring it to present day. Back 
With A New Batch , the new record. Are you happy 
with it? 

King Django: Yeah. It's my favorite record I've ever 
made to date. 

UTV: I noticed the horns are arranged differently. It 
doesn't have a traditional Ska sound. It has more of 
a free-form Jazz sound. 

King Django: First of all, I de-emphasized the horn 
section so it's pretty scaled down compared to the 
last one The songs we were writing were more like 
Rocksteady, skinhead Reggae. The one song that 
really sticks out as having a very traditional horn 
would be "Lost Out Again." Obviously it's coming 
from a very traditional place. We were trying to take 
that root and stick with it but go somewhere else with 
it, try to expand it in a way it hasn't been done before 
'cause I don't see the point in just doing the old style 
over and over again. 

UTV: How's the record doing? 

King Django: It's doing a lot better than the last 


one. It will take a while to really see what happens, 
but it's doing good. 

UTV: You just finished that New York Ska Mob tour 
with Skinnerbox and Slacker. You played with 
Stubborn and Skinnerbox. How tired were you? 
King Django: I lost my voice after the first week. 
UTV: Did you ever take singing lessons? 

King Django: Nah 

UTV: 'Cause you know, sometimes you hit notes like 
Marley. 

King Django: I've heard that before. 

UTV: You close your eyes, especially on "Open 
Season," I forget what song, but I'm always like, 
"Damn, it sounds like Marley." 

King Django: People have said that, told me before. 
That's very flattering. I think I have to go get some 
lessons some day ’cause I think I have bad 
technique, and because of that I blew my voice out 
after a week. 

UTV: On "Open Season" you cut all DJs down. Do 
you know that today is the 20th and you've got your 
response? 

King Django: Yeah. Hepcat's "Open Season Is 
Now Closed." 

UTV: Have you heard it yet? 

King Django: I heard it a little bit. I really didn’t hear 
the whole thing yet. 

UTV: You like Hepcat? 

King Django: Yeah. I’m friends with them. 

UTV: So basically it's one of those Prince 
Buster/Lester Kong kinds of "Chinaman"-type 
things. 

King Django: Right. Well, I don't know. I think they 
really might have been pissed off at each other, 
those guys. But I don't think Alex [Hepcat] has any 
reason to be pissed off at me. But I ALSO DON'T 
THINK HE CAN REALLY DJ TO SAVE HIS 
MOTHER'S LIFE. OOH! a 
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Without further ado , here's the second half of 
Sport's interview with Mike Watt -Rich 

Mike Watt: We took pieces of facts... Woody 
Guthrie had a guitar that said "This machine kills 
fascists" In 1937 he's got a flannel on. A lot of this 
shit, the only thing that's new is you finding out about 
it. The stuff is around 

UTV: There is that whole line of continuation: Woody 
to Dylan to you guys... 

Mike Watt: And before that there must've been 
dudes - Homer. How old's he? Heard he was 
homeless! 

UTV: And blind. 

Mike Watt: He let HERE talk [pointing at heart]. And 
they found his Troy. They thought he was a 
bullshitter. 

UTV: That's the beauty of it. I can't wait to hear the 
next thing you're talking about, because to do that 
political stuff - when the Minutemen did it, it never 
came off like you were tellin' anybody what to think. 
Mike Watt: You can't. 

UTV: And that's a real trap with political music. 

Mike Watt: Maybe it is. Maybe it is, but Woody 
Guthrie said "Which side are you on?" 

UTV: One of the great union tunes. 

Mike Watt: He's presenting the facts like he's in 
court - weighing up the evidence and asking you, the 
jury, to decide. You kinda know which way he's 
going, but he's leaving it open for you to make up 
your mind. "This land is your land"... "If I had a 
hammer"... not if you had the hammer, if I had the 
hammer. "I'd ring it in the morning..." and you can 
make up your mind what he means by "ringin’ it". 
Some people probably thought he meant "fuck the 
shit up." Tear down the fascist regime. Other people 
said it's a church thing: "ding ding ding". I dunno. You 
know what I mean? Woody was really good with that. 
Very political stuff. He was with the simple cats -- dirt 
farmers. Couldn't get too heady. Also didn’t wanna 
lose the vibe he had. He had a feeling. He knew what 
was right. 

UTV: How did you come to that kind of music? Was 
it some kind of serendipity, like you pick up on Dylan, 
and he leads you to Guthrie and he leads you to 
Leadbelly? 

Mike Watt: Yeah, that's how I found out about it. 
'The Bourgeois Blues," some guy told him the word, 
so he wrote a song about it. Yeah, Bobby Dylan 
helped a lot. I didn't know who he was. My mom 
would play him all the time, so it was like this weird 
ol' dude who lived next door. 

UTV: I remember you referring to him in liner notes 
and shit. 

Mike Watt: And I wrote a song... [both] "Bob Dylan 
Wrote Propaganda Songs" 

UTV: Great tune. 

Mike Watt: 'Cause I was worried, in a way, if people 
thought the Minutemen were propaganda. But then 
I thought, "hey- Bobby was layin' out... well, it wasn’t 
really propaganda so much. One of the great things 
we've lost, I think, about words, is humor. Irony. 
Subtlety. We want our words to be so exact and so 
right. Correct. The truth. 

UTV: There ain't a wasted syllable on your new 
record. It’s so fucking concise... every word carries 
such weight, and the spaces between the words 
carry weight. 

Mike Watt: We put a lot of spaces. 

UTV: Now, how do you pull that off? A lot of the 
things on there that were kind of "studio" creations... 
Mike Watt: Hodges said, "I got this sampler, Watt. I 
can get all the sounds." 

UTV: Does it change quite a bit from the studio 
versions to what you perform onstage? 

Mike Watt: Well, Joe Baiza's a little different, but I 
think we got the spirit of the record, big time. And we 


play it like one big song. 

UTV: Oh, you do? From beginning to end? 

Mike Watt: Ya gotta! It's one song! It's not really 15 
songs. That's for publishing, [cackles] 

UTV: So, people that are coming., this is, like, the 
second gig on the tour? 

Mike Watt: The 23rd. 

UTV: Oh, I didn't know... 

Mike Watt: 45 gigs, 48 days. This is halfway. New 
York is always where you turn around! 

UTV: How are people reacting? Do they seem like 
they're wanting more of the older stuff, or... 

Mike Watt: Some lazy thinkers. But if they really 
know Watt, they can't... A retread act? I gotta keep 
goin' down the line. 

UTV: I saw Van Dyke Parks a number of years ago, 
doing a thing called Jump, and again, it was a piece. 
It was one piece. And he played the thing all the way 
through, and there were people that were pissed. I 
can’t believe you go see a guy- an eccentric like 
Parks - expecting a "greatest hits" show. 

Mike Watt: Vegas. 

UTV: Yeah. It's impossible. 

Mike Watt: This is the culture. I think when you see 
that in them, they’re just mirroring what the fuckin' 
culture is. We sell Happy Days. Bullshit like that. You 
know what it's about? We take turns. I get up there, 
then I check out what you're doing. Proving to each 
other that we're alive! It's not really impressing each 
other with technique. That's for the Olympics or 
something. We see what that life leads to: steroids! 
Anything to win! 

UTV: You know, you can listen to Coltrane - A Love 
Supreme - a lotta guys will break that stuff down 
into charts, and it seems like you're dissecting a body 
and trying to figure out what makes it animate. It 
doesn't work that way, it's got a spirit to it. 

Mike Watt: What about the internet: tablatures for 


"God Save The Queen" I mean... [giddy amusement] 
Hey, what about tabs for "Keep On Chooglin'"? That's 
ONE chord! I mean, Jesus Christ! Isn't there any 
discovery? Any mystery left? People want it all 
spoon-fed? They pray to the form so heavy, and 
forget the content. 

UTV: A lot of guys who claim influences are 
influenced by the sonic thing a band was able to get 
together, as opposed to what the impulse was. 

Mike Watt: Oh yeah. 

UTV: Seems like you were listening to a lot of things, 
and got a little chunk of this and that, and - not 
knowing the "rules", came up with something 
completely other. 

Mike Watt: That's what helped us a lot. Like, I heard 
Zoot Horn Rollo didn't know how to play. And 
Beefheart taught him with his mouth! Beefheart 
knowin' about Howlin' Wolf... having some sense of 
community, but then having a spirit of adventure at 
the same time. Like Coltrane: wanting to find 
Harmony, but then wanting to reach and go beyonder 
and beyonder. The danglin’ duality of the human 
spirit! Like Hollman on the Sand Pebbles wanting 
somewhere to belong, but not settling for phoniness. 
Can't handle it. 

UTV: It's incredible to me that you've been able to 
keep that... just the way you jump around and 
gesticulate talking about this stuff... the passion is 
there. You see a lot of people- a lot of people I really 
respect- that just seem so burnt out on it. It seems to 
take such a fucking toll on them. 

Mike Watt: My guy is gone. If I don't go down 
swinging... I just... I can't. 

UTV: Is that an ethic you think you got from your 
dad? 

Mike Watt: My pop never understood my music. 
When I say "my guy" I mean D. Boon. 

UTV: How does your mom figure into it? 
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Mike Watt: My mom always thought me and D. 
Boon were doin' art. She was a Navy wife, right? But 
she went to college. Those Navy people... a lot of 
crackers, a lot of foreign people, Filipino... we had all 
different colors in the Navy houses, but a lot of 'em, 
their minds close up. My mother got bored, so she 
put herself through school at Long Beach State and 
got an art degree. She never used it, she's a 
secretary. But my mother had an understanding 
about art that somehow got passed to me. She 
thought me and D. Boon was doin' art. When I say 
"my man's gone", I mean D. Boon! My guy! My 
collaborator! My father, I'm very sad he's gone, too, 
because I was just starting to know him. Like I said, 
the only times I really knew him was when he'd come 
home from a tour, nine month tour. And he'd talk 
about all these towns he's been to, and all these 
countries. For, like, 3 days he'd drive me around and 
I'd just listen. My ma called 'em the "fish stories"... 
sea stories. Like, I heard all about the area 51, 
hangar 14 shit. I heard about that in the '60s! My 
father would just speil these stories, and I'd just go 
"whoa!" That was the only way I really knew him. 
UTV: What was up with D. Boon's folks? 

Mike Watt: His people were very important to me. 
His father kinda became my father in a way, because 
he was home. And his mother made me play bass at 
13. When we moved from Navy housing, we moved 
to a bad part of Pedro called Park Western - that's 
where I met D. Boon — I mean, it wasn’t guns yet, 
this was the early 70s. But I think she wanted us in 
the house after school. So she wanted us in a band, 
so it'd be "American Woman" for five hours. Machine 
Head. 

UTV: Yeah, my mom's like that. 

Mike Watt: It was a kind of a day care thing! A lot of 
people didn't want to hear that shit, but she did 
because she knew where her boy was. 

UTV: So, that creates a fuckin' hothouse that you 
can't beat. 

Mike Watt: And made us what we were! That's why 
I say "circumstance." It wasn't really thought out. 
UTV: I read in the promo material that this is the first 
time you’ve "used your own life as manure". 

Mike Watt: Yeah. 

UTV: That surprised me, because it seems, going 
back even just to "Piss Bottle Man"... 

Mike Watt: I meant emotions about D. Boon. I've 
never talked about D. Boon before in songs. That's 
what I meant about that. The other stuff... yeah! 
About the boss... we have lotsa songs about the 
boss, lotta songs about how we're votin', lotta songs 
about how people ain't getting a fair shake. A lotta 
songs about just STUPID FUCKIN' THINKING! 
Pissin' in your drinking water! 

UTV: McCartney was talking about Lennon one time 
in an interview, and about how he’ll write a song at 
this point, and wonder what kind of comments 
Lennon would make, just like when they were 
working together. 

Mike Watt: D. Boon would say to me "you're too 
spacy". 

UTV: Where do you think he was headed with the 
music? 

Mike Watt: I think he was changin’ big time. 

UTV: Yeah, I got that on Three Way Tie... 

Mike Watt: That's what I mean. That song 
"Courage"... 

UTV: Yeah — that was a whole different trip. 

Mike Watt: He never wrote a song like that. And 
that's what I miss. Him discussing ideas. D. Boon 
discussed everything - he was great about that. I 
really miss it. 

UTV: So do you have that internal thing, wondering 
what he'd think when you're working on something? 
Mike Watt: Yeah, I want him to be proud of me 
somehow. 


UTV: I've written stuff for people that died, and you 
think: "fuck anyone else; would this pass muster..." 
Mike Watt: ...With him. Yeah, totally. 

UTV: Seems like a heavy trip to be doing an album 
under. 

Mike Watt: Totally. And D. Boon had a lot of love — 
he'd forgive me even for a shitty song, I think. But I 
just wanna do him right, you .know? I mean... D. 
Boon. You know, I'm always wondering what he's 
thinking. I'm always wondering about that The wall 
coming down, all kinds of things. I never thought 
about guys dying, except when his mother died when 
we were 18, and it just destroyed the family... 
shattered us. She was the pillar, and that was our 
first taste of somebody dying. So, that made us be 
even stronger a band. But HIM getting killed, I could 
never imagine it. Never thought about it. It blew me 
down. Shit. 

UTV: So it kinda locked you up for a while, huh? 
Mike Watt: Oh, yeah. Then this kid comes from 
Ohio, finds my number in the phone book. I didn't 
know you had to pay to be unlisted. 

UTV: I always wondered how you reacted to that; 
when this guy says "I’m here to be your new singer". 
That's how the story goes, anyway. 

Mike Watt: No, it's true. 

UTV: Now, how do you react to that? 

Mike Watt: I was laughing. The guy didn't know 
hardly anything about our scene, he was into the 
Police and U2... bleached hair... [hearty belly laugh] 

I just thought he had so much balls to do that. He 
was a trumpet player! 

UTV: How did Hurley feel about it? 

Mike Watt: I asked George, I said "He’s got spirit, 
George..." 

UTV: Do you hang with Hurley or do you work 
together? 

Mike Watt: He lives three blocks from me. He's in 
four bands right now! We’re gonna record a song for 
the Hempilation thing. Gonna give Georgie a lot of 
little solos. He's the best. 

UTV: Did you write the song? 

Mike Watt: Oh, yeah! Of course! It’s a dope song! 
It's for hemp, so it’s gonna have bong sounds goin' 
through it. But it's really my chance to play with 
George again after four years. Record with him. I 
can’t wait. I played with him 14 years! Love him. 
UTV: That's another one of the inspiring things about 
you guys. There's that palpable love. A lot of times, 
you form a band and think "How long's it gonna be 
before we all hate each other", because a lot of guys 
get that fucking 'tude going. 

Mike Watt: Oh, yeah. It's not collaborative. When 
you're writing it's like that: all the little symbols are in 
your head. Like when Pettibon's writing comix, it's 
very private. Of course, you're gonna share it with 
people, but the act of writing it... 

UTV: Did you get that feeling with your album, too? 
Because it's such personal... 

Mike Watt: Going in there, it was. But there's still 
Nels and Hodges. I had to get them to re-enact the 
trio. But I just had to point those guys. 

UTV: How long did it take to gel? Because... 

Mike Watt: One song a day. 15 days. 

UTV: And it just locked? 

Mike Watt: I recorded it in order. 

UTV: Did you write it in order? 

Mike Watt: I wrote it on a bike! Riding in the 
morning, buncha mornings. About 3 months... 4 
months. But not touching the bass. Because, all the 
time I write like this [mimes frantic bass fingerings]. 
This time, all in my head. 

UTV: Lettin' it stew up there until you have it all. 
Mike Watt: Yeah, and getting other rhythms. Of the 
water, and the bike. I wanted to make a really 
different record this time. 


UTV: The whole thing, I guess you could call it 
"organic", even though a lot of it's coming from 
machine rhythms as well as natural rhythms, but in 
the sound of the bass, guitar and drums... the sea is 
there, the fuckin' machinery in the ship is there, the 
beating of your heart's there, the van's there the radio 
and the conversations in the van are there. It's all 
fuckin' there, and to achieve something like that is 
rare. To have pulled it together with a couple of guys 
that you hadn’t had all that legwork with... I guess it 
says a lot about them that they were able to interpret 
what you were doing. 

Mike Watt: I had an easel there. Cause I had all 
these little speils and coincidences and gestalts and 
serendipities in my head, but I hadda pull it out and 
give it to them. So I had a little easel, and I put the 
songs in order, told them what time of day it was, 
gave each song a color... So the first thing was my 
dad’s life, my band's life, the scene, and then the 
Sand Pebbles... what was goin’ on with Hollman. 
You've got to read this book. The movie's so shallow. 
Like, at the end of the movie, everyone gets killed. In 
the book, only Hollman dies. All these guys frontin’, 
all their puffy chests... he's the one that lays down. 
He's our dude. He's our man. Hollman. He's the 
"whole-man". 

UTV: Did you ever think about getting involved in film 
work? 

Mike Watt: I try to make my songs little films. 

UTV: But I mean scoring. Didn't the Minutemen do a 
film score? 

Mike Watt: This movie called "Hell". 

UTV: Yeah — how did that go? 

Mike Watt: That was crazy. The guy comes over to 
our practice pad with a little projector, and starts 
showing the film on the wall and says "play to it!" We 
thought he was gonna discuss plot with us, and shit. 
No - he actually had us play to the film! Got two runs 
-— two shots at it. It's on Ballot Result. 

UTV: That sorta brings me back to the video for this 
— the album is such a flow, so to take one song out 
of context... 

Mike Watt: Spike got the idea: we’re on a boat... 
UTV: That's Spike Jonez? 

Mike Watt: Yeah. He's a friend of mine. 

UTV: He’s done some great shit. 

Mike Watt: Oh, yeah -- he was a kid who took 
skateboard pictures! Now he's makin' videos and all. 
It shows you should never take anyone for granted. 
Give people respect, you never know when you’re 
gonna see them again. I see people treat people like 
shit... they don't know. That guy might be a Spike 
Jonez. 

UTV: That came to me the other night — I saw a 
transcript on the internet, of a "chat" you did. 

Mike Watt: Oh, yeah, I did something for Sonic Net. 
UTV: And to some degree, you seem to get these 
guys on there who are just trying to be really "hip" in 
a really wise-assed way. 

Mike Watt: Yeah. 

UTV: And it seemed like such a rude thing to do to a 
guy... 

Mike Watt: You know what, though... kids get so 
many hustles run on them. They’re gettin' a little 
cynical. 

UTV: Yeah, I guess. 

Mike Watt: They get all this jive-ass shit run on 
them, what's "real", and they know it’s not. They feel 
it. So, when Watt comes online, they don't know I'm 
real, they think maybe I'm trying to jive them. 

UTV: So they're pokin' at you a little bit, trying to 
check you out. 

Mike Watt: I think it's a thick-skinned thing. The kids 
are just getting defensive. 

UTV: It’s a sad situation. 

Mike Watt: "Another Guns-N-Roses?" You know... 
they’re gonna get played again? One dude was really 
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obnoxious, so I kept calling him by his first name. 
UTV: I remember - Bob. "Yes, Bob. I understand 

Bob." 

Mike Watt: It seemed like that's what he was sayin'. 
Please recognize me. I'm here. Please say my 
name." So, I started saying his name. 

UTV: It was a very cool way of handling it. 

Mike Watt: To not get bellig' back... 

UTV: You didn't You didn't bust his balls at all. You 
just let it go, and if he wanted to pick up on a little 
sarcasm from you, then that's hip, 'cause it made 
him check his shit a little. 

Mike Watt: Yeah right. One guy wanted to start 
telling "secrets" about Kira! 

UTV: Oh, that! 

Mike Watt: And I said "Don't fuck with Kira." That's 

all I said. 

UTV: That's the thing that really got me. ’Cause first 
he’s running shit like "Did you do Double Nickels [On 
the Dime ]just because Husker Du did Zen Arcade ?" 
and all this namby-pamby shit, and then he starts on 
Kira, and I’m thinking "This is no good... this is like, 
ass-whuppin’ stuff." 

Mike Watt: I know! But a lot of kids are online. The 
average age of them kids is like 15. They're really 
young, and I think they're a little cynical. They smell 
the hustles that are being worked on 'em every 
minute of the day. Even the cartoon's got a toy being 
sold with it, y'know? McDonald’s has got a tie-in. It's 
all tied-in And I think that’s them kicking back. For 
shit we didn't have to go through as much. 

UTV: It’s gotta make ’em mad. When we were 
younger, if you looked at a Hollywood movie, or a TV 
show like Name Of The Game and the detective 
goes to the "discotheque" to meet the drug 
connection and shit, they got some band playing, and 
it's the lamest-ass shit you've ever heard -- has 
nothing to do with what Rock n’ Roll was about. But 
nowadays it seems like, if they've got a band playing 
music in it, it IS just about as "hip" as the stuff most 
of these kids are expected to be listening to. 


Mike Watt: Oh, and Pepsi's paying for their can to 
be in that scene... 

UTV: And it seems like there's no distinction 
anymore. And for a kid who's in the position of being 
where you and D. Boon were, or where I was out on 
Long Island... trying to sort through this shit, you've 
really gotta go deeply "elsewhere". Like, Warner 
Brothers was putting out Captain Beefheart records. 
But today, who's gonna put out today's Captain 
Beefhearts? 

Mike Watt: They're marketing to really specific age 
groups. The Madison Avenue thing. I think the kids 
sense it without consciously knowin’ it. 

UTV: Do they give you shit for being on Columbia? Is 
that like a "sell out?" 

Mike Watt: I tell 'em, "When I call you on the phone, 
AT&T ain't too indie." When I'm on the interstate, that 
was designed to have US government tanks go on it. 
Limo goes by, a Volkswagon goes by. As long as 
they don't jump through my window and grab my van 
wheel, I'll use the freeway. At Columbia, like I said, 
the boss said: "Go for it." As long as they're not 
gonna touch my art, o k. - deal. 

UTV: Yeah, well Chuck Berry was making records to 
make money with, but he also snuck in "Brown Eyed 
Handsome Man" over the line. So, it's what you can 
do with it, I figure. 

Mike Watt: That's right! And a lot of these guys, I 
see ’em tie the puppet strings on. It ain't the big 
labels makin' 'em do it. 

[Here we are informed that it's time for Watt to get 
ready for the show]. 

Mike Watt: Hey, this was one of the best interviews 
I've ever done in my life. Really, Sport, this was 
down. 

UTV: Wow, I appreciate that! [We exchange email 
addresses, which provokes this final Watt 
observation...] 

Mike Watt: I use email a lot. I use it like a telephone. 

I was trained in the 70s, on keypunch machines. But 
I like it better now, man. Because you got real people. 


In those days you had to call people's houses bulletin 
boards. Racist fucks. I never met any of 'em, ever. I 
liked the code, and it was a hobby, besides the 
music. To get my mind off with my Apple II But I 
never wanted to meet any of 'em,. They were right 
wing rascist fucks. Then when the internet came, 
more opening up, way better! You got Flea - he don’t 
know how a computer works. Dave Navarro, 
Thurston, but they use it like a car. Put it in “D," point 
it, step on the peddle. You don’t have to know 
carburetors. 

UTV: I didn’t have one till a year ago, when a 
schmuck like me could use it. 

Mike Watt: That's when they're powerful. Because 
then you use it -- you don’t just nerd out into all the 
little parts of it. That’s when I was doing all that hobby 
stuff. Now I’m meeting people. Talking to people and 
discussing ideas. It’s kind of a neat thing. We don't 
have to go to Bob Guccione, Jr. to know about our 
own scene. That’s so HEINOUS! Why did we do 
that? I never read Spin anyway, but fuck them. Go 
around ’em. 

UTV: Well, that’s what our zine is doing. I thank you 
for taking this time for a one horse outfit like us. 
Mike Watt: I’m a one horse outfit! I never had a 
manager. 

UTV: That’s what I dig about your whole thing. It's a 
real inspiration. I know D. Boon's proud. On your 
album, I felt such a connection, like I was part of the 
story. 

Mike Watt: You are! The whole scene’s a boat. 
We're all on the boat. 

UTV: It’s a generous thing, you put it together with 
great spirit and great craft. Those of us who followed 
you all these years really appreciate it. 

Mike Watt: Brother. 

UTV: Kick ass tonight. 

Mike Watt: It's my 19th Hallowe’en in a row playing 
with a costume on. 

UTV: Oh yeah? What are you? 

Mike Watt: A sailor. (~) 


Australia’s Biggest 
& Best Punk Band! 


Frenzal 
Rhomb 

CD $8ppd 
LP/Cass $6ppd 

..as heard on Fat’s “Survival of The Fattest’ 




LIBERATION RECORDS 


Vindictives 

"Leave Home" 

CD $8ppd 
LP/Cass $6ppd v 

.In Stores March 17, 1998. 


Post Office Box 17746 
Anaheim CA 92817 


[MMBQM DEM ffl HMD 

Out in flnrih Burning flirtings 
Carnivalb/w Scissoring 
r - $3.50 
Out in Ma« ; Compound Bert 

Always a Pleasure 
CD - $12 
Out summer 98:lawhox 
Gamut - CD includes 
rare, live and Peel Session 

fllsn fluaiiahlR- 
The Msraembemient Plan, 
Candy Machine, 
Jawbox, 

_ ^ . comMIcsolii/ shiner, 

s.a.s.o lor catalog Shirts 

amore 




al vices postage paM to tfee IS...ckocks am awaey enters payable to 
■eSoto Retorts P.0, lea 61335 wasbtagtea PC 20139 









































•J53W 



Available on CD (w/bonus cuts) or ita.-eaitlon io n 
$8ppd U.S. / $l2ppd r.o.w. from Do A Runner! Records, 
P.O. BOX 23523. Brooklyn, New York 11202-3523. U.S.A. 
( U.S. cash or money order made payable Co ‘Sound Views'* 1 


Oi! AGAINST MEDIOCRITY: 

DO A RUNNER! #1: Sham 69, The Templars, 
Lower Class Brats, Helen Of Oi!, reviews, etc. 
$2ppd U.S. / $3ppd rest of world. 

DO A RUNNER! #2: Oxblood, The Oi! Of Spain, 
The Business, Nabat, Vulture Rock Records, 
Bovver 96, First Strike, Bottom Of The Barrel, 
Da Pingaz, Boots & Braces, news, reviews & 
more! $3ppd U.S. / $4ppd rest of world. 

DO A RUNNER! #3: Anti-Heros, The Bruisers, 
Man's Ruin, Bovver Wonderland, Japanese Oi! 
scene & more! Out soon... Don't Order Yet / 

DO A RUNNER! t-shirts: 100% heavy cotton, 
shirts with new Do A Runner! logo on the front. 
$9ppd U.S. / $1 Sppd rest of world. 

NEXT UP: The Do A Runner! compilation with 
The Templars, Anti-Heros, Main Street Saints, 
Bottom Of The Barrel, U.S. Chaos, The Broilers, 
Bitter Grin, The Lower Class Brats, First Strike, 
Charge 69, Bulldog Samurai, Bovver 96, Last 
Call and more! Out in the Spring of 1998. 

For future announcements/updates either send a 
SASE, check our website, or join our email list. 

Do A Runner!, P.O. Box 23523, Brooklyn, NY, 
11202-3523, U.S.A. / SoundViews@aol.com 

http://members.aol.com/SoundViews/doarunnr.html 


Ming For T hat Hard T o Find Release ! 

The Cheapest Mailorder In The Country! 

Hardcore, Punk, Alternative, Industrial, Ska, 

Metal, Garage, Indie & Everything In Between! 


vV- e 


v* 




Wax Trax, Epitaph, SST Relapse, Lookout, Am Rep, 
Relapse, Cherry Red, Mystic, Cargo, Homestead, Fn 
Rough Trade, Revolver, Alternative Tentacles, Earact 
Alchemy, Taang, Triple X, Dionysus, Shimmy Disc, 
Cleopatra, Nuclear Blast & A Couple Hundred More! 

_ O u /? 

V 

PO Box 1676-V Amherst NY 14226 


nontier, 
Earache, 






On The Web - www.roundflat.com 





























class in U. of Delaware, 


I first learned ofZen Guerrilla a few years ago when 
they opened for the Jesus Lizard at CBGB. Zen 
blew me away with an intense display of bizarre and 
unique musical styles. I have yet to see Zen 
Guerhlla play again since that day, but with some 
help from Mr. Rich Black and the modern miracle of 
email , / had the chance to interview the band and 
ask them some questions about their new 
Alternative Tentacles release, Positronic Raygun, 
as well as their past doings. After reading this 
informative little piece check out my Zen CD review. 
Thanks :~Lloyd 


Under the Volcano: What are your names, and 
who plays what? 

Marcus Durant: Names are Marcus Durant (vocals, 
harmonica), Rich Millrtian (guitar), Carl Horne 
(bass), Andy Duvall (drums). Answering questions 
today is Marcus. 

UTV: How and when did the band get started? 
Marcus Durant: Rich was in my Liquid Physics 


He asked if I knew the 


second verse to "Voodoo Chile." I wrote it down and 


I told him I did a wicked "Voodoo Chile." We all got 
together in a small basement in Newark, 
Delaware...and there was born Zen Guerrilla. 

UTV: Soundwise, what do you feel makes Zen 
Guerilla different from the horde of other bands? 
Marcus Durant: Average height of band is 6'3"; 
therefore, our sound is at a higher altitude than most 
pipsqueakers. 

UTV: What went into your decision to sign to 
Alternative Tentacles? 

Marcus Durant: John Yates’ mean chili gumbo and 
the huge signing bonus (all the DK T-shirts any 
punk rocker could want). 

UTV: Many of the bands on Alternative Tentacles 
have a political agenda; do you feel this includes 
you? Why or why not? 

Marcus Durant: Oh yes. In fact, AT is sending us 
through some of the northern and eastern territories 
of Europe this Spring to "rock the gospel." 

UTV: What the fuck is a Positronic Raygun? How is 
this a significant title? 

Marcus Durant: It is a raygun used in the 


destruction of plastmatic robots and parasitic 
swamp creatures, often used by Captain Marvel to 
keep Quasar Man in line. In other words, 
superheroes use it to battle space monsters. 

UTV: How would you say the new record compares 
to your past recordings? 

Marcus Durant: This record has Rock, Soul, Blues, 
cosmic ghetto-scapes, and boogie woogie. I think we 
also tapped into more of the street jive than we did 
before,, and definitely more shuffle-footing than in the 
past. 

UTV: Is it fair to say the new record is very Zeppelin 
influenced? 

Marcus Durant: Yes, it is fair to say, but don't leave 
out Witlie Dixon, Chuck Berry, Lightnin’ Joe 
Hopkins, Blue Oyster Cult, Foghat, Devo, Fugazi, 
Adam and the Ants, Cuitis Mayfeild, and Flava Flav. 
UTV: How do you expect kids with mohawks to react 
to that soupd? 

Marcus Durant: They wit grow large power fros. 
UTV: Have you ever considered working with Helios 
Creed? 

Marcus Durant: That would be fun. 

UTV: Am I right in thinking there is a common 
ground musically? 

Marcus Durant: Yes, we both grew up between 
1962 and 1998. He knows of the ghost and the 
machine and the soundtrack of the Urban Moan. 
UTV: Are there any bands you feel have an affinity 
for Zen Guerilla musically? 

Marcus Durant: Mott The Hoople writes to us about 
getting together. We also stay in touch with 
Hawkwind 4 they just sent us a killer video of Gary 
Numan kicking Gary Glitter's ass, arid you should 
have seen Donovan tfy to break it Up. The whole 
thing was hilarious. 

UTV: Up until now, Zen Guerilla puf out music on 
your own label, insect Records; was Insect simply a 
name to put on your seif-releases, of was it a label 
proper? Were any other bands involved? 

Marcus Durant: I would love to do more with Insect, 
it’s still just an infant, 

UTV: Any gossip ondny bands you’v| played with? 
Marcus Durant: I heard through the grapevine that 
one hot sticky night in Philly, PW Long (ex-Mule) 
was shuffled into a tattoo parlor. He woke up with 
Mr. T on hig'assf /' v ' 

UTV: Where and when are you touring? 

Marcus Quran!: Starting March 23rd, we start our 
US tour. Then in mid-April we are off to Europe for 
about five weeks. Then back to the US to tour until 
I don’t know when. © 
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Well, a new year and still nothing to write about. First of all I'm gonna do something 
I said I'd never do, and that's plug my own band a little. You see, 2 Man Advantage 
started for fun and now we're going on tour. Yes, after five months, five shows, 60 
cases of beer, and six bottles of Captain Morgan, we're taking the shit on the road. 
For real this time. No shit, we're going down South where the drinks are stiffer and 
the girls love Yankees. Our dearest friends, Kill Your Idols, will also come with us. 

I think we're playing all-ages shows with [sXe] bands too, which is totally great. 
Either the kids will laugh and say to each other that, "You see, that's what will 
happen to you when you drink too much," or we'll be fighting out way to the next 
state. Bottom line is it's all good, and who cares as long as we have a good time and 
meet some nice girls and I get to rape some good record stores. Speaking of record 
stores, a few friends of mine and myself have gone on a record spree buying up all 
the used Punk Rock records we can find. I'm just looking for German, Belgian, and 
Aussie core these days. Really fuckin' cool obscure punk shit. I'm sitting here 
thinking -- listening to the Saints' I'm Stranded record - I'm thinking, "All these 
labels are trying to put out all these fuckin' punk records but the truth is it's all shit." 
I've got a great idea. Why doesn't someone put out a double LP of bands covering 
the first two Saints' records? No, serious, get bands like EF, Rocket From The Crypt, 
The Candy Snatchers, The Humpers, New Bomb Turks, and Nashville Pussy to 
cover two of the greatest records ever. Oh, by the way, if you don't have the first two 
Saints records you're really missing out. My buddy Steve O introduced me to them, 
and I swear I can't believe what I've been missing out on for so fuckin' long. Okay, 
so here's a shameless plug. Well, not really. This girl Amber sent me a copy of her 
zine, Grade School Coma and a nice handwritten letter asking me to please mention 
herzine. So, being the nice loser I am, I emailed her back and we've been shooting 
the shit since. So anyway, this gave me a great idea. I was thinking that you should 
send your zine to Roachclip, not UTV and include your address and a nice 
handwritten letter saying you want press and I'll start to list your zine and address 
at the end of my column. Just one thing... Please send no poetry cause I can’t stand 
stuff that I have to think about. So send all mindless zines and naked pictures to the 
Roachclip address above and write to Amber G., POB 2066, SUNY, 735 Anderson 
Hill Road, Purchase, NY 10577-1499 for your copy of Grade School Coma. Also, 
I have one other thing I was hoping. I would like it if all record labels that send me 
stuff for review now send me the LP version (vinyl) of your new material cause I'm 
sick of CDs. I got all these CDs collecting dust and no more room for them. Even 
though records are large, I can store more of those than CDs these days. Plus I want 
to make believe I write for MRR. Thank you. See ya when I’m back from starting 
riots and drinking moonshine with my fried chicken in the Southern heat. Later 
children of this pathetic thing we call Punk Rock.-Spag 



This Ecoview is dedicated to my brother Danny Lampel, who has hooked me up 
big time! Basically, I am both broke and computer illiterate, which is a pretty bad 
combination these days. So my brother, who is a computer dude, comes to my 
house with all these computer pieces he has put together. I now have an assembled 
computer, monitor, keyboard, and modem. In other words, I am online!!! This is 
great because now I'll have access to a shitload of resources which will give me the 
latest info on the green scene. [Speaking] of latest info, last issue I mentioned that 
I would find out more about the situation out west. The deal is that on December 12, 
1997, a federal judge from Wyoming ruled that the recovery plan which had 
reintroduced gray wolves into Yellowstone National Park and the Central Idaho 
Wilderness is illegal. The wolves would have to be removed from these areas, which 
could mean death for most of them. These wolves have been in Yellowstone and 


Idaho for over three years and have more than doubled their population which now 
stands at about 165. The recovery plan was going great, and up to that point we 
were looking at one of America's greatest conservation victories ever. On December 
30, 1997, Defenders of Wildlife and the National Wildlife Federation appealed the 
December 12 the court decision. So basically there is going to be a long legal battle 
which could go as high as the Supreme Court before anything happens. I'll keep y'all 
updated. On the local scene, the mild winter of '98 has kept me outdoors more than 
I could have hoped for. One highlight would probably have to be my first sighting of 
harlequin ducks. They were right by the rocky shoreline at the Point Lookout side of 
Jones Inlet during the start of a nor'easter. There have also been tons of harbor seals 
handing out down by Jones Inlet and the surrounding bays. I heard that one day 
there were 38 of them off the fishing piers at Field 10 of Jones Beach. I haven't seen 
’em though. I've been skunked every time I have been down there. By the time this 
comes out they may or may not already be on their way back up north. If they are 
gone, they should be back around the same areas next winter. Definitely keep it in 
mind to go check 'em out because it's a real cool site to see harbor seals up close. 
Now that I'm online, if anyone wants to send me email, my address is 
oldsquaw24@aol.com If I don't replay, then I'm too busy outdoors somewhere, 
hugging trees, kissing birds, and stuff like that. . . . Peace!!! 



So this thing is 10 days late again. When I first started writing this thing a few years 
ago, it would be on time, even early! Now I hardly even give my column a second 
thought, and I've been turning them in when I felt like it. The reason for this is 
because I guess my life is getting boring. I feel like I don't have much to say 
anymore, (not that I did before this!) but since my columns would be driven by Punk 
Rock and drinking, I felt like I had some funny, and interesting things to say. I still 
drink, but I'm not as in love w/the HC/Punk scene as I used too -- it's obvious to you 
if you've read my last few columns. I hardly mention bands/records that catch my 
ears. I guess the scene sucks for the most part. Fuck, even younger people I know 
that buy tons of records and go to every show imaginable aren't even inspired. They 
sound like me and the other "oldsters" around here. That's scary. Sure, there are still 
bunches of really cool bands and people, but for the most part, the scene has been 
depleted. I don't work in the "industry" anymore. I quit Ground Zero, 'cause my dad 
offered to double my pay and work for him as a delivery guy/messenger. Now every 
cabby/asshole that can't drive will be subject to my road rage! I'll be driving around 
in the Evacuate van. It's a brown '86 Chevy, so watch out! As much as I liked 
working at GZD, I couldn’t afford to work there anymore. In a couple of months, I’ll 
be moving to Jersey. YES JERSEY. Me and Jana are going to be getting a place 
together. We're going to be living in the Woodbridge, New Brunswick area. It won't 
be that hard for me to move. Hell, Jana is worried that I'm going to hate Jersey, but 
as I always tell her, "I'll always hate Jersey". Spag, and a lot of other people are 
saying that they'll never see me anymore, but I ask, when do they see me now? I 
don't go to shows anymore (well, very rarely), and my friendship w/most people 
nowadays is via the phone. I’m not saying I'm dropping out of the scene or anything. 
Evacuate has a new line-up. Frenchy quit the band, Zippy moved from drums to 
replace her on guitar, and we got Aaron from Judas to replace him on drums. As per 
every line-up change that we've had, the band has gotten better. Ken from Exit (the 
upstate Exit, not Artie's) wants to do a split 7" w/us and Asstroland, so we’re all 
psyched. It's also cool that we have a van now, we’re practicing at the same space 
that Two Man, Judas, Milhouse, and Indecision do, and the shows are starting to get 
a little better. We just wanna stick to playing w/fast bands. When we play w/slower 
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bands, we never go over. People just stand there. It's vice-versa when we play 
w/the faster bands. I know beggars shouldn't be choosers, but we're not in this 
to do full-time so if we only choose to play basement/house/VFW halls/or smaller 
places... so be it. It's been fun being involved w/UTV/Roachclip (since issue 2) 
but all good things gotta end I guess. I'm sure Spag and Rich will find someone 
to write much better columns than I have over the past year or so. It's for the 
better, believe me. If I have something to write about, I'll give it in. You can still 
reach me at Vinmint@aol.com. 


WHEN YCU’CE CN TCEJH CWN 
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I'm sitting here listening to the new Soulfly record (Max from Sepultura, Roy 
from Nausea/ Thorn) and waiting to go see Two Man Advantage tonight. The 
Islanders and Rangers just had a 12 man brawl, and the Rangers got their asses 
kicked three to nothing. It’s a pretty damn good day. As the hockey season comes 
to an end and the beginning of the warm weather comes, I look forward to the 
summer tour schedule. It looks like this year is going to be a half and half year as 
far as the big events. The latest rumor is that Black Sabbath with Bill Ward will 
not be playing Ozz Fest this year in the US, only the single day show in Europe 
There is another rumor of a reunion tour from the Hardcore hall of fame, 
Underdog, Bold, and Youth of Today... we'll see. Mayhem will be playing their first 
US gig ever at the Milwaukee Metal fest in July and you can bet your ass I'll be 
there. As for the rest it will be the usual band that are off from school touring the 
states. Our good friends All The Answers will be touring and be in New York 
Fourth of July weekend... I expect to see everybody there! Two Man will tour the 
end of April, beginning of May. . .look for them, with Aaron in tow. Pacifier's record 
will be out eventually, even though it's already a month late. I want to congratulate 
Rich on the new color covers that started with last issue, it seems to be having 
a tremendous impact. I just also purchased the new letterboxed edition of Evil 


Dead II, it kills! All horror fans should rush out and get it before it's gone. I would 
like to apologize to all the labels that usually find their reviews in these pages. As 
usual I did a ton, but I had a major computer glitch and lost roughly half of them. 
They will appear next issue, I swear! Lastly, I would like to congratulate Avail! 
They are now officially Rock stars! They are being promoted by Nasty Little Man, 
the same company that did the Ozz Fest and the Warp Tour! They also toured 
the world (Australia with Lag Wagon) and have a killer new record coming out 
April 7th called Over The James. It is their best record ever, in my opinion. Buy 
it you slaves! Consume! Be a part of the masses! 

Oh, yeah! One more thing. To all you testosterone bound dumb asses who think 
that you're so hardcore, and think that punk sucks: real Hardcore IS Punk, and 
that's that. Without Punk you sorry fucks wouldn't even have the word Hardcore. 
All that crap is Metal anyway. Get over it and shut the fuck up! 



The previous column I had originally written had some pretty negative crap and 
I decided that I shouldn't be such an asshole. I must have had one hell of a day 
cuz I was ripping a lot of people a new shitter and I really shouldn't have been. I 
am a pretty positive guy and look forward to everything we have coming up; I need 
to stay that way. I don’t want to be thought of as some idiot (even though there 
are some bands that feel that I am). Oh well, can't make everyone happy. .. tough 

fucking shit. Myk has his new house in a good neighborhood. I wonder how 

long it will take them to hate us coming over. We need a change of "venue" for 
some of our shindigs. My house is cool, but they're always at my house... Cinco 
de Mayo is around the comer and I cant wait. Two Man will be back from tour and 
it will be another great night with great people. My friends friggin' rule... they are 
the greatest people I have ever met ... have a nice fucking day you assholes... 



naue a nice nag. 
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BLACK FLAG, & more! 
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One day I woke up and there was no Long 
Island music scene. Now I doubt that will 
happen, but I remember when the only place to 
go for shows was a basement or Sundance. 
None of my friends from back then are here 
anymore...they either moved away or started 
listening to pop radio. But, one summer after 
many Sunday matinees at CB's, a friend of 
mine told me to check out a show in Freeport. 
So we went to the Right Track Inn and saw -- if 
I remember right -- Token Entry and Bustin' 
Out Being too young to drive, I really was 
unaware what was happening outside of 
Nassau County or the city, so maybe that 
limited me, but I went to Hammerheads and 
Lauterbach's to catch shows too, and saw 
some damn good bands. I never saw a Ska 
band till I saw the Toasters at the Pyramid as a 
high school senior in 1989; the closest I'd 
gotten is the four times I'd seen Fishbone (who 
ruled then, by the way). 

What is the point Paul? I'll tell ya. .. Long 
Island is split into various different scenes. LI 
has a large Ska scene, a larger HC-emo 
scene, and a small Punk scene. At some 
shows you see a combination of people from 
all three, most notably the recent Bouncing 
Souls show. Now, there is nothing wrong with 
that. Long Island has so many bands it wouldn't 
be possible, or fair, to cluster them into the one 
category of "Long Island bands" or is it? I am a 
big fan of music. I guess I have genres that I 
prefer over others, but I still think the best 
shows I have ever gone to are ones I booked 
when I went to college in PA. a show with 
bands that are diverse. I don't fault the Long 
Island show bookers at all. Marc, Gary, and the 
Common Ground all book very good, well 
attended shows. Maybe I am the only Long 
Island guy that doesn't want to see a show of 
five HC bands, or five Emo bands, or five Ska 
bands ...I guess I am being a dick, I don't know. 



I'm getting to the point where I go to see the 
band I want to see and then leave, when before 
I'd watch a whole show. Long Island kids now 
won't go to a show unless a load of bands are 
playing. Maybe it's because we have so many 
bands and so little else to do. 

I love Long Island. In some other places one 
show a month is a lot. Here we can have three 
a day! Just wait until Summer. We have so 
many great bands that I find it hard to write this 
and single bands out. I really like new stuff from 
Error Type 11, the movielife, 10% Reptile, and 
Bad Ass Franklin. I also like the stuff I've 
recently heard from Splurge, Freaks From the 
Apocalypse, Two Man Advantage, Milhouse 
and Mad Circle. I anxiously await new stuff from 
Silent Majority, Kill Your Idols and Inside. The 
point is there is no fucking point. You consume 
and there is always someone there to provide. 
We all like different stuff and that is good, I am 
glad I am not some jock listening to K-Rock. If 
I listen to K-Rock it is solely for Stern. I love 
music, and that is the end of this boring drivel. 

Buy this new stuff.... Kill Your Idols/Fisticuffs 
split 7" and the Edna's Goldfish CD to 
experience opposite spectrums of Long 
Island's music. Here are some more of my 
unsolicited opinions...remember before you 
send a crappy tape off your boom box: I like 
the stuff I get to be listenable. I like most 
genres of music but I despise Country and 
most music from Nordic countries (I don't know 
why). Some of my fave bands include Peter 
and the Test Tube Babies, Sheer Terror, Flag 
of Democracy, Uniform Choice and Aphex 
Twin. Now wipe and stand up, or keep reading. 
See if I care. 

ErrorType:11 "Superstore" (Some. 405 West 
14th St. #3. New York. NY 10014). Ok, buy this 
right now! Thank you Phil, this is fucking great. 
This is Indie Rock at it's best. I can't get over 
how clean the recording is, and how they 


achieved the perfect level with the music and 
! vocals. If you like songs that build, explode, and 
| then take you places get this baby.(7") 

Jones Crusher "On Our Own" b/w "The 
Doctor" (Kado/Nesak International. 21000 
\ Boca Rio Rd A-15. Boca Raton. FL 33433). 
garage style band on Long Island? Yep, this is 
Rock N Roll, plain and simple, fast and sweet. 
Fans of bands like the New Bomb Turks and 
the Devil Dogs should like this a lot .(7") 
Midway "Broke" (POB 10773, Columbus. OH 
432014). Pop-Punk from Ohio. Like Weston 
with raspier vocals, melodic with layered vocals 
■ that sound fat. Four songs.(7") 

Milhouse "Obscenity In the Milk" (Wreck-Age. 
451 W. Broadway 2N, New York. NY 10012). 

It took me a while to get this one. I got a zine in 
Philly that said Artie looked like a young Mickey 
Rooney. Well, Mickey is pissed and needs to 
go back to Boys Town for some Christian love. 
Now I'm not going to pretend to know what 
Artie is singing about, but from the lyrics (which 
are quite evil), he isn't being repentant here. 
Musically, Milhouse is a fucking sonic wall. 
Parts of "Communion" hit you like waves. The 
samples are morbid. Excellent packaging. This 
is powerful.(CD) 

FOCUS (POB 1411, Bayville, NY 
11709/516.333.6021). Pop Punk stuff with a 
some Ska guitar sounds...but no horns (keep 
it that way). These songs are good, just like 
eggs are, but why only two songs?? (Cassette) 
The Modocs (3909 Central Ave. Western 
Springs, IL 60558/217.332.3359). This is a 
Punk band with horns. Decent quality 
recording. Six songs, musically similar to Less 
than Jake, but not up to that level of talent. Not 
bad. If you are into Ska-core stuff you may like 
it. (Cassette) 

The Nutrags "Nincompoop" (2900 Red Lion 
Lane. Silver Springs, MD 
20904/301.572.2098). Well, this is some great 
Punk shit. These guys sound like the bands 
coming out of the DC HC-Punk revival stuff like 
Positive State, the Goons, and the Suspects. 
Eight songs of the Punk Rock. It's been in my 
car tape deck like, two weeks 
already...(Cassette) 

Fair Warning "Not Even Catusca" (4 Forest 
Dr., Centerport. NY 11721/516.757.4525). I 
listen to this tape and I think, "Zoinks!" This is 
some good Pop-Punk stuff, the kind of stuff 
that Dr. Strange puts out...some harmonies 
with the vocals too...very solid Pop-Punk. If 
these guys were from the midwest they would 
be really popular. All five songs were 
solid.(Cassette) 

SAD (516/746-2051). Musically this is 
midtempo Pop Punk stuff that sometimes gets 
fast. Good mix on this tape with gang back ups 
and harmonizing. Some lyrics are definitely not 
PC; I'm not sure if they are joking or serious, 
but whatever. A good Long Island Pop-Punk 
band. (Cassette) 


KA OSwilltry to reviewLong Island bandsthatsendaquality demo(orCD,LP,7") if you feelyour band should be talked 
about here or if you need help contacting any of the bands, questions, comments...email us at PaulMOTHER ^ 
aol.com or write us KAOSc/o Mother box Records, 60 Denton Ave, E. Rockaway, NY II518... 
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Mono "Formica Blues" (Mercury, 825 Eighth Ave ., New York, NY 10019). 
Lovers of Portishead, Morcheeba, and Massive Attack, will find much value in 
Mono’s debut, Formica Blues. Although such comparisons are unavoidable, 
Mono’s take on the slow groove is quite appealing. Such richly textured, melodic 
ear candy as Formica Blues is sweet and surely worthy of your attention. 
Consisting of master producer Martin Virgo and chanteuse, Siobhan DeMare, 
Mono integrates sweet melodies within the atmospheric backdrop and 
omnipresent Trip-Hop rhythm bed. This focus on melody and texture lends 
greater accessibility to Mono's music catapulting the group into the major label 
marketplace. Although I prefer the ascetic darkness of Portishead and the Jazz 
bliss of Massive Attack, I find myself returning to Mono more frequently than I 
would have imagined. (B+) 

Natasha Atlas "Halim”" (Beggars Banquet, 580 Broadway, Suite 1004, New 
York, NY 10012). On her second solo release, Natasha Atlas delves further into 
her Arabic roots, dedicating this work to Abdel Halim Hafez, one of the most 
beloved Egyptian singers of all time. Like her first release, Diaspora , the new 
album fuses elements of modern dance music with the rich exoticism of Mid- 
Eastern music, propelled by Natasha's luxuriant vocals, delivered in her native 
Arabic. Members of Natasha’s group, the ethnically diverse Trans-Global 
Underground, assist in production of several tracks, as do Jaz Coleman (Killing 
Joke), John Reynolds, and Essam Rashad. This multitude of producers adds 
dimension to the project, allowing Natasha to move from Arabic pop to more 
classical arrangements of a somber, mysterious nature. Halim , which means 
beautiful, is an ideal title for this mature, sensually alluring multi-cultural musical 
exploration. (B+) 


Swans “Swans Are Dead" (Atavistic, POB 25520, Chicago, IL 60625). In the 
grand Swans tradition, the group delivers their final release, 214 hours of typically 
relentless music documenting their final tours from 1995 and '97. In the early 
eighties, I absolutely loved this band. Their pure visceral power was unparalleled 
on stage, and to this day, their second LP Cop remains a landmark recording 
which inspired scores of imitators, none of whom came close to the intensity of 
Swans. As is the case with most artists (except for those Japanese noise 
mongers!), Michael Gira’s (Swans vocalist, writer, creator...) music had to evolve 
— Thus after their first four bruising exercises in punishment, Swans started 
loosening up, adding a variety of texture and musical color to the proceedings. 
Through the past ten years the group has created some lush, delicately beautiful 
music integrating Gira's droning repetitive structures and Jarboe's more 
musically diverse influences. Ironically, the group’s attempt to truly redefine their 
sound was never so complete as on their final studio release, last years 
Soundtracks For the Blind , an album that incorporates sonic experiments, 
harrowing slave ship mantras and subtly textured songs. Swans Are Dead 
ultimately succeeds in capturing the many facets of the group, presenting some 
of their gentlest moments and some of their most grandiose. For me the 
Brancaesque “Feel Happiness", the melancholic "The Final Sac" and the 
grinding swagger of "Not Alone” best represent the band. Unfortunately, this live 
release also clearly illustrates the reason Swans never gained tremendous 
mainstream acceptance, unlike their former friends Sonic Youth. The group is 
often defeated by the inescapable, smothering melodrama of their work. Often, 
as I listen to Are Dead, I so wish that the group could break into an actual 
melody, or present a musical change that would knock me out. Regardless, the 
band maintained its focus and musical integrity to the end. Are Dead presents 
Swans as they’ve always been, heavy, sober and unrelentingly structured. A 
must for fans of the group. (B) 

Bang On A Can "Music for Airports” (original composition by Brian Eno) (Point 
Music). Bang On A Can, the new music collective consisting of some of New 
York's finest players and composers, is dedicated to the presentation of exciting, 
joyous new work as well as the rediscovery of older work which may have been 
initially overlooked. With the release of Eno's Music For Airports, originally 
developed in 1978, through a complex tape looping process, the beautifully 
tranquil exercise in ambience has now been transcribed note for note and for the 
first time is actually played by an ensemble. Each Bang On A Can composer 
(Michael Gordon, David Lang, Julia Wold and Evon Ziporyn) arranged one of the 
four movements for the BOAC musicians, and the results are splendid indeed. 
While maintaining Eno’s original feel, the ensemble brings new life to the work. 
The rich timbers of acoustic instruments and the wonderfully sensitive 
performances bring a new richness to the piece. Like mush of Eno’s ambient 
creations, Music For Airports, is exactly that, a slowly unfolding set of long 
repetitious phrases meant for background ambience. Band On A Can has more 
than done justice to this innovative composition. Beautiful work indeed! (A) 

V/A "State of the Nu-Art"/ The Odd Toot “Bampot” (Shadow, 111 E. 14th St., 
#338, New York, NY 10011). Finally, after being available for more than a year 
in Europe, New York’s Shadow Records has licensed this fine compilation for 
domestic release. State of the Nu-Art presents 78 minutes of consistently 
engaging electronic music (encompassing everything from Dub, Drum n'Bass, 
and Hip Hop) from some of the major UK players, like Plug, Witchman, Animals 
on Wheels. The feel here is relaxed, yet an undercurrent of menace pervades 
in the dark textures that often swell into these predominantly down tempo 
grooves. For me, the most interesting selections here are those by obscure 
participants like Mung’s brilliant “A Small Problem" which combines electro¬ 
acoustic experimentation within its disorienting rhythmic mix, and the Bowling 
Green’s, “Caucasian Flotsam", a throbbing, cinematic Drum n’Bass workout. 
Also from Shadow comes The Odd Toot’s debut, a quirky, singularly strange 
exercise in Drum n'Bass. Although I can't say I like all of it, Toot has created one 
of the most innovative Jungle releases I have heard this year. Bampot is a wild 
montage of live instruments, samples, and hyperactive skittering rhythms 
overlain with all manner of sound bites, fractured melodies and shards of noise. 
Toot’s musical and programming abilities are striking throughout as he moves 
from manic Jungle bop to almost cool Jazz panoramas, with a Dub interlude 
thrown in for good measure. The unpredictability and incredible creative energy 
of the composer make Bampot immediately appealing. But the inclusion of silly 
spoken passage and cheesy tongue in cheek musical breaks mars the 
recording. I would love to see The Odd Toot get serious and create a recording 
that is as immense as the potential shown here. State of the Nu-Art (B+) Odd 
Toot (B) 

Tortoise “TNT" (Thrill Jockey, POB 476794, Chicago, IL 60647). With TNT, 
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their third full-length release, Chicago’s extraordinary Tortoise delivers their most 
sophisticated work to date. Despite its playful cover art, TNT is a serious 
recording created by a band that is completely immersed in their music. Through 
the course of these 12 instrumentals, Tortoise explores an incredibly wide 
spectrum of musical ideas as they move from the delicate minimalism of "Ten 
Day Interval to lilting Brazilian grace of “The Equator” and onto the melancholy 
grandeur of the beautiful “Everglade”. Never before has the group possessed 
such a lush, organic sound as it does on TNT, which ironically was recorded 
digitally! The inclusion of strings, horns and additional keyboards only adds to 
the richness of tone and texture. Imagine a combination of Steve Reich’s Music 
For 18 Musicians, Eno’s Another Green World, Square Pusher's Feed Me 
Weird Things and Weather Report’s / Sing the Body Electric, and you will have 
some idea of the sound of TNT. Overall, this is a work of beauty, grace and 
complexity created by one of today’s most interesting ensembles. (A) 

Adam F "Colors" (Astralwerks, 104 W. 29th St., 4th Floor, New York, NY 
10001). Astralwerks continues to license some of the most important UK Drum 
n'Bass with the domestic release of Adam F’s debut Colors, an album of 
rhythmic and textural complexity, made by a junglist with solid chops. Unlike 
most Drum n’Bass artists, Adam F, a trained Jazz musician, incorporates a good 
deal of live playing and wide array of vocalists (including Tracy Thorn from 
Everything But the Girl) into his highly polished "fusionesque” compositions. 
Colors shines brightly from beginning to end with its lush multilayered textures, 
interwoven melodies and insistent break beats. Anyone who has enjoyed Ron! 
Size’s recent work or the Jazz infused Jungle of James Hardway will find much 
in Adam F's wonderfully organic melding 70's fusion and 90's Drum n’Bass 
(B+) 

“Panthalassa" - The music of Miles Davis, 1969-1974, reconstructed by Bill 
Laswell (Sony Music, 550 Madison Ave, 3140, New York, NY 10019). 
Material "The Road to Western Lands" (with William S. Burroughs) 

(Triloka/Mercury, 825 8th Ave, New York, NY 10019). The ubiquitous Bill 
Laswell is, without a doubt, one of the most prolific and consistently exciting 
musicians of his generation. After cutting his teeth with Downtown players like 
Fred Frith and John Zorn in the early days, then later exploring the depths of 
harmelodic Jazz with R. Shannon Jackson, Sonny Sharrock and James Blood 
Ulmer, Laswell developed into one of the finest bass players on the scene, 
establishing himself as one of the most versatile and highly sought after 
collaborators around. While still playing a lot of Jazz, Laswell has delved deeply 
into the realms of Ambient music and Dub during the past several years. (His 
many recordings for labels like Sub Harmonic, Sub Rosa, and ROIR document 
the seemingly limitless spectrum of Bill's music). With Sony’s release of 
Panthalassa, Laswell succeeded in the weighty task of reconstructing some of 
fusion pioneer Miles Davis’ landmark recordings for CD format. Here, four 
extended sections, extracted from the original master tapes of "In a Silent Way," 
On the Corner" and "Get Up With It" are sequenced in a continuous suite, 
capturing the free flowing, liquid interaction of the musicians. Now unrestricted 
to 20 minute album sides, the music flows as Miles probably had intended. 
Laswell’s profound understanding and appreciation of Mile’s work, combined 
with his tireless effort in editing hours of tape, has brought forth a project of true 
beauty, depth and purity. Surely purists will scoff at the very concept of 
tampering with the master’s work, but I'm sure that Miles would heartily approve 
of Panthalassa, since Laswell hasn’t altered the music itself, but simply has 
reshaped it, bringing a wonderful continuity to the recordings. The dreamlike, 
improvisatory nature of the original music is presented in all its dynamic glory on 
Panthalassa. 

Laswell s music was first introduced to me upon hearing the original line up of 
his first major group, Material, during the late 70s. Since that time, Material has 
continued as an ever changing reflection of Laswell’s tastes, issuing a new 
recording once every few years. Although "Western Lands” is marketed as a 
new recording, it is, in fact, an EP, based on work originally issued in 1989, on 
the Seven Souls album, a collaboration with the late William Burroughs. (Seven 
Souls has since been reissued, enhanced with numerous remixes). With 
Western Lands a host of DJs and junglists like Spring Heel Jack, Talvin Singh, 
DJ Soul Slinger and Laswell himself, reconstruct portions of the original 
recording, centered around Burrough’s narratives. While I must admit that I was 
looking forward to a balls to the wall Drum n'Bass interpretation, the somberly 
textured, subtly rhythmic exoticism of the project was a pleasant surprise. 
Moving from the easy funk of Laswell's mix of The Seven Souls to the dark 
undulations of Spring Heel’s take on “The Road to Western Lands", the music 
caresses Burroughs' words like a loving eulogy. Panthalassa (A) Western Lands 


V/A “Trans-central Connection II" (Moving Shadow, 17 St. Annes Court, Soho, 
London, W1V3AW, UK). Continuing their support of the local scene of Mid-Land 
UK Drum n’Bass, Moving Shadow delivers a second installment of Trans-central 
Connection, again compiled by James Milton (aka Carlito, Essence of Aura, 
Guardians of Dalliance). Most of the 10 artists who appeared on Volume One 
return, along with two new additions, the lushly surreal, Organic Synthetic, and 
the jaggedly propulsive, Technical Itch. Again, the overall feel of Trans-central 
II maintains the continuity of the Moving Shadow aesthetic, while refining and 
expanding the label's vision. Most of these 10 selections are uplifting in tone and 
meticulously textured, propelled by fast paced, delicately constructed rhythms. 
Many of the artists meld elements of Jazz, 70's Funk, Ambient music and 
Techno into a brand of Drum n'Bass that is warm, elegant and innovative. 
Highlights include Carlito's glowing “Spirit", with its sweeping synth chords, deep 
bass and precise rhythms, Technical Itch’s menacingly dark, “Explored” and DJ 
Addiction’s tantalizingly taut electro-groove, "Tempo”. The CD version of Trans¬ 
central II includes a bonus disc, a beautiful full-length mix by DJ Addiction, 
incorporating each of the original tracks within their rightful context. (A) 

Roni Size / DJ Krust “Its Jazzy / Maintain” (Ultra, 588 Broadway, New York, 
NY 10012). As a follow up to the fine V Classic Volume /, this four track EP 
features new and original mixes of two key album tracks. Size, now a major 
international figure in Drum n'Bass, turns in the club staple “Its Jazzy", which 
contains one of the most infectious samples in current dance music, driven by 
seething precise rhythms, electric piano accents and loping, repetitive bass 
lines. Although the remix is a bit more atmospheric, I prefer the direct, ass 
kicking original. Krust’s contribution is the more complex and ethereal of the 
tracks with its sweeping diva vocals drifting within a haze of dark analogue- 
electronics, before swooping bass lines and ominous break beats tear it up. 
Overall this is a solid EP, but your best bet is to pick up the full-length, which is 
one of the better D n’B releases available in the states. (Note: V Classic Vol. II 
will be out by the time you read this!) (B+) 

Circadian Rhythms “Internal Clock" (Language - Fax #01712294783). 
Remember This Heat? That menacing experimental duo of Charles Hayward 
and Charles Bullen, that issued two stunning records in the early '80s. Well, I’ve 
kept abreast of Hayward's work (which has maintained a very experimental 
edge), but I had always wondered what Bullen was up to...until today. Circadian 
Rhythms, Bullen’s recent project finds him working in collaboration with one 
Gwenael Jamois, playing, programming, producing and mixing within a 
somewhat unexpectedly kitschy context. Internal Clock 1 s 12 electronic 
instrumentals present what sounds like a combination of 70's Euro-soundtrack 
themes, cosmic synth sequences, unobtrusive techno/samba rhythms and 
occasional analogue noodlings. For a musician as abstract and creative as 
Bullen was, this diversion into mainstream electronica is baffling. Overall, the 
music is fairly imaginative, well constructed and performed, but somewhat 
generic when compared to a lot of rhythmic electronic stuff coming out of Europe 
these days. (B) 

Steve Roden “Crop Circles" (Trente Oiseaux, fax # 4926116348). Like the work 
of label owner Bernhard Gunter, and most of those on his roster, Steve Roden’s 
recording redefines the common notion of minimalism. Roden’s piece, originally 
presented as part of a sound installation, is derived from the sampling and 
looping of the sonic emanations of a microphone interacting with a speaker. 
Although I’m not quite sure what the fuck that means, the resulting ambience is 
effective under the right listening conditions. Surely, this work like most of the 
releases on TO, will alienate listeners of electro-acoustic music of a more active, 
dynamic nature. Through the course of 43 minutes, the two main loops, one, a 
sort of echoed stepping sound, and the other, an ever present scratching sound, 
are delicately shadowed by low oscillations, distant, nearly inaudible high-end 
micro-tones, etc. ..The entire work is extremely subdued, barely noticeable, but 
very deliberately constructed. Crop Circles, in concept, isn’t terribly different 
from Eno's 20 year old composition, Discrete Music, in its construction and 
dynamic range, and like Eno's piece, it possesses an austere, elegant beauty. 


Dumb Type “S/N” (DSA, BP236, 54004, Nancy Cedex, France). Dumb Type, 
the Kyoto based collective featuring members from such diverse backgrounds 
as architecture, visual art, dance and computer programming, specializes in the 
creation and performance of complex multi-media installations. S/N presents 
excerpts of the audio accompaniment to some of these visual works. Recorded 
and produced by electro-minimalist Ryoji Ikeda, these 10 selections combine 
spare, cold wave percussive sequences, and fragments of melody within an icy 
fabric of loops, radio interference, found sounds and voices. Each piece 
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effectively creates bleak visual images culminating in a sterile, ghostly picture of 
western society. The sober quietude of S/N and the slow, delicate unfurling of its 
contents make for a haunting listening experience. (B+) 

Present “Certitudes” (Cuneiform, POB 8427, Silver Springs, MD 20907-8427). 
For fans of dark progressive music, the reformation of Roger Triguax's Present 
is cause for considerable celebration. Certitudes features the first studio 
recordings by a full band version of Present in nearly 15 years. Trigaux, originally, 
the guitarist in the hugely influential Univers Zero, left that group to form Present 
in 1979, seeking a more Rock based sound. The complex structures, rapidly 
shifting time signatures, and intricate instrumental interplay of the group's early 
work are all present once again on this vigorous, virtuosic outing. Here the duel 
guitar attack of Trigaux and his son, Reginald, is augmented by original 
keyboardist, Alan Rochett’s dramatic, sensitive playing and Univers Zero 
drummer, Daniel Denis’ extraordinarily technical, dynamic percussives. Certitudes 
is a must for fans of progressive music in the vein of early Henry Cow, mid-period 
Crimson, Gentle Giant, Univers Zero. My only complaint is that this CD is 
tantalizingly brief! Clocking in at a mere 38 minutes, I am left wanting more! (A) 

Fred Frith "The Previous Evening” (Rer c/o Cuneiform, POB 8427, Silver 
Springs, MD 20907). The ever active Fred Frith (alumnus of the late, great Henry 
Cow, Art Bears, etc...) continues to amaze with his newest work, The Previous 
Evening, a recording comprised of three extended movements, each paying 
homage to a giant of modern classical music (John Cage, Morton Feldman and 
Earle Brown, respectively). Within these movements, Frith incorporates aspects 
of the composers' own working methods. Thus, “Part 1" integrates spoken word 
passages from Cage’s book Silence within a fragmented assemblage of acoustic 
and electro-acoustic elements, using Cage's "Chance Methods". This selection, 
for me, stands as one of Frith’s most sophisticated and fully realized 
compositions. The combination of ensemble playing, sampling, tape manipulation 
and Frith's inimitable guitar experimentation is sumptuous indeed! "Part II”, the 
sparsest, most somber section of the set, perfectly captures the spirit of 
Feldman’s delicately repetitive, meditative work, as Frith’s gossamer piano motifs 
are occasionally accented by percussion and clarinet. The last section is perhaps 
the most engaging. Here, Frith shines new light on the work of Earle Brown in a 
composition highlighted by Frith’s brilliant guitar technique, combined with 
percussion, clarinet, violin and Australian Dawn chorus. This is beautiful, intricate 
and heartfelt work from an artist who is constantly moving forward, exploring 
uncharted musical terrain. (A) 

Jeff Greinke “Citizen Fog” (Projekt, POB 166155, Chicago, IL 60616). When 
Greinke’s debut, Cities In Fog appeared in 1985, it was lumped in with a lot of the 
early Industrial noise rising up from the underground during that time. This work, 
however, was much closer in spirit and composition to those by artists like Harold 
Budd and Jon Hassell, who were creating dark, fourth world soundscapes. 
Greinke's aptly titled debut does indeed bring to mind a journey through dense 
fog, as a muffled web of seething, undulating tones and melodic fragments waft 
through the mix. Greinke's somber, reverberating pieces will haunt you like 
strange fragments of a nightmare. As a bonus, Projekt has included a newly 
recorded mix of this composition, in a double disc package at bargain price. Cities 
In Fog comes highly recommended to anyone interested in truly ambient music. 
(B+) 

Steve Roach and Roger King “Dust to Dust" (Projekt, POB 166155, Chicago, 
IL 60616). The ever prolific Steve Roach once again delivers the goods on his 
recent collaboration with native Tucsonion guitarist, Roger King. Although Roach 
is best known for his massively ominous electronic soundscapes, the composer 
radically changes direction on Dust to Dust , creating a set of very organic, precise 
instrumentals. Content to surround King’s "Western" guitars with subtle 
atmospherics, Roach once again displays his profound sensitivity and mastery as 
an electronic musician, adding warmth and richness to these delicately colored 
desert panoramas. Within Dusts nine selections, King and Roach capture the 
feel of the old West, taking the listener through vast arid tundra, into the ruins of 
ghost towns and ancient mines. Although Dust to Dust was used in the score to 
the PBS series The Desert Speaks, one doesn’t need visual accompaniment to 
capture the images that these musicians paint. Dust to Dust is an affectionate, 
haunting homage to this mystical region of America. (B+) 

Rapoon “The Fires of the Borderlands” (Release, POB 251, Millersville, PA 
17551). Rapoon continues their foray into dark ambience on their sixth release 
Consisting solely of Robin Storey, former member of “old school” Industrial 
innovators, Zoviet France, Rapoon picks up where his former group left off. 
These pieces, like those made by Zoviet France are based on layered repetition 
of darkly textured loops. Each of these tracks is pleasant enough, but ultimately 
Fires., becomes somewhat predictable, since Storey’s compositional approach 
varies little throughout. If you enjoyed the primitively recorded low end drones of 


Zoviet France, then Rapoon is for you. Although the recording quality is 
somewhat better than much of his output with Zoviet France, the tone and 
structures of the music are incredibly similar. (B) 

Francisco Lopez "Addy en el Pais Las Frutas y Los Chunches” (ND, POB 4144, 
Austin, TX 78765). Hailing from Madrid, Spain, the exceptionally prolific Lopez 
has issued another fascinating electro-acoustic composition, based on processed 
soundscape recordings made during the rainy season of various locations in 
South and Central America. Each of these three extended suites possesses an 
unearthly beauty as Lopez deconstructs his sound sources, then reshapes them 
into slithering sonic undulations. Like the work of Francois Tetaz and Bernhard 
Gunter, a key element to this work is the integration of silence and barely audible 
sound text within the textural fabric Addy is a work that requires time and 
patience, but the rewards are great indeed. (B+) 

Solex "Solex vs the Hitmeister” (Matador, 625 Broadway, 12th Floor, New York, 
NY 10012). Here’s a fascinating release from one of the least predictable, most 
consistent labels around. Solex vs the Hitmeister, the debut from Dutch sampling 
wizard, Elisabeth Esselink presents 12 songs incorporating melodic, withdrawn 
female vocals and trance inducing, looped polyrhythms within an intricate fabric 
of ever changing textures. Imagine an amalgamation of Lisa Germano, Dog 
Faced Hermans, Laika and Tricky, and then you’ll have some idea of the tone 
here. Solex vs the Hitmeister is a deceptively complex, inventive recording, one 
of the few that successfully integrates elements of experimental music and 
electronica within the song form. (B+) 

Arcon 2 

V/A "Enforcers: The Beginning of the End” (Reinforced, 387-389 Chapter Rd, 
Dollishill, London, UK NW25NQ). Arcon 2, brainchild of master 
programmer/producer Leon Mar is one of the better single artist releases to be 
issued within the rapidly expanding genre of Drum n’Bass. Like Photek, Adam F. 
and Boymerang, Arcon 2 creates some of the most intelligent, multidemensional 
Jungle available. Combining netherworldly soundscapes within an incredibly 
intricate rhythmic web, this self-titled release beautifully bridges the gap between 
experimental and dance music. With equal emphasis placed upon texture and 
rhythm, Mar has developed a recording that appeals to both the cerebral and the 
physical. The Enforcers compilation documents the many facets of the 
Reinforced aesthetic. The 11 artists featured cover a wide range of styles, from 
the scientific, straight up 4/4 rhythms of Nasty Habits to the disorienting rhythmic 
pastiche of Sonar Circle and the brooding menace and scatter-shot beats of Seiji. 
Enforcer is a superb introduction to Jungle’s cutting edge and to the abstract, 
bruising nature of the Reinforced sound. Arcon 2 (B+) Enforcer (B+) 

Westside Chemical "Philsborough” (Domestic, 678 Haight St., San Francisco, 
CA 94117). 

Tube “Alive" (Liquid Sky, 67 E. 3rd St., Suite B, New York, NY 10003). I find it 
unfair and unfortunate that so many writers dismiss American Drum n'Bass, 
believing it to be a music that only Europeans can truly feel and deliver. All one 
has to do is listen to Westside Chemical to refute such empty arguments! 
Philsborough, Westside’s debut, presents another excellent example of West 
Coast D n'B, brought to us by the ever interesting Domestic label. Westside’s 
brand of Jungle harkens back to the smooth, jazzy grooves of the Good Looking 
crew, and is often compared with LTJ Bukem's work. Indeed, Westside's music 
is centered around some very cool grooves, but the sound is tougher, sharper, 
colder and very much in your face. Mantric rhythms and hypnotic keyboards 
dominate the proceedings while all manner of percussive accents and percolating 
electronics glide in and out of the mix. Philsborough is a fine recording, easily as 
good as 90% of the work coming out of the UK in a given year. 

Tube's debut on New Yorks Liquid Sky label is another solid addition to their 
series of consistently interesting, innovative electronic releases. Actually, I had 
been looking forward to this one for awhile after being knocked out by their 
submission to last year's "Nirvana compilation". Generally, Alive was worth the 
wait, although its contents aren’t quite what I had expected. Consisting solely of 
Frank Heiss, who has long composed and produced electronic music, Tube 
explores the spaces between Techno, Jungle and experimental music. While 
influenced by all of the above, Tube’s music falls into none of these categories. 
Although percussive and highly textured, these tracks are often jarring by 
dissonant, based on disciplined structural walls and unyielding militaristic 
rhythms. “Alice” reminds me of a cross between the nightmare tek-step found on 
the Torque compilation and the electronic meditations of early kraut rock 
purveyors (like T. Dream’s first LP, Electronic Meditation). Westside Chemical 
(B+) Tube (B+) 
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10-96 "Catastrophe" (Beercity Skateboards, POB 26035, Milwaukee, Wl 53226). 
Brutal chaotic Punk Rock with a Misfits style vocal, blazing sloppy guitar work, and 
quick drum beats. This might sound weird but at times it rocks like the Crumbsuckers, 
then like some 77 spiked style Punk Rock. Very cool.(7")-Spag 

16 "Blaze Of Incompetence" (Theologian, POB 1070, Hermosa Beach, CA 90254). 
In the genre of modern retro 70s Metal (ala Kyuss and Fu Manchu) comes 16. Not to 
be confused with any of the other number named bands in the teens. 16 reminds me 
a bit of the Unsane, but with a bit more Metal. Good stuff.(CD)-Mr. Noiz 

6L6 "Incendio" (WonderDrug. POB 995, Boston, MA 02123). Noisy post Hardcore 
thing going on here. They kind of remind me of Killing Joke or a non Industrial Ministry. 
The vocals sound like Al Jorgenson. From what I understand these guys are really 
big in Boston.(CD)-Mr. Noiz 

3 Mile Pilot "Another Desert Another Sea" (Headhunter/Cargo Music, 4901-906 
Morena Blvd, San Diego. CA 92117-3432). This sounds like (this might not sound like 
a compliment, but it really is) early Aerosmith as a "modern Indie" band. I will admit that 
I still have Aerosmith's Greatest Hits on CD (well, I was a stupid teenager before they 
became the really sucky band of the late '80s/ early '90s). There are a lot of really good 
textures on this album as well as some really catchy tunes. I would recommend this, 
but not to the punks.(CD)-Mr. Noiz 

Adhesive "Sideburner" (OneFoot, 8440 Remington Ave . Pennsauken, NJ 08110). 
It's always a big joke among teen followers of the Epitaph and Fat Wreck school of 
Pop-Punk when less informed critics compare every one of their favorite bands to Bad 
Religion. Although the Sweden-spawned Adhesive is not a deadringer from start to 
finish, it's hard to contend that "Scottie" is not an unconscious (or conscious?) homage 
to the Bad Religion boys. A few of Adhesive's other songs also evoke BR similarities, 
but it's safe to say they emulate plenty of different popcore bands, with Pennywise (aka 
BR jr.), being another noticeable influence. Even though their originality factor is on par 
with similar demographic bands like Blink 182 and Ten Foot Pole, Adhesive’s songs 
are as equally catchy as these bands. Can you say Warp tour?(CD)-Rowan-Morrison 


Agoraphobic Nosebleed "Honkey Reduction" (Relapse, POB 251, Millersville, PA 
17551). Another great record for Relapse. AN is a cross between old Napalm Death, 
Brutal Truth, and Spazz. I guess most people would call this CD "Power Violence," but 
I prefer the term "Grindcore." The original twist on AN is that they use a drum machine. 

I think a drum machine in Grindcore is the next step in its evolution Finally bands will 
be able to surpass the speed barrier set by bands like Brutal Truth, Suffocation, 
Malevolent Creation, and Human Remains. If you like old Earache releases and new 
Slap A Ham releases, this album is for you.(CD)-Mr. Hymson 

Agoraphobic Nosebleed "Honky Reduction" (Relapse, POB 251, Millersville, PA 
17556). This features Scott Hull on guitar. Does anybody know Scott? No? He was in 
Anal Cunt. Have a guess as to what AN sounds like? If you said "AC" you're almost 
right. Musically they are an advanced AC. Vocally, they are considerably more low end 
that Mr. Seth ever could hope to be. There is no high pitched screaming to growls. It’s 
all pretty much growling, but all the songs are like a minute long. This doesn’t have the 
novelty of an AC, but they have the better musical credentials.(CD)-Myk 

All Out War "Truth In The Age Of Lies" (Gain Ground, POB 738, Syosset, NY 11791). 
One of the mainstays of the New York scene has finally gotten their full-length onto the 
global market. A mixture of old school AF style, mixed with some metalcore riffs, and 
a tad of 25 Ta Life make this a force to be reckoned with. Slow progressive chords and 
blah-blah-blah (Roger Miret style) vocals. Add in a little gang chorus for good measure, 
tag on the chugga chugga and you have All Out War. They also just got signed to 
Victory, so you'll all be hearing more from them soon. By far on of the top bands doing 
this style of music today.(CD)-Myk 

Amon Amarth "Once Sent From The Golden Hall" (Metal Blade, 2828 Cochran St., 
Suite 302, Simi Valley, CA 93065). Not exactly Black Metal, not exactly Death Metal, 
but what a ride this takes the listener on! Once again, Metal Blade has swept the 


European shores to bring us the best in the worldwide Metal scene. Black Metal guitar 
medleys with a permanent Death Metal blast beat. Extremely throaty vocals, with guitar 
solos that could easily be found on an Iron Maiden album. Amon Amarth has taken 
some of the best parts of two hot styles of music and mixed them into a sound all their 
own. This is the sound of the future for all Death Metal, and it's great.(CD)-Myk 

Ani Difranco "Little Plastic Castle" (Righteous Babe, POB 95 Ellicott Station, Buffalo, 
NY 14205). This media-embraced DIY Folk-driven songstress has proven that Fugazi 
and Bikini Kill aren't the only quality bands who can achieve success without a major 
label backer. However, with enough albums and articles to justify a documentary, 
there's very little left to say about Ani beyond commenting on the quality of her latest 
songs. Little Plastic Castle showcases her usual strumming antics and plenty of 
self-reflective lyrics, with the only overtly eclectic piece being the noirish horn-tinged 
"Deep Dish." Of course, on "Gravel," in which Ani recycles the choppy acoustic riff that 
has surfaced on "Superhero" and "Shy," she is still at her best. This album is definitely 
one of Ani’s better endeavors, so keep your Rolling Stone subscription if you want to 
know more.(CD)-Rowan-Morrison 

Ascension "The Years Of Fire" (Toybox, POB 14401, Chicago, IL 60614). Seven 
tracks from possibly the best metalcore band in existence. Live, Chris Woods on vocals 
is - to say the least -- intimidating physically, and vocally. And when he beats himself 
with his microphone he is downright scary. This has got to be one of the most powerful 
four pieces ever. Seven tracks of pure evil that chafe the throat and twist the strings in 
a hell spawned crawl of emotion. To say that these guys are the equivalent of a satanic 
Integrity might be barking up the right tree; it's more like lost souls stuck in heaven 
trying to claw their way out. A monster CD, that makes Bloodlet look like kids and 
makes the devil himself take cover. Own it, or get out of the scene and buy the new 
Mariah Carey you puss!(CD)-Myk 

Asia "Live In Nottingham" (Blueprint, 61 East 8th St., Greenwich Village, NY 10003). 
Yes this is the Asia from the ‘80s. I thought it would be a goof to check it out. It was a 
cool flashback for like the first four songs, but after that it got a little monotonous. After 
all, I only remember three songs from the ‘80s and I didn’t even like them that much. 
The record though is a superbly recorded live piece, and the band was tight and 
flawless. It's a shame that it takes listening to something like this to realize that the 
music you do like is recorded like utter crap. If nothing else, this was a great lesson in 
recording technologies. Oh yeah, and any Asia fans actually out there, you'll love 
this.(CD)-Myk 

At The Drive-In (Offtime, POB 52114, Houston, TX 77052). At The Drive In's seven 
song EP is one solid slab of amphetamine paced Emo Punk. All tracks are filled with 
slick chord progressions, anthemic choruses, emotionally driven singing and screams 
and some rather unique tempo changes. Fans of groups like Endpoint and NRA will 
get a rush out of this. Once again, Offtime aims to please with yet another killer 
disc.(CD)-Alex 

Bad Checks "High Dollar" (Yep Roc, POB 4821, Chapel Hill, NC 27515). Pad your 
ass for it shall be kicked. This new disc from the Bad Checks is a full on psycho-billy 
blast. Thirteen tracks that are like a Texas bar-b-q in hell. This reminded me very much 
of the Supersuckers, just a few notches lower and a bit more countryish. It's like a 
jukebox of music at a roadhouse. Many of the songs include harmonica solos right 
where you would expect to hear guitar, but this actually works well for the band. There 
is also a set of naked female boobies on the disc's inlay card. Definitely Garth Brooks' 
worst nightmare.(CD)-Lloyd 

Beautiful Bert and The Luscious Ones (Beercity Skateboards, POB 26035, 
Milwaukee, Wl 53226). So Bert and the Boys kick out an LP with a few originals and 
a ton of awesome Punk Rock classics like the Ramones, Cycle Sluts From Hell, 
Plasmatics, Smack, Elvis Hitler, Jeff Dahl, Iggy Pop, and a few more. Most songs are 
about booze and Rock in that classic Punk way. This also includes a Humpers song. 
In 10 years every band with a clue will cover one of their songs 'cause the Humpers are 
the shit of the '90s. Great record for your next keg party.(LP)-Spag 

Bill Wyman and the Rhythm Kings "Struttin' Our Stuff’ (Velvet, 740 Broadway, New 
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York , NY 10003). Bill Wyman: a solid bass player when he was with the Rolling 
Stones. He quit a while ago because of Mick and Keith's touring. Bill is the oldest of the 
Stones and when Bill went on tour with them, he looked like he was ready to fall over 
(but he looked like that in the '60s and 70s also), but I digress. This is a great record. 

I was listening to this a lot. It has that old Rock and Roll feeling that older people talk 
about. He does get help from Eric Clapton, Peter Frampton, Bobby Keys, and Albert 
Lee on a couple of tracks. But Bill knows that he's not a great singer, so he gets help 
from Beverly Skeete, who is a powerful singer. She can belt it out. This record is for 
people who remembered why the Rolling Stones were so good way back when. Now 
the Stones are boring musically, and people only go to see them so they can hear the 
oldies. Well, Mick and gang should be listening to Bill's record and remember what it 
was like to rock. I hope Bill Wyman comes around because it'll be better than the 
Stones any day.(CD)-Jack 

Blanks 77 "I Wanna Be A Punk" (Radical, 77 Bleecker St., New York, NY 10012). A 
fuckin' classic. This song, "I Wanna Be A Punk" is so fuckin' great. This is my favorite 
Blanks song. It rules. This song does appear on Tanked and Pogged. But this still is 
worth your little four bucks for cover of the Partisans' "I Never Need You ." Two gems 
on bloodthirsty red fuckin' vinyl.(7")-Spag 

Blood Duster "Str8 Outta Nothcote" (Relapse, POB 251, Millersville, PA 17551). The 
second full-length by BD is a big change from their first CD. The first record is more 
Grindcore oriented where this one concentrates more on midtempo grooves. There are 
still some short blast oriented songs, but most of this CD sounds like later era Pungent 
Stench. Imagine a cross between old Carcass and (a better version of) new COC and 
that is what BD sound like now. I like this band's music, and I also like its comedic 
lyrics, image, and packaging. In a world where extreme Metal bands are way too 
serious, BD are a breath of fresh air.(CD)-Mr. Hymson 

Bodyjar "Take A Look Inside" (Shock, POB 22098, San Francisco, CA 94112). 
Hmm... this CD was produced by Bill Stevenson and Stephen Egerton. Does this mean 
Bodyjar are a poppy Punk band? Damn straight, and it must be mentioned that this 
quartet delivers the goods in a powerful fashion, tearing through 10 songs that are far 
from lame ass territory. Sure, the band's vocal harmonies and six string melodies may 
bring to mind groups like All or Down By Law, but the bottom line is that this is some 
upbeat Cali styled Punk that will seduce the ears of those who can't get enough of the 
above mentioned bands. Take A Look Inside is the type of disc that will inspire you to 
place a Mickey Mouse watch on your wrist rather then a razor blade.(CD)-Alex 

Bossman (Heparin, POB 29447, Providence, Rl 02909). This new seven song EP 
from Bossman could easily be the soundtrack to your worst nightmare. The music has 
a very psychedelic feel to it with a haunting guitar sound and vocals that sound like Jim 
Morrison singing from his grave. This disc has got some weird shit on it, and some 
pretty cool packaging.(CD)-Lloyd 

The Bristles "Lifestyles of the Poor and Unknown" (Beercity Skateboards, POB 
26035, Milwaukee, Wl 53226). Awesome fuckin’ record. Real cool sing-along-type 
Punk Rock. Lots of fun. Totally fast and drunk. This is the best record I've heard from 
Beercity. Pick this up if you like your Punk stripped down and snotty as fuck.(LP)-Spag 

Bunnygrunt "Jen-Fi" (No Life, POB 461778, Los Angeles, CA 90046). Bunnygrunt 
plays sweet energetic pop tunes that could put a smile on the kisser of any music lover. 
Male and female vocals on 15 songs that are playful and catchy. Bunnygrunt's lyrics 
deal mainly with the energy and innocence of youth, and a great deal of fun. Certain 
parts of their songs remind me of Unrest and the Go-Gos. I like this disc. It's good kick 
back and relax material.(CD)-Lloyd 

C-Tec "Darker" (TVT, 23 E. 4th St., New York, NY 10003). As if Pigface and Download 
weren't enough, members of Front 242, Nitzer Ebb, and Cubanate go back to their 
roots for yet another Industrial supergroup. The pounding drum and bass is what you 
would expect to hear from these electronic pioneers. C-Tec's retro synth-attacks are 
as fresh as ever for "The Lost." However, Jean-Luc DeMeyer's effortless mutterings for 
"Silent Voices" and "Being Nothing" do not fit into a context where there should be 
plenty of distorted shouts. Pump up the machines, scratch the vocals.(CD)-Kenyon 


The Campus Tramps "TFFT" (1+2, Clean Nishi-shinjuku, Nishi-shinjuku 7-5-6, 
Shinjuku-ku, Tokyo 160, Japan). Gotta say I dig the bippy on the cover lookin' all pretty 
in her jumpsuifn'all, but as far as the tunage on this coffee coaster goes The Campus 
Tramps remind me of most o’ dem bands I tend to catch at the Continental when I 
make my occasional treks to downtown NYC. You know the routine -- slicked back hair, 
leather jackets, cheap sunglasses -- the kinda band that would've hit it big in 77 or 78 
but are now just another piece of the Garage Trash Punk jungle in the late '90's. Sure, 
I like this stuff as much as the next cat or kitten, but something's gotta give...(CD)-Joe 


Case "High Noon" (Park Deli, POB 1395, Santa Rosa, CA 95402). Van Halen meets 
Cheap Trick disguised as a Pop Punk band. This isn't for me but for those pop punkers 
that haven't converted to power violencers yet.(CD)-Mr. Noiz 

Chrome "Tidal Forces" (Man's Ruin, 610 22nd St. t302, San Francisco, CA 94107). 
Yes, I'm familiar with the fact that Chrome has achieved much fame in underground 
circles over the years, but since I really haven't been exposed to much of their material 
I didn’t know what to expect. Head honcho Helios Creed and friends churn out this 
mega weirdo style of synthesized intergalactic sounds that would be better geared 
towards Paul Lemos or Rich Black for a more accurate description, although the always 
welcome sounds of Mr. Creed's guitar work can be heard here in full sonic glory and 
the song "Dragon Slayer" is a most exceptional exercise in synthetic super distorto 
thrash rock, mannnn. Not really my kinda thing, so I'll let true fans of the band judge 
for themselves.(CD)-Joe 

Cows "Sorry In Pig Minor" (Amphetamine Reptile, 2645 First Ave. South, 
Minneapolis, MN 55488). Cows are still one of my favorite bands of all time, and this 
newest release finds Shannon and the guys continuing to define themselves and 
explore unmarked terrain on all levels, with Melivins' King Buzzo in the producer's seat. 
Still noisy (duh) with fierce attention paid to the last echoing detail, this record also has 
the vibe that an ENORMOUS amount of love (?) and work was put into it. Best Selberg 
lyric: "I am no entomologist, just one of my many faults." Sorry In Pig Minor is a 
stunning record that was inspired by a lot of acid, rampant genius, or maybe a bit of 
both. I always thought Cows was a great band; instead, I realize now that what I’ve 
been aware of is the band's greatness ON THEIR OWN FUCKIN' TERMS!(CD)-Rich 

Crimpshrine "Duct Tape Soup" (Lookout!, POB 11374, Berkeley, CA 94701). The 
Gilman club scene in Berkeley has nurtured a lot of poppy Punk talent, such as Green 
Day, Tilt, and Operation Ivy, but one notable act that has yet to gain the popularity of 
these other acts is Crimpshrine. If Oplvy dumped the Ska side of their music, they 
would've sounded like Crimpshrine, who, coincidentally, also only released one 
full-length album before calling it quits. Maybe Oplvy got a better following because of 
Rancid, or the fact that they released their album on CD a lot sooner, but their punk 
fans will find a soft spot for Crimpshrine, as well. Vocally, Jeff has that scratchy throat 
quality of Oplvy's Jesse, while musically Crimpshrine is raw energetic Punk with 
enough melody and catchy grooves to make this more timeless than a majority of their 
contemporaries. Duct Tape Soup was originally released on vinyl back in '89, but it 
sounds a lot fresher than the multitude of bands who are currently aping them.(CD)- 
Rowan-Morrison 

Curve "Come Clean" (Universal....). Toni Halliday's sensual vocals and Dean Garcia’s 
trademark, driving basslines have regrouped five years after the disappointing Cuckoo. 
While Curve tries some new electronic approaches to their music, the result is some 
really poor Industrial and typical Trip Hop with unnatural sound effects. "Forgotten 
Sanity" is a painful comparison to Nine Inch Nails, while the noisy and annoying title 
track is totally out of character. "Something Familiar" is the only track with any hooking 
melody that is reminiscent of the Curve I used to know.(CD)-Kenyon 

Dante's Garage "The Thinking Man’s Drinking Band" (IQ Music, POB 2039, Halesite, 
NY 11743-0856). Don't let the title fool you. This album should have been called The 
Band That Will Help You Fall Asleep Faster. I put this disc on three times, and every 
time I did, I fell asleep from the start of song two or three until an hour later when my 
disc machine was on something else. I feel really bad because the playing is excellent, 
but the songs go nowhere. It tries to go for a hippie drinking Dave Matthew's thing I 
guess. I respect the fact that the main guy Matt plays the mandolin, and they even list 
their engineer as a band member (ala Rollins), but man, is this a snoozer. I hope the 
people in Dante's Garage have real jobs, 'cause if they don't... world, get ready to fall 
asleep faster than after drinking a bottle of NyQuil. Also, if you're going to be a drinking 
band like the title says, then sound like a drinking band (i.e., Pogues, Rusty Nails, 
Firewater, Proclaimers, Tom Waits). I guess this band drinks a lot, but it doesn't show 
in their playing because this music is not sloppy at all. It's just boring.(CD)-Jack 

Daviess County Panthers "Je n'aime pas Beaucoup ma Gamelle" (Sonic 
Bubblegum, POB 35504, Brighton, MA 02135). Don't let the French title fool you, this 
is American. So American that Steve Albini recorded it. And what does it sound like? 
Albini with a woman singing, if you don't know what the "Albini sound" is, it's like a 
thunderstorm coming over your house, rumbles up slowly then, crack! lightning strikes 
out... and then the thunder rumbles again. The lyrics are good, but they get too 
personal for me at times (from the song "1991": "ask me where I've been/Come sniff 
my finger, it’ll give you a little hint"). This is music that I can’t give you band references 
to. It stand on its own as a bass heavy rumbling sounds/noise with female vocals. Kind 
of Melvins, but definitely not that hard. No pop songs, just like... songs. Possibly 
sounding like the band Deerheart, but without electronics. I don't know, this music 
stands on its own as a strong, heavy sound. Recommended.. (CD)-Jack 
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Defieshed "Under The Blade" (Metal Blade, 2828 Cochran St., Suite 302, Simi 
Valley, CA 93065). This is one of the titles that Metal Blade has licensed from Invasion 
Records for US distribution. Pounding Death Metal in a late ‘80s sort of style. A mix of 
Sodom, Kreator, and some newer influences. The drummer is extremely talented and 
keep some blistering beats. The vocals are mixed in a little weak, but would probably 
sound great at the correct level. This is a powerful three piece that even include a cover 
of Destruction's “Curse The Gods." It’s a nice touch to end an excellent effort.(CD)-Myk 

The Degenerics "No Comply" (Beercity Skateboards, POB 26035, Milwaukee, Wl 
53226) Holy fuckin' Punk Rock. Fast uptempo sloppy bass with screaming anarchic 
vocal. Four blasts, including one instrumental that's actually very melodic and friendly 
at the same time. Very Cool. Recommended.(7")-Spag 

The Desert Sessions "Volume 1 & 2" (Man's Ruin, 610 22nd St. #302, San 
Francisco, CA 94107). It may be true that spending time in the desert can make a man 
do crazy things, and when you combine the hot, arid hallucinatory climate of the desert 
with some well known ROCK musicians and a metaphoric vat full of liquid LSD then 
we can only hypothesize in regard to the infinite possibilities of this highly volatile 
combination.Take various members of random powerhouse bands (Kyuss, 
Soundgarden, Monster Magnet, Fu Manchu, Wool), throw them together in a recording 
studio after listening to Pink Floyd's Meddle and Black Sabbath's Paranoid, shake well 
and watch the trails fly from your melting fingertips while firing up the three foot bong 
filled with Jack Daniels. Then as you slowly reach that higher plane of subconscious 
delirium, it's time to turn on the black light to illuminate your fluorescent Led Zep, 
leopard and ghost ship posters that jump out at you like they're fucking alive, right on 
soul brother. Starting to peak yet??? Trust me, this heavyweight exercise in hard rock 
psychedelia is so aurally stimulating that you won't even need chemicals to lose your 
mind, just pop this disc in the oven and let the sparks fly where they may -- trust me, 
you won't be disappointed. Dammit, where the fuck are my Bloodrock 
records?!?!?!?!???(CD)-Joe 

Diesel Boy "Venus Envy" (Honest Don's Fine Looking Fellows, POB 192027, San 
Francisco. CA 94119). I love this fucker, especially "Cock Rock," a great song about 
all the Glam Rock bands that flooded the market in the '80s. Overall, we have 
fast-tempo Cali-style Punk Rock with a lot of humor. It's a lot of fun to drink to or just 
sit back and read the lyrics while jerkin’ the bird during the bonus track at the 
end.(CD)-Spag 

The Discocks "Long Live Oi!" (Knock Out, Postfach 100716, 46527 Dinslaken, 
Germany). The biggest surprise from Japan since the bombing of Peal Harbor, The 
Discocks arrive with Long Live Oi! and it's packed with more filth and fury than a 10 
megaton bomb. This is great stuff, and it certainly proves that the American spin 
doctors who tried to depict the Japanese as a bunch of uptight clueless bastards 
during the'80s were way off the mark. Japanese Punk, Garage, and Oi! is more lethal 
than 90% of the crap that all their snotty, rich crybaby contemporaries are producing! 
This has it all man, boots and braces, spikey hair drunk punk, you can't go wrong. For 
all you furious xenophobes these guys speak English better than the crowd at a 
Biahazid show. I like this one a lot and play it whenever I get the chance. The cover of 
the Business' "Drinkin' and Drivin"’ is pretty funny as well. Japanese doing an East 
End cockney accent is definitely worth hearing.(CD)-Groovy 

The Dismemberment Plan "What Do You Want Me To Say?" b/w "Since You Died" 
(DeSoto, POB 60335, Washington, DC 20039). These two songs by The 
Dismemberment Plan are the herky jerky pop we’ve come to expect from these guys, 
but not as frantic I'd like. More hypnotic, very discordant, and produced by ex-Jawboxer 
J. Robbins, there's almost a sadness underlying these two songs that's 
uncharacteristic of the band. Good stuff, but kinda.,.dark.(7")-Rich 

Dragstrip "Sun Ra" (Am Pop, POB 2274, San Rafael, CA 94217). Previously on 
Shredder, they now perform more intense instro-rock anthems including a tribute to 
legend Sun Ra. Overall, the sound is kind of surf-based but not nearly twangy enough 
to be considered Surf by any means. Really cool to smoke butts to and look out the 
window.(7")-Spag 

Dropkick Murphys "Do or Die" (Hellcat/Epitaph, 2798 Sunset Blvd, Los Angeles, CA 
90026). Well, I think it's pretty obvious how we feel about Dropkick Murphys; they're 
totally down to earth, good spirited guys that we fully endorse. This album is a different 
kind of Punk that really hasn't been heard in quite some time. Lyrics that embrace and 
champion the working class ethic that (whether many of you like to hear it or not) made 
this country great! There have been ups and downs, but both are represented here on 
the tracks "Boys on the Docks" and "Do or Die." What separates DM from a lot of the 
Oi! and Street Punk that we've heard in the past is they don't necessarily cater to the 
notion that to be a punk or a skin you have to think one way, and one way only, which 
is certainly refreshing. Musically their arrangements are a bit different than the Punk 
and Hardcore standard, and are rounded off nicely with their obvious Irish heritage and 


traditional Folk music influences. How this release effects the scene remains to be 
seen, but hopefully it opens a lot of ears n' minds, and gets some people thinking. For 
everyone who punches the time clock day in and day out, this one is for you!!(CD) 
-Groovy 

Earth Crisis "Oath That Keeps Me Free" (Victory, POB 146546, Chicago, IL 60614). 
This is a live album for all of you who don’t know, and it features two new Earth Crisis 
songs as well as a cover of "Sunshine Of Your Love." The slow tempo Earth Crisis of 
the last album is in full effect, even live. I was actually hoping for more hyped up 
versions of those songs, sort of like the California Takeover. No such luck. I’ll admit it, 

I own everything Earth Crisis ever did, and at one point I even liked them. But now they 
are so slow it’s dull. Not to mention, for a live record there is absolutely no audience. 
That is the attraction of EC shows, singalongs. The recording is good, and the band 
is tight, but this Death Metal EC just ain’t for me. Even the old classics like "Unseen 
Holocaust" are in slow motion. It's a shame really.(CD)-Myk 

Electric Frankenstein "Monster" (Au-Go-Go, GPOB 542D, Melbourne, Victoria 3001, 
Australia). Yeah, right on track. Fuckin' classic EF with a special treat. This fuckin' 
awesome 10" features Rik L Rik. What we have here is six songs. Two covers (The 
Fun Things, Misfits) and four amazing originals. "Naked Heat" is one of EF's best 
songs since the first few 7"s. That song and "Black Out" are also on a 7" by Victory 
(Victory, POB 146546, Chicago, IL 60614). This baby rocks in that classic Punk Rock 
'n Roll way and Rik L Rik's vocals are super cool. "Queen Wasp," the Misfits song, is 
as good as the original and is actually sung by ex-drummer John Steele and is 
available on another 7" with an instrumental version of "EF Stomp" out on Demolition 
Derby Records (Demolition Derby Records, Tetvousestwg 217, 1820 Perk, Belgium). 
Buy this 10" and 7" for your collection now.(10")-Spag 

Electric Frankenstein "Fractured" (V&V Production GmbH, Langrutiweg 20, 
CH-6330 Cham, Switzerland). Well, these are six songs with Scotty on vocals and I 
think this is the last recorded session with him. Four songs on this are original and two 
are covers (Dead Kennedys, Dictators). I will say this is my least favorite EF release. 
It's kind of flat and doesn't rock like all EF records have in the past on the first spin. 
Although this has been growing on me to the point where I do like it, I find it a little 
weak. Also two songs, "Devil Dust" and "Right Now," which appear on this 10," also 
are on a full color sleeve and picture disk 7" on OneFoot.(10")-Spag 

Electric Frankenstein "Deal With It" (Sonic Swirl, POB 770303, Lakewood, OH 
44107). Fuck, more EF. All right not really. This shit is so old it’s with Steve on vocals, 
who by the way is back (yes!). Both of these tracks, "Deal With It" and "Monster 
Demolisher" are on Conquers the World. If you're not familiar with the sounds of EF, 
you’re an ass and here's a good 7" to get you hooked.(7")-Spag 

Entombed "To Ride, Shoot Straight And Speak The Truth!" (Music For Nations, 333 
LatimerRd., London W10 6RA, England). Ahh... Sweden's Entombed have definitely 
expanded their musical horizons since their early days of straight forward Death Metal. 
Entombed's latest finds the band dishing out a more Punk/Hardcore/Metal direction on 
their latest disc. As always, vocals are pissed and somewhat growled, however tempos 
are a bit more upbeat and the riffs are more bouncy in a Motorhead type way. Fear not, 
the band is still brutal, only this time around they've begun dabbling with different ideas 
that are not necessarily Death Metal.(CD)-Alex 

The Exploder (Jackpot, POB 4249, Richmond, VA 23220). This is a band that would 
do well on LI. They're one of those screamy HC bands. Milhouse and Born Against 
come to mind instantly. Very good overall with nice tempo changes. They should play 
up here. The kids love this shit.(7")-Spag 

Face Down "The Twisted Rule The Wicked" (Nuclear Blast, POB 43618, 
Philadelphia. PA 19106). This band is not my cup of tea. They remind me of a mix of 
mid era Metallica, Pantera, and Turmoil. Lots of chunk, lots of “Yeeaaahhhs", and even 
a little rhyming for good measure. Musically it does pack a wallop and is recorded 
soundly. This could be a huge hit amongst fans of the bands I mentioned, but I just 
can’t stand this style.(CD)-Myk 

Far "Water & Solutions" (Epic/Immortal... Don't worry, they're listed in the phone 
book). Far are back with yet another deep, supercharged release which still manages 
to contain the band’s angst ridden songwriting but showcases a bit more diversity. 
While tracks such as "Bury White" and "I Like It" display pulsating beats, sonic chord 
treatments, and "I'm in pain" screams, other songs like "In 2 Again" and "Nestle" focus 
more on melodic guitar lines, softer vocals and a bit of heartwarming sensitivity to 
round out the overall picture. Even the more melodic ditties still maintain an edge. 
Anyone who drools over groups like Sunny Day Real Estate and Mineral will once 
again drool some more over Water & Solutions. This one’s a winner.(CD)-Alex 

FAT (DV8, POB 118, Hollywood, CA 90078). I'll be blunt about it... this is really 
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baaaad alternative music. If FAT has good PR pushing them and they get on the radio, 
they will probably do ok. Reminds me of that Chumbawamba song, but not as good (is 
that a compliment or insult???) Your call!(CD)-Mr. Noiz 

Flux "Protoplasmic" (Relapse, POB 251, Millersville, PA 17551). James Plotkin (OLD) 
with the aid of Mick Harris (Scorn/Napalm Death) create a dizzying landscape of beats 
and clean, melodic riffs. Sometimes, there's Ruth Collins doing spoken word, or 
Plotkin's trademark (heavily processed) vocals. I especially enjoy when the music gets 
kinda silly ("Light Fuse") and upbeat.(CD)-Mike Bazini 

The Force "I Don't Like You Either" (Spider Club Music, POB 11124, Whittier, CA 
90603-0124). For some reason this reminds me of a polished version of Life's Biood. 
It must be the vocals. I like this a lot. If you like fast Cali Hardcore, this is for you. I 
recommend this for those who like bands like Straight Faced and Ignite.(CD)-Mr. Noiz 


Fraud "Babewatch" (Napalm Ape, POB 2510, Pt. Charlotte, FL 33949). I expected this 
to really suck. The cover has a Baywatch picture with the band's faces superimposed. 
Not what I expected. Dirty, raw, beer infested Skate Punk. I would have to say, if Kill 
Your Idols were drunks, they would sound like this. Hell, they should come up to NY 
and play with Two Man Advantage.(CD)-Mr. Noiz 

Frenzal Rhomb "Once A Jolly Swagman, Always A Jolly Swagman" (Liberation, POB 
17746, Anaheim, CA 92187). A collection of three releases, The Dick Sandwich, Sorry 
About The Ruse, and Coughing Up A Storm. This doesn't do it for me. It’s like, who 
cares? If you missed it the first time you won't miss anything the second time around. 
It’s just average Cali-style Punk Rock with a touch of humor. It's all right, but not worth 
the buck.(CD)-Spag 

Fuckemos "Celebration!" (Man's Ruin, 610 22nd St. #302, San Francisco, CA 
94107). Boy, these fuckers are a riot! Not only are they funny, they totally rock like their 
predecessors Killdozer and The Butthole Surfers, dissing everyone and everything that 
stands in their way with no apologies -- my kinda band, WOO HOO!!! "Birdies" is 
simply a great fucking song (so great that it's done TWICE here), and those little 
buggers shit everywhere, too!!! This is the type of noisefest that should be played at 
maximum volume to offend all the nosy neighbors and the PC douchebags who would 
hold their fecal matter within their eternally clenched bowels if they ever heard one 
peep of the unrefined coolness that's better known as the Fuckemos, got it 
candyass??? By the way, I've been digging the Man's Ruin catalog so much lately that 
I feel obligated to give them a shameless plug. If ya can’t find any Man's Ruin tuneage 
at the local Mom and Pop store, you can order the goods on the digital highway at The 
Frank Kozik Resource Center (http://tribeca.ios.com/~besound2), a way cool site that's 
chock full of audio and visual curiosities. And don't forget to tell Slappy to get a real 
JOB!!!(CD)-Joe 

The Fuses "Dress For the New Bomb" (American Punk, 802 S. Broadway, Baltimore, 
MD 21231). Pretty cool mid-tempo Punk Rock. It's got an early Clash sound with a 
New Wave touch (that's how the one sheet describes it any way). It's okay but nothing 
special. Kind of a let down coming from American Punk Records.(7")-Spag 

Gameface "Reminder'’ (Dr. Strange, POB 7000-117, Alta Loma, CA 91701). This disc 
is a collection of early Gameface recordings from 1990-1992. Included is their debut 
7", The Home/Beach Chair 7", and eight demo recordings. The disc did not impress 
me too much based on the fact that there was an incredible likeness in sound to Green 
Day. I wouldn't consider Gameface to be a bad band, but their music is pretty 
generic.(CD)-Lloyd 

Gardy-Loo featuring El Duce "Perverts On Parade" (Off The Records, POB 612213, 
North Miami, FL 33261). "Remember me when you hear the trains whistle."-Eldon 
Hoke aka El Duce (1958 to 1997). Yes, ladies, it's true. Mr. Duce was hit by a train on 
a drunken stumble one night. But just when you thought it was okay to let your 
daughter out, ex-Mentors legend El Duce is here on your stereo to rock your tits off 
Nine songs in total, all about the things El Duce loved: sex, alcohol, shittin and yes, 
senior citizens. Musically this is actually pretty good. It's kind of Metal but it's Punk 
Rock at its finest. Get this record for Duce. Enjoy the classic lyrics the Duce delivers 
from his gut. Listen to songs like "Clitoctomy," "First Shit of the Morning," and Jackin 
Going On." All brilliant and at the same time funny enough to play in front of the girl 
you're trying to impress. I love this record. Yeah, call me a pig but you sluts will be the 
ones to "Squeal Like a Pig."(CD)-Spag 

Get Up Kids "Four Minute Mile" (Doghouse, POB 8946, Toledo. OH 43623). The next 
band in line for the "Kings of Emo" crown. They fall into form with Promise Ring and 
Texas Is The Reason, although I think that this is a lot more interesting than TITR. For 
the last few years Doghouse has put a collection of Post-Hardcore such as the Get Up 
Kids, Another Wall, and Split Lip. This label obviously has their shit together and know 


what their audience is. GUK is one of the better bands doing this, even though I feel 
this is an exact rip-off of Promise Ring. On the local front, fans of Inside will love this 
band as much as the Promise Ring fans.(CD)-Myk 

Gods Reflex "A Brief Lesson In Affection" (Johann's Face, POB 479164, Chicago, IL 
60647). Sounds to me like Gods Reflex are trying to do the Sunny Day Real Estate 
thing. The songs on this release have very similar structures to those of Sunny Day’s 
songs. The vocals seem a bit heartfelt and at times there is a little emotion. Not a bad 
disc, really. I'm sure it will grow on me eventually.(CD)-Lloyd 

Good Riddance "Ballads From the Revolution" (Fat Wreck Chords, POB 193690, San 
Francisco, CA 94119). It only takes two words to describe the latest from Good 
Riddance: FUCKIN' INCREDIBLE!!!! Good Riddance are the perfect cross between 
East and West coast Hardcore. They have the heavy parts of NYHC mixed in with 
great vocals without as much screaming. Most of the songs are about girls and 
humanity in general, and the listener knows where the lyrics come from, straight from 
the heart. These guys are some of the nicest people you will ever meet (Remember, 

"I am Chuck"?). This record is something that I will be listening to for many years to 
come. This even includes a cover of "I Stole Your Love" by KISS. I know Harry Schlong 
will love that!!!! This is a wonderful record and I highly suggest you pick this one up... 
(CD)-Marc 

Helios Creed "Activated Condition" (Man's Ruin, 610 22nd St. #302, San Francisco, 
CA 94107). As stated previously, I may not know a whole lot about Helios Creed's early 
exploits with the band Chrome, but my worldly ears have had the opportunity to 
experience his effects laden guitar style through releases on Subterranean, AmRep 
and Cleopatra, in addition to catching his band live some years back. Once again, 
Helios descends from the cosmos to present us the modern day Space/Prog Rock 
Noise that he's become famous for, and I definitely like this one better than the Chrome 
release. Of course, I'd like it a whole lot more if I still indulged in hallucinogens, but 
don't let that stop you - take all the drugs you want while listening to this, the friggin' 
hippies'll make more...(CD)-Joe 

High Llamas “Cold and Bouncy” (V2, no address). The High Llamas are from England 
and they sound like a cross between Stereolab and the Beach Boys. The songs that 
sound like the Beach Boys are really good, but then they throw this junk in between the 
songs that give it that "spacey" feel ala Stereolab. And it's LOOOONG. Definitely cold 
and sort of bouncy. Sometimes I was pushing the fast forward button on this disc so 
many times the beeping noise from my CD player was sounding better than the actual 
band. Upon reading the three page bio, I got a feel of pretentiousness from the band. 
"Oh, look at us and all the stuff we've done, and see how cool we are. And we're from 
England, which is more sophisticated than the US and we show that with our music. 

I can picture this band live: musically really good, but no interaction with the audience 
and afeeling of "I'm better than you because I’m up here and you’re not" attitude. Well, 
sorry High Llamas, I won't be attending. If this was on at a party, I think I would be OK 
with it until about halfway through; then I would start yelling for more Rock and Roll 
(like Rocket From the Crypt....now there’s a band). If you'd like Stereolab and the 
Beach Boys mixed together, then this is definitely for you.(CD)-Jack 

Hipster Daddy-O and the Hand Grenades "Armed and Swingin" (Slimstyle, 3400 E. 
Speedway, Suite 118-272, Tucson, AZ 85716). So now out of nowhere there’s a 
million of these bands from middle America that mix this Swing shit with Ska. It’s like 
a big band sound with some cocktail bullshit. No, I’m sorry, this is pretty cool, but not 
too exciting. Definitely better than most swinging Ska bands of today. So grab your 
martini dry, your finest zoot suit, and a nice Cuban to light up. Dance with your girl, 
then swing her around the dance floor... but don’t spill your drink cuz you II need it to 
help you get through the whole disc.(CD)-Spag 

Hot Water Music "Forever And Counting" (Doghouse, POB 8946, Toledo, OH 
43623). This is a slightly heavier type of Emo band than Doghouse usually releases. 
Hot Water Music features two male vocalists and just a tiny bit of crunch in the guitar 
sound. They are one of the hot new bands on the scene today, and have a lot of hype 
surrounding them. Apparently they do not disappoint live (sorry, haven’t caught them 
yet). The record is powerful and I feel has just enough oomph to stay Emo, but they 
get their ideas across just a little better than most. The vocals sound more like concern 
than whining. Probably one of my all time favorites for this type of music.(CD)-Myk 

Houseboy "Ya Right" (Stiff Pole, POB 20721, St. Petersburg, FL 33742). This band 
no longer exists but their sound is so familiar it's killing me. It's poppy fast melodic 
Cali-style up tempo Punk Rock that's very good. It's nothing new or different, but it's 
solid. The bonus shit at the end is funny as hell. Check this out if you're into that Punk 
sound with melodic vocals.(CD)-Spag 

In Cold Blood "Hell On Earth" (Victory, POB 146546, Chicago, IL 60614). People 
have been billing this as "Integrity minus Dwid". Can't say that I disagree too much. 
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Most of the band are members of Integrity, and the music is definitely that Cleveland 
sound that Integrity made popular. The big difference I find is that Jason doesn’t have 
Dwid's vocal power. He also doesn’t have that eerie persona that became a part of that 
whole apocalyptic image Integrity had going on. This is a really good album, and it 
sounds like it should have come after System Overload. But I believe the reason they 
change the name is to avoid comparisons like the one I just made. Sorry. Fuck it, just 
go buy the record.(CD)-Myk 

In Cold Blood "Hell on Earth" (Victory, POB 146546, Chicago, IL 60614). If Punk fans 
aren't craving a new sound, then the traditional Metal-basted Hardcore antics of In Cold 
Blood are ideal for them. Utilizing heavy grooves and slowly barked vocals, with the 
occasional under-a-minute adrenaline cut, ICB is treading a well-worn trail. This 
formula doesn't have to be a path that's unpleasant to retread, but the ingredient that 
provides staying power rarely surfaces -- We call it "melody." When it comes to 
cultivating a chaotic slampit with plenty of blood on the floor, this is as effective as any 
Exploited album, but in rage-free environments, it's not as practical.(CD)- 
Rowan-Morrison 

The Infected "American Disaster" (Beercity Skateboards, POB 26035, Milwaukee, Wl 
53226). Sounds like most Beercity releases -- snotty, dirty, sloppy, and fuckin' Punk 
Rock. Short and fast. Nothing special or ground-breaking but hey, it's fuckin' Punk 
Rock you idiot.(7")-Spag 

The Insect "Hard to Cry" (360 Twist, POB 9367, Denver, CO 80209). Garagy twangy 
guitars with that '60s-style pop vocals. The cover art on this pup rules, but come on, 
show some balls. Where are the nipples on that chick? Pasties are second rate. Pretty 
good overall but nothing to run around about. Intro on the flip.(7")-Spag 

Inspecter 7 "...The Infamous" (Radical, 77 Bleecker St. #C2-21, New York, NY 
10012). Rather than caving into the new wave of rock-driven Ska, Inspecter 7 sticks 
to the old school. Granted the old school of energy-driven, skank-provoking 
Toaster-popularized Ska, and not the mellower Two-Tone technique. The horn section 
is always in full effect with the ideal percussion backdrop for chanting "pick, pick it up," 
to. One of the tracks worth noting is "Hub City Stompers," with it's catchy chorus and 
varied structure. Because Inspecter 7 knows their market, they don't pull any punches 
by giving their fans quality sweat-pumping Ska. Ending on a creepy note is a brass 
version of the theme song to the movie Halloween, enhanced with a noisy break that 
would fit perfectly in a song titled "The Devil Went Down to Skaville." Any takers?(CD)- 
Rowan-Morrison 

Iron Monkey (Earache, 295 Lafayette St, Suite 915, New York, NY 10012). This is 
a six song EP that has actually been out in Europe for a while. Earache reissued it here 
as a prelude to the new material Iron Monkey is currently working on. This is that 
Southern Needle rock to a tee. EyeHateGod, Soilent Green, Buzzoven... you all get the 
picture, right? Slow as hell, more power chords than any average full-length (in just 
one song) and a vocalist who sounds like he’s gargling with razor blades. This is a 
fairly average release, since this type of music in America after all, but I do look forward 
to see where they go with it. All you doomers looking for a quick fix should check this 
out.(CD)-Myk 

The Jesus Lizard (Jet Set, 67 Vestry St., Suite 5C, New York, NY 10013). This is a 
hard one for me. The Jesus Lizard's new self-titled EP so totally deviates from their 
normal recording pattern that I don't even know where to begin. I might as well start 
with the strong points. "Cold Water," the EP's opening track, is a usual straight-up slice 
of the band’s demented little world. Unorthodox guitar, a chugging bass that heavily 
stands out, and David Yow's unique wounded in battle vocals are all present. The EP 
also presents former Mule drummer Jim Kimball's expert polyrhythmic style, which is 
very similar to former drummer Mac McNeely's playing. The second song, "Inflicted By 
Hounds" and the third song, "Eye Sore" are not as traditional sounding as songs on 
past Jesus Lizard albums, but could easily be attached to their last album, "Shot." 
"Valentine" and "Needles for Teeth," the EP's closing tracks are unlike anything the 
band has ever done. These two songs are instrumentals that feature drum machine, 
keyboards, organ, and some sound effects. The songs are somewhat comparable to 
the bands first ever experimental track, "Breaking Up Is Hard To Do" from their first 
release, the Pure EP, but not surprisingly are better than their waste of space B-side 
"White Hole," from the "(Fly) On (The Wall)" 7". As a whole, this EP for me was alike 
a little snack that was not pleasant to digest. Still, I am very anxious to hear the band's 
next full-length, Blue, which should be out sometime in April.(CD)-Lloyd 

Jonatha Brooke "10 Cent Wings" (MCA, 70 Universal City Plaza, Universal City, CA 
91608). Because the Folk scene is so oversaturated with talented singers and 
songwriters, it’s extremely difficult to make a dent in the critical acclaim department. 
Fortunately, Brooke has done enough homework to make her second solo effort stand 
out among the strumming masses. Granted, she has her share of familiar sounding 
songs, but Jonatha also serves up a few unique gems that are extremely infectious. For 


example, the first track, "Secrets and Lies," has an excellent acoustic groove 
augmented with a subtle electronic sample. The real highlight, however, is "Glass Half 
Empty." This track kicks off with a cappella vocals over a breakbeat and then replaces 
the percussion with a new wave conjuring synth-sounding loop, all of which contribute 
to sculpting an indelible song. Even with the tough competition, I'd cast a vote for 
Jonatha.(CD)-Rowan-Morrison 

Junkie XL "Saturday Teenage Kick" (536 Broadway, 4th FI, New York, NY 10012). 
Atari Teenage Riot....minus the riot.(CD)-Mike Bazini 

Kemuri "Little Playmate" (Roadrunner, 536 Broadway, New York, NY 10012). This 
is Japanese Ska at its best. It is very fast paced and a lot more guitar oriented that a 
lot of the US stuff. It is extremely catchy, and the horns, which seem to be kept at a 
minimum, are well placed and full sounding. The record as a whole is fun, and these 
guys actually came to the US for a tour. The artwork on the disc leaves a little to be 
desired, but a lot of good records have had bad covers overtime. Great Ska record for 
you Asian Man fans out there.(CD)-Myk 

Kemuri "Little Playmate" (Roadrunner, 536 Broadway, 4th FI, New York, NY 10012). 
This is definitely one of the better things to come out of Roadrunner in quite some time. 
If I didn't read the packaging that boasts this band as 100% Japanese Ska-Punk I'd 
think they were American. What makes this different than most American Ska Punk is 
that these guys have more than one good song. In fact, I'd say all the tracks are good. 
The couple of instrumentals on this show off the band's traditional Ska side and 
certainly proves they’re capable of holding their own. This is really poppy stuff that 
reminds me a bit of early Millencolin. The lyrics are decent and very upbeat. Check this 
one out 'cause Kemuri can do no wrong!(CD)-Groovy 

Knucklehead "Anthem" (Far Out, POB 14361, Ft. Lauderdale, FL 33302). Four very 
fun catchy sing-a-longs. A great little Oi! number kicks this off, and a beer song 
finishes this. Lots of fun on this pup. I found myself singing along on the first spin. Very 
cool.(7")-Spag 

Kung Fu Monkeys "Shindig!" (Mutant Pop, 5010 NW Shasta, Corvalis, OR 97330). 
Hmm, just finished watching the Kung Fu classic The Five Fingers Of Death when I 
found this curiosity lurking in the ol* review pile, and I'm still not sure if I should play this 
record on 33 or 45!!!!! Maybe these four geeks could never win a fight with a paper 
bag, but they sure fit into the category of mutant pop indeed, kinda like a cross between 
Devo and the Barracudas after sucking down a canister of helium. To quote a 
Psychotronic Film review for The Crippled Masters, "unique thrills for jaded viewers." 
I'll buy that for a dollar.(7")-Joe 

Madame X (Estrus, POB 2125, Bellingham, WA 98225). Mmmmmmmm.I love 

this . sooooooooothing.sweet.clandestine. Madame X has a voice as smokey 

as cabaret air, and somehow keeps the spaces between every scat run and bebop as 
brimming with slinky sexuality as her phrases themselves. This is lounge music for 
lovers, with on-the-money arrangements, generous horns, and an organ that fades into 
the twilight. Hey, next time you’ve got a lady friend over, put this on in the background 
while you kiss tiny circles on her neck with your toungue. It worked for me.(CD)-Rich 

Milhouse "Obscenity In the Milk" (Wreck-Age, POB 263, New York, NY 10012). 
Somewhere between the world of Hardcore, Tanner, and Big Black lurks an abrasive 
NY-based entity known as Milhouse. Artie Philie's generally garbled ranting makes 
both Korn and Drive Like Jehu's throatwork sound pleasant by comparison, but it's 
ideal for their target audience. Although almost every track begins with a sample (e g. 
The Shining, Roger & Me), the electronics disperse quickly to allow for a barrage of 
guitar and drum aggression that ends in about two minutes time. Because the 
percussion, riffs, and vocal rage mesh enough breaks and speed to cultivate a frenzied 
blueprint, even the listeners are exhausted by the end of each track.(CD)- 
Rowan-Morrison 

Mithotyn "In The Sign Of The Ravens" (Death, 2828 Cochran St, Suite #302, Simi 
Valley, CA 93065). Ah yes, War Metal from Invasion Records. This is Invasion's 
answer to Enslaved, and visually and content wise they are very similar. This is one 
of the best records on Invasion, but I don’t think they have the atmosphere or the 
regality of Enslaved. The pictures depict the band in leather and armor with flags and 
swords, just as the Eld cover portrays Enslaved. The vocals alone are not as powerful, 
and the music is not quite as fast, but it is well crafted. I happen to really like this 
record, which is why I am daring to compare it to a masterpiece such as Eld. Eld is one 
of the undisputed masterpieces of War/Black Metal, and the fact that Mithotyn can be 
mentioned in the same breathe is an accomplishment. I highly recommend this to fans 
of Metal, fans of Enslaved, and anyone who likes a good majestic record. This is top 
notch.(CD)-Myk 

Monotonic "Electralux" (Headhunter/Cargo, 4901-906 Morena Blvd, San Diego, CA 
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92117-3432). This is another band that I like a lot but I know absolutely nothing about. 
Monotonic aren't a band that you can pidegonhole simply because I'd be misleading 
you. For example, there are hints of Smashing Pumpkins, Radiohead, Swervedriver, 
and Sonic Youth, yet as a whole Monotonic sound nothing like any of those groups. 
Hopefully I'm making some sort of sense. Monotonic could be a "big" band, since I 
always envision hearing this music play while I watch sk8n on ESPN or something. 
There is good balance of harmonious melodic fuzz noise and absolute dissonance. 
Monotonic are a band that should appeal to the more progressive shoegazer. One 
song that I personally enjoyed the best was "Fucked Up Genius Love" which has a nice 
line that goes, "I wanted more from life than this!" I don't know, I'm a sucker for 
introspective lyrics.(CD)-Groovy 

The Morning Shakes "Switchblades and Sideburns" (Stiff Pole , P08 20721, St. 
Petersburg, FL 33742). One of NYC's greatest bar bands. I love seeing these drunk 
rockers late at night. Total RNR that fits well on this label with The Gotohells and The 
Spills. This record is also produced by The Devil Dogs' Steve Baise. He actually plays 
guitar on one track also. The best song on this is the opening track, "Liquored 
Up "(CD)-Spag 

Mortician "Zombie Apocalypse" (Relapse, POB 251, Millersville. PA 17551). I used 
to hate Mortician, but this CD really changed my mind. The production is great, the 
songs are short and catchy, and the samples are all from classic (and sometimes 
obscure) horror movies. I likethe fact that Mortician samples movies for three minutes 
at a time, and the actual songs are only two minutes long. It creates the illusion that you 
are watching a movie and that Mortician is doing the soundtrack. I also like the fact that 
Mortician uses a drum machine. This enables their blast parts to reach speeds beyond 
human capabilities. Mortician is able to take the classic Death Metal sounds of Celtic 
Frost and Napalm Death, and through the use of samples, a drum machine, and very 
low vocals, update the old Death Metal style without losing its simplistic brutality.(CD)- 
Mr. Hymson 

Mortician "Zombie Apocalypse" (Relapse, POB 251, Millersville, PA 17551). The 
blackness that is Mortician returns with a new four song 7" or in my case, CD EP with 
10 tracks. As always, chock full of some of the best horror time samples ever 
investigated, by far my favorite part of any Mortician record. The weird guitar sound 
from the last full-length is still present but not as prevalent. Also in the same vein is the 
more "human" like drum sound. They still use a drum machine, but at least this time 
if s set to sound like a drummer. The vocals still don’t do it for me; there is no possible 
way Will actually pronounces anything in those grunts. They have such creative lyrics 
and they're just thrashed apart on guttural burps. Musically the most enjoyable record 
Mortician's churned out, and if you like Will's vocals you can't go wrong.(CD)-Myk 

Mr. Bubble B. And The Coconuts "Convertible Music" (Wolverine, Benrather 
Schlossufer 63, 40593 Dusseldorf Germany). I've heard this crap a million times; 
poppy, Cali Punk influenced music that happens to feature a vocalist that may at times 
sing like Milo from the Descendents. Damn, even the chord progressions sound as if 
they were borrowed from the bands who borrowed them from the originators. Do you 
get my point? These chaps of course prove they are total trendies by also dabbling in 
Ska on "Get Out Of Your Lazy Bed." How original. Maybe Mr. Bubble B. and his 
Coconuts should've kept their lazy asses in bed right before they went into the studio 
to record this caca.(CD)-Alex 

The Mullens (Get Hip, POB 666, Canonsburg, PA 15233). This is cool. They've got 
this old Punk sound with a blast of RNR to it. Mid-past PRNR with good guitar riffs. 
The overall sound of this record is great -- it sounds so classic. Good shit.(CD)-Spag 

Mulligan Stu "Do The Kids Wanna Rock?" (Rhetoric, POB 82, Madison, Wl 53701). 
This answers the question, "Do the kids wanna rock?" The answer is "YES!" In a big 
Punk Pop way. When I put this on, I was jumping up and down all over my apartment. 
This is Punk Pop at its best. Bands have come and gone, and now that Punk Pop as 
a genre has sort of gone on the wayside in the major label world, the bands that are 
staying through have shown their intelligence by what it takes to keep going on. I was 
singing these songs for the past couple of days and can't get them out of my head. The 
only downer is they did a Billy Joel song. Kids become punks to revolt against "artists" 
like Billy Joel. Its better to ignore Billy than play his songs. I guess it made their moms 
happy. So when listening to this, just skip over the BJ song. And jump up and down 
for a long time.(CD)-Jack 

Namanax "Monstrous" (Relapse, POB 251, Millersville, PA 17551). This album 
consists of four very long soundscapes that range from noisy to relaxing The last 
Namanax album was more spacey. The first Namanax was one dimensional noise. 
This album is a cross between the two. If you dig Merzbow and Masonna check this 
CD out. It is more creative than most noise records out there.(CD)- Mr. Hymson 

Napalm Death "Breed To Breathe" (Earache, 295 Lafayette St., Suite 915, New 


York,NY 10012). One song off the last full-length, four new tracks, and a cover of 
"Greed Killing" by a contest winner called Impending Doom. First off, the cover stinks. 

If that was the best one they got, there must have been some sorry ass entries. The title 
track is one of the better tunes from Inside The Torn Apart and the other songs are 
from that session. None of this lives up to the promise before Inside..., such as the 
Greed Killing EP, but for all you computer junkies there is a CD ROM on this of a 
banned video. I haven't loaded it yet, so I don’t know what it is, but this is a fairly solid 
package for a mid priced EP. Worth your hard earned money.(CD)-Myk 

Nashville Pussy "Let Them Eat Pussy" (Amphetamine Reptile, 2645 IstAve. South, 
Minneapolis, MN 55408). Yeah, go motherfuckers, go! After a shitload of brilliant 7"s 
and a shitload of live shows here in the New York state, NP delivers all their greats on 
one beautifully packaged CD. See, the cover is enough of a reason to buy this. You've 
got the two goddesses of RNR on the cover gettin* eaten out by two bald fuckers. So 
basically people around the world call them a good lookin’ Motorhead. I say they’re all 
about guitars, being white trash, drinking PBRs, and eating fried chicken while 
smoking Camel no filters. It’s all here, motherfucker. One of the greatest records of all 
time.(CD)-Spag 

Nebula "Let It Burn" (Tee Pee, POB 20307, New York, NY 10009). Another 
outstanding release from Tee Pee Records. This time around we feel the doom and 
gloom of ex- Fu Manchu members doing their new gig. Nebula has laid upon us a killer 
six song MCD that just puts to slaughter everything around it. Obvious Sabbath 
comparisons come to mind, as well as Cathedral and Kyuss. This is a definite step 
above the Kyuss Queens CD and ranks up with the grooviest Cathedral tracks. Sit 
back, turn out the lights, burn a spliff and melt into this CD 'cause you know that s how 
it was written.(CD)-Myk 

Nebula "Let It Burn" (Tee Pee, POB 20307, New York, NY 10009-9991). Nebula are 
a trio of Black Sabbath weened individuals who have created a decent six song EP that 
relies on punchy powerchords, trippy effects and an overall groove heavy, psychedelic 
approach. Listeners of bands like Kyuss and Core will get off on this. Not bad.(CD)- 
Alex 

New Bomb Turks "At Rope's End" (Epitaph, 2798 Sunset Blvd, Los Angeles, CA 
90026). My first listen to the new Turks Record. I was a little disappointing, but now two 
weeks later I realize it was 'cause I still had that Zeke record in my head. This record 
definitely starts off great and then ends a tad weaker than I'd like. Best song by far is 
"Snap Decision." Overall it's definitely worth the bucks and worth the listen. Some 
songs on this record include piano and horns, which rock.(CD)-Spag 

Ninety Pound Wuss "Where Meager Die Of Self Interest" (Tooth & Nail, POB 12698, 
Seattle , WA 98111-4698). Avoid this if you can! Ninety Pound Wuss disappointed me 
thanks to their sloppy, mish mosh of noisy, AmRepish guitar shtick crossed with ultra 
fast Hardcore parts that just don't fit in quite well. The end result is a very confusing 
sounding effort that will give you the impression that these guys have no clue as to 
what they're trying to do. This is not Hardcore or Noisecore; instead it is slop. Gee, 
even the vocalist sounds like poop thanks to his sinus congested delivery.(CD)-Alex 


No Knife "...Hit Man Dreams..." (Time Bomb, POB 2604-B, El-Camino Real HI 46, 
Carlsbad, CA 92008). I don’t know what I would call this.. .but I like it. It's sort of abstract 
Emo. Mid-tempo, real smooth vocals, great drums and lot’s of changes. Jehu's Mark 
Trombino worked the sound for this record. Fans of Trans-Megetti, Garden Variety, and 
Pitchfork might really dig this (yeah, I said "dig"). For some reason I didn’t like their first 
release, but this one is real good.(CD)-Mr. Noiz 

No Empathy "Live 7/27/96" (VML, POB 183, Franklin Park, IL 60131). Another one 
of those live 7"s from VML. I don’t know shit about this band, and it will probably stay 
that way. Nothing exciting on this live 7". This is probably for those who are already 
fans.(7")-Spag 

Non Compos Mentis "Smile When You Hate" (Wonderdrug, POB 995, Boston, MA 
02123). Ahh... This CD is a prime example of pure sonic brilliance. These guys churn 
out hateful, blistering tracks that are jam packed with crunching chords, evil screams 
and a blistering rhythm section to boot. Imagine Kiss It Goodbye crossed with Madball. 
Do you get the idea? While coming across as somewhat Hardcore - but sort of not at 
the same time - Non Compos Mentis will inspire you to mosh around your living 
quarters as you plan out your next act of sweet revenge. Sorry, this CD does not come 
with complimentary brass knuckles.(CD)-Alex 

Pea Wees "Where People Smile" (Helter Skelter, via degli Ausani 84, 00185 Roma, 
Italy). Paul from Motherbox gave me this record 'cause he will be responsible for the 
Pea Wees' next record. Pea Wees are an Italian Pop Punk band that have the sound 
down pat. They remind me of Screeching Weasel musically, and the Parasites vocally. 
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This is really good Pop Punk. Check this record out and buy their new one when you 
see it.(LP)-Spag 

The Phantom Rats "Kiss Me Now" (H2, Clean Nishi-Shinjuku Building, 
Nishi-Shinjuku 7-5-6 Shinjuku-ka, Tokyo 160, Japan). It’s exactly what it says: wild 
Jap-o-phonic Punk Rock. It's so fuckin' cool it hurts. All Japanese Punk in this vein is 
great. It's like Teengenerate, The Registrators, and The Devil Dogs mixed with the 
Ramones. It's a fine mix of NYC and Japan. Funny but I love my Japanese women, and 
I wouldn't move from NY for anything. This is a great record and I can't stop listening 
to this... except when I listen to the Zeke record.(CD)-Spag 

Plankeye "The One And Only" (BEC Recordings, 810 3rd Ave. # 410-20, Seattle. WA 
98104). When I received this CD, I had heard that the band's last record sold over 
100,000 copies. I never heard of Plankeye before. Then I found out why. BEC 
Recordings is the same label as Tooth and Nail, the born again Christian label. The 
guy who owns Tooth and Nail is a genius; pick a select market and exploit it to its full 
potential. But anyway, Plankeye are a good Rock and Roll band. Lots of harmonicas 
and Rock and Roll like Soul Asylum. The songs are also very catchy. I couldn't find any 
"born again" lyrics, but I'm not really religious so I wouldn't know. The artwork and 
layout is really nice and snazzy. The music is good. I can see why they sold over 
100,000.1 hope with this record they’ll sell tons more.(CD)-Jack 

Pro-Pain (Mayhem, no address given). What do AC/DC, EyeHateGod, and Pro-Pain 
have in common? When you buy their new albums you know exactly what you are 
going to get. This is Pro-Pain's fourth record, and it is their best to date. Stomp it up 
Metal/Hardcore that is less Rap oriented than Biohazard, and less of a blatant Pantera 
rip off than Machine Head. I was always surprised that Pro-Pain had such a Metal 
crowd, and that Hardcore fans always stayed away from them. I think they have 
crossover potential. They are just as Hardcore as Earth Crisis and VOD. If you like 
heavy music but are sick of all the Korn rip off bands out there, pick up this 
album.(CD)-Mr. Hymson 

The Prostitutes "Twenty-Two" (Black Hole, 12 W. Willow Grove Ave., POB 130, 
Philadelphia, PA 19118). First up, any band that puts a picture of Schaefer beers on 
the back of their record is okay in my fuckin' book. Four really cool Punk anthems. Very 
melodic vocals with good pogo-style song structures. "1-2-3 Go!" is a great little sing- 
a-long song. Very good.(7")-Spag 

Puffball "Six Pack To Go" (Burning Heart, Bax 441, 701 48 Orebra, Sweden). These 
guys are a Red Neck clone of Motorhead from Sweden. I can't think of a better 
description. The vocal inflection is Lemmy, no matter how you listen to it. The guys in 
the band must also be Skynyrd fans 'cause there is a Southern twang to the music. 
Lastly they have a Continental Divide sound to them. I wonder if they ever played 
there? Sounds like it. Nashville Pussy and Motorhead fans should approve.(CD)-Myk 

Pussycats "Chick-A-Boom" b/w "Knock Out/Lazy" (Hell Yeah, POB 1975, Burbank, 
CA 91507). Way cool, baby!!! Raw primal Garage speed trash from three hot Spanish 
chicks who'll do anything for a record deal, and as long as they keep wearing them cat 
outfits they should have no problem gettin' one, MMMMEOWWWWW. Where the fuck 
is Charo when you need her??? COOCHIE COOCHIE!!!(7")-Joe 

The Quadrajets "Pay The Deuce" (Estrus, POB 2125, Bellingham, WA 98227). I've 
been waiting for a band like this to come around ever since I wrapped my '71 Firebird 
around an unforgiving telephone pole - baddest set of wheels I ever owned (this fucker 
had a 350 block with a 4 barrel Holley carb BABY, and pushed 140 MPH no problemo 
- definitely could’ve gone faster if I wanted to... ), ah yes. Blazing, wailing, 
SCREAMING super hemi blues Punk'n'Roll noise with a triple guitar attack (!!!!!Hey 
fat fellow with the hair colored yellow, if Ronnie Van Zant heard this he'd be turning in 
his grave!!!!!) performed as only a bunch o' rednecks from Alabama can muster up 
after hittin' the ol* moonshine still. Yeah, yeah oh fuckin' yeah, The Quadrajets have 
some great song titles to go with the kickass sounds here, like "Punkinheaded 
Motherfucker," "I Wanna Be Yer Zombie," "Old Lady's Pissed Off Again," plus a 
slov/n’sleazy version of "Ten High" (from the Flaming Burn Out comp -- Jim Dandy to 
the rescue!!!) is on here too -- awww fuck it man, this whole dragstip extravaganza 
ROCKS with a capital R, DIG??? Hmm, maybe a '67 Charger'll make me forget about 
that Firebird -- sounds righteous, eh???(CD)-Joe 

Rapoon "The Fires Of The Borderlands" (Release, POB 251, Millersville, PA 17551). 
Ambient, minimal soundscapes that come from one of the founding members of Zoviet 
France. Robin Storey, who is widely known for his work in pioneering the electronica 
field, has put together a piece that could very well be the soundtrack to Dune. Mellow 
and at times monotone, visions of sand and winds lacing across dunes come to mind. 
This is a new ager's nightmare, but still powerful and well thought out. Fans of the 
Projekt label and Solielmoon need to check this out. In the vein of Vidna Obmana and 
Steve Roach.(CD)-Myk 


Rapoon "The Fires Of The Borderlands" (Relapse, POB 251, Millersville, PA 17551). 
Total ambient soundscapes. No drums, no guitars, and sparse ghostly vocals insure 
that you will never hear this CD on Z100. This is what Gothic music would be if people 
didn't feel the need to dance. This CD is a must for fans of Brian Eno or any fan of 
minimalist trance inducing music.(CD)-Mr. Hymson 

The Ruby Dare "Lurk Late And Strike Straight" (Secret Police, POB 2804, 
Kensington, MD 20891). This release is alright, yet nothing groundbreaking or out of 
the ordinary. What you do get are 10 tracks of Emo flavored, garagey noise pop that 
contains that DC/Jawbox guitar sound. Some rather swift guitar harmonics here and 
there, and a vocalist whose delivery at times resembles Ric Ocasek and Jello Biafra 
help make Lurk Late And Strike Straight a slightly adventurous listen. Overall The 
Ruby Dare know how to write songs, but gosh damn those tacky suit jackets and 
colorful ties worn by the band members on the CD sleeve must be seen to be believed. 

I bet Giovanni Versace is rolling in his grave.(CD)-Alex 

The Saboteurs "Espionage Garage" (AmPop, POB 227, San Rafael, CA 94912). Hey, 
this is Mark Brodie’s new band. Remember Brodie and his Canadian Surf band, the 
Beaver Patrol? So here’s an all-instrumental Surf record with a spy touch to it. Very 
James Bond, very espionage. This is a good record to put on at the next pig roast at 
the beach with the Japanese women dancing around in bikinis. Fuck yeah, summer's 
right around the corner. Saboteurs, beer, and women. I love this stuff.(CD)-Spag 

Sam The Butcher "Sheltered" (Far Out, POB 14361, Fort Lauderdale, FL 33302). 
Sam The Butcher are yet another band that are playing that Ska Punk hybrid minus 
the horn section. Who needs these guys, this style of music has been done a million 
times already and it's getting really annoying to hear another band of this genre. So if 
you're a trendy who likes this stuff pick it up at your local record store and then pick 
your nose... sucker!(CD)-Alex 

Screeching Weasel "Major Label Debut" (Panic Button, POB 148010, Chicago, IL 
60614). So I'm confused. Well, not really. This is on a Lookout sister label that Ben 
started called Panic Button. Allegedly Lookout! agreed to give Ben his own label if they 
got to keep the Screeching Weasel back catalog. Now this six song EP that, by the 
way, costs nine fuckin' bucks for 10 minutes worth of songs, and is fuckin' brilliant. It's 
a lot faster than most SW stuff as of late, maybe 'cause it's only two members of 
Weasel, Ben and Jughead. It has other special artists like Mass and Lumley of 
Squirtgun and Zack of Zoinks. This is a lot better than you would think, but then again, 
I’ve never personally been disappointed by Ben and his bands. "Compact Disc" and 
"Racist Society" are my two favorites on this fucker.(CD)-Spag 

Servotron "Entertainment Program For Humans (Second Variety)" (Lookout, POB 
11374, Berkeley CA 94712). Computers and robots are taking over the world, and 
Servotron is the proof. Monotoned vocals, oscillated keyboards, and lyrics about how 
the human race will be taken over by robots are what you'll get with any Servotron 
release. Definite nods to Devo even though the band calls them sissies in Flipside. 
Servotron is just what you would expect to hear from Punk robots.(CD)-Mr. Noiz 

Shyster "Say Uncle" (Offtime, POB 52114, Houston, TX 77052). Say Uncle will 
appeal to anyone who can't get enough if that lightning fast Emo-Punk vibe which 
Shyster happens to dish out quite well. Songs like "Follow" and "Guttwrench" thrive on 
melodic yet aggressive vox, sharp riffs and a tempo that reeks of hyperactivity. While 
not exactly groundbreaking, these lads still deserve your attention.(CD)-Alex 
Sinister Six "Sinisteria" (Get Hip, POB 666, Canonsburg, PA 15233). Average 
Garage sounds from the Six. Nothing too groundbreaking or too exciting. Pretty cool 
guitar sound with good vocals. It's still a keeper, but will probably get lost in the 
collection in the end.(CD)-Spag 

Skinnerbox "Hepcat Season" (King Django aka Stubborn, 504 Grand St. KF52, New 
York, NY 10002). Well, first the Stubborn All-Stars recorded a song called "Open 
Season." Then Hepcat recorded "Open Season Is Closed." Hepcat dissed King 
Django, and now Django, King DJ of the Ska scene here on the East Coast got his 
other band, Skinnerbox, to back him up and let those Hepcat kittens know who’s king 
of the microphone. When I spoke to Django the day the Hepcat record came out, he 
was ready to respond on vinyl, and about a month later here it is. The overall sound of 
the song is very Dennis Alcopone style, and the B-side is a cool soulful Rocksteady cut 
called "I Got to Know." A great 45 if you ask me.(7")-Spag 

Soilent Green "A String Of Lies" (Relapse, POB 251, Millersville, PA 17551). The 
worst thing about this CD is that there are only three songs. Killer riffs with a Sabbath 
influence and members of EyeHateGod. This is simply brutal, and leaves you 
clamoring for more. This is one of the best EPs of the year by any band. The two 
voices are punishing but still different in feeling. Mixed tempos rock this, making each 
song a rollercoaster. It's all guessing games if you're trying to figure out the song's 
patterns. A must own, and hopefully only a taste of what is coming in the future. Three 


44 








: 1E5SMI 1 i 


% 


Bickley 

Pogo-Au-Go-Go 

F032 


”30 Fo5t Falljf 

Divided We Stand" 
*Re-release F031 


For Free Catalog write: 

13772 Goldenwest St N?545 
Westminster, CA 92683 
http: //www.fearlessrecords.com 
Email: fearrecord@aol.com 


IN STORES NOW! 


Debut from the new Kings 

of East Coast Emo / Hardcore 

Send $1.00 for 3 song sample tape of Boxer 


CATCH THE HIPPOS ON WEST COAST 
TOUR WITH MXPX IN MARCH 


2118 WILSHIRE BLVD. #361, SANTA MONICA, CA 90403 ALL CD’S $10.00 































songs? You gotta fuckin be kidding!(CD)-Myk 

Soilent Green "A String Of Lies" (Relapse, POB 251, Millersville, PA 17551). Another 
great Death/Grind/Hardcore release from Relapse. For those who don't know, SG 
features one of the EyeHateGod guitarists. Musically SG don't have much in common 
with EHG. If you mix the speed of early Brutal Truth, the long and complex song 
structure of Suffocation, and a few old Black Sabbath grooves you get Soilent Green. 
Aside from the music being amazing, the vocals are also impressive. The singer is 
equally good at Hardcore shouting, Death Metal growling, and high pitched Japcore 
screams. If you didn't know better, you would think there were three different vocalists. 
Get this three song EP, and while you're at it get the first Soilent Green full-length 
Pussysoul.”( CD)-Mr. Hymson 

Solaris "Crystalized" (Relapse, POB 251, Millersville, PA 17551). Solaris are really 
pumping out music. This is their second CD for Relapse in about a year. This CD is 
amazing. I like it even better than their last release. Solaris remind me a lot of the Scorn 
albums Gyral and Evanescence. In other words the music here is murky, slow motion 
Trip Hop, Dub, Psychedelic, and trance inducing. Imagine if the Chemical Brothers 
were more minimalistic and had a drug friendly sound instead of a dance friendly 
sound and you understand what Solaris are all about. If you liked mid to later era 
Scorn, this album is a must.(CD)-Mr.Hymson 


sounds like it was recorded to 2-track, but you're not gonna care once ya start shakin' 
to the pulse of songs like "The Ghost of Steve McQueen." This is Rock n’ Roll at its 
more rawn ' primal....ya know, the way it's 'sposed to be. Worth the clams.(CD)-Rich 

Supernova "Rox" (Amphetamine Reptile, 2645 1st Ave., South Minneapolis, MN 
55408). I've waited a long time for this one, and dammit, it's finally here. Yeah, that's 
right, the boys from Cynot 3 are back. Art, Dave, and Jo have taken their vitamins and 
eaten their Oreos, and are ready to kick your ass with a style of Punk Rock that can be 
played only by a bunch of guys who collect tin foil and like to drool. Rox is the name 
of Supernova's second full-length release for AmRep, and holy shit, it's a good one. 
This disc easily picks up where Ages 3 and Up left off. The kings of infantileness bust 
out with 15 new pop plays that are catchy and goofy at the same time. The tunes on 
this disc appear to be a bit more mature than previous Supernova releases, but don't 
let that fool you because the Supernova sound can still be found here, and after one 
listen you will be hooked and believe me, there is no turning back. Theme oriented 
songs return, so you piece of shit hippies better beware. Naughty 900 numbers, Purple 
Pony's books, and even Girls from Cynot are among the things that these guys now 
enjoy playing about. Rox is packed with ditties that are infested with rhythm and will 
have any music fan singing along. If you have not yet heard Supernova’s stuff, then 
empty your piggy banks and purchase this disc because it's the most fun that you and 
your CD player will have until the next Supernova release comes out.(CD)-Lloyd 


The Spills "Mondo Cane" (Stiff Pole, POB 20721, St. Petersburg, FL 33742). These 
guys were awesome live and their 7", which appears here, rocks the three-chord Punk 
RNR a la Devil Dogs sound like you can't believe. So, speaking of the Dogs, this was 
produced by Mr. Steve Baise of the Devil Dogs. 15 songs of quadrajet thrown high 
octane fuel-injected Punk Rock for your muscle car. Cool as shit.(CD)-Spag 

Star Ghost Dog "Happy Love" (Catapult, 215 A St. 6th FI, Boston, MA 02210). Now 
that Matador has cashed in on the whole Indie Rock scene, small and large labels 
everywhere are scrambling to sign any band with male/female vocals and jingling 
guitars. Star Ghost Dog is no exclusion to this roster. This is typical indie with a cynical 
twist in the lyrics. The exception is "Plus de Vaches," the band's successful attempt at 
combining pop with disco.(CD)-Kenyon 

The Statics "Sold My Soul" ( Deadbeat , POB 283, Los Angeles, CA 90078). I love this 
fuckin' band and I hear they're breaking up. That sucks 'cause they deliver that fuckin' 
great Garage/Supercharger-style Punk Rock that I fuckin' love. Three more fuckin' 
great songs from these Western Rock gods. Fuckin’ great, and you should buy this. 
I bought this before I got this copy for reviewing.(7")-Spag 


Swervedriver "99th Dream" (Zero Hour, 14 W. 23rd St., 4th FI New York, NY 10010). 
It's a miracle that these guys are still around. After being dropped from A&M and 
Geffen due to downsizing, Swervedriver's third US release is full of the intoxicating 
guitar arrangements and unique lyrics that made them an innovation in the early '90s. 
One of the original "shoegazer" bands from Britain, Swervedriver's new material is 
more mature than their earlier work, keeping extensive song endings and reverb 
explosions to a minimum. Tighter tracks such as "Up from the Sea," and "Sealed My 
Fate" capture the velocity of the band's swirling, melodic guitar riffs. With help from 
producer extraordinaire Alan Moulder, this has not one sluggish cut.(CD)-Kenyon 

Swoons "Japanese Killer Drops" (1+2, 2462-F Pleasant Way, Thousand Oaks, CA 
91362). Punk Rock from Germany. The Swoons have put out a ton of records since 
the early '90s and on this one, the Pop Punk continues. Ramones style music led with 
female vocals, the Swoons blaze through 15 new cuts that will have your punk ass 
movin'. Their respect for the Pop Punk kings is paid on the tune "My Grandpa Is Joey 
Ramone," as well as their liking to the Japanese culture on "Kamikaze Sushi Girl" and 
"Japanese Walk." This is an energetic release that fans of three-chord Punk will really 
get into.(CD)-Lloyd 


Strychnine "Dead Rats And Oakland Dogs" (East Bay Menace, POB 3313, Oakland, 
CA 94609). This is some good stuff. For nostalgia heads, Strychnine will remind you 
a bit of GBH and Dl. Though I think lyrically they fall on the stronger side, now I'm not 
dissing Midnight Madness and Beyond, but I think you catch my drift. The groups have 
that story teller feel to them, but they are very introspective, and that is what I like best. 
Instead of getting some distant preacher man you get the voice of someone who has 
walked the walk and doesn't tell you what you should think. There is definitely a lot of 
hostility that is directed toward corporations, the rich wannabe punks, and clueless 
society in general, and rightfully so. I can relate a lot to this, and I find that quite nice 
since I get a ton of "punk" made by people who were born with a gold spoon in their 
mouths that I just don't relate to.(CD)-Groovy 

Stuck Mojo "Rising" (Century Media, 1453-A 14th St. #324, Santa Monica, CA 
90404). Long haired metalheads and baggy pants wearing/beeper toting wannabes 
will both find a reason to celebrate over this disc thanks to the fact that Stuck Mojo 
merge Hip Hop beats and vocal treatments with moshy chord patterns and slick solos. 
Even though I'm not really a fan of this Rap/Rock/Metal vibe, Rising still managed to 
hold my attention up, convincing me that maybe this band is one of the better, more 
heavier outfits in this genre. Those of you who appreciate acts like Limp Bizkit and Soul 
Sick will soil your underpants in excitement over this.(CD)-Alex 

The Styrenes "We Care, So You Don't Have To" (Scat, 6226 Southwood #3E, St. 
Louis, MO 63105-3232). Oh no, I hear piano. Not Jerry Lee Lewis, Little Richard or 
Esquerita style piano, but more like quasi-songwriter style piano with an artsy-fartsy 
element. I could see them being the darlings of semi-knowledgeable critics praising 
them as some sort of Ben Folds Five-style inconsequential muck (lotsa hyphenation 
in this review, eh???). It's not that I hate music with piano, on the contrary, but I can 
already see where this remotely admirable yet ineffective exercise in negativity and 
futility is going. Even the cover of "Venus In Furs" by the Velvet Underground (a band 
with artistic inclinations that I DO respect) is not done proper justice here. I'm glad they 
care, because I really don't.(CD)-Joe 


Symposium "One Day At A Time" (Infectious...huh?). Overhyped in the UK, these 
19-year-olds rock the house with excessive testosterone and shallow teen angst. One 
Day At A Time is mostly bratty, British PowerPop with a few teases of Ska for 
"Puddles" and "Fizzy." There are a few good hooks, but their Madness/Sex Pistols 
routine is nothing new. Cliched lyrics such as, "We don't belong here but where else 
can we go to?" sums up the band’s philosophy. Symposium's music is great for 
po-going, but these kids really need to go to college and face reality.(CD)-Kenyon 

Telegraph "The Skolars Collection 93-96" (Jump Up, 4409 1/2 Greenview, Suite 2W, 
Chicago, IL 60640). A reissue of the band formally called Skolars. This was recorded 
in '96, and now two years later you can enjoy the Midwest sound of Ska. Boring generic 
3rd wave Ska mixed with speed and a hint of Punk. Overall, the sound is similar to 
Less Than Jake, but not nearly as good. It’s alright. It's growing on me. There's also a 
very bad version of "Unity" by Op Ivy on this LP.(LP)-Spag 

Templars "1118-1312" (Do A Runner! POB 23523, Brooklyn, NY 11202-3523). Wow! 
Do A Runner and Go Kart team up to put out a release by the mighty Templars. I got 
the advance cassette release which made me run out and buy the collectable 10." 
Geesh I figured since I have people making obscene offers of $$$ to get me to sell my 
copy of the Templars 7" they put out on Sonic Aggression, lightning could very well 
strike twice. For those unfamiliar with the Templars (which at this point, if you consider 
yourself an Oi! connoisseur and aren't, something is definitely wrong) they play some 
good down and dirty gritty Street Punk. Their recordings have a very organic garage 
feel to them which makes this all the more pleasing. The fidelity immediately brings to 
mind the Last Resort and a lot of the early Oi! bands. Anyway, once again the 
Templars deliver the goods. Damn, I figured they'd be running out of lyrics by now, but 
when you have enough fuel for the fire you never run out of things to sing about. This 
time around they tackle stuff like the DMV, Skins and Punks etc. All around this a good 
positive record. Though take note, the CD release has some extra tracks, so if you're 
looking to get more boover for your buck seek it out. Well what are you waitin' 
for?(10")-Groovy 


Supercharger (Estrus, POB 2125, Bellingham, WA 98225). Supercharger is a Time Bomb 77 "The American Way" (Black Hole, 12 W. Willow Grove Ave., POB 
stripped down three-piece that starts with a hook and barely builds on it. This baby 130, Philadelphia, PA 19118). Cool as shit 'cause they do a song about cider. Yeah, 
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good Woodpecker. Sugar rush alcohol in the brain and the worst hangover shits you 
could imagine. Four blasts of Punk Rock. Mean and snotty, the way it should be. Good 
shit, unlike the cider shits you get.(7")-Spag 

Tones On Tail "Everything” (Beggars Banquet, 580 Broadway, Suite 1004, New 
York, NY 10012). Tones On Tail was a side project that included Daniel Ash (guitar) 
and Kevin Haskins (drums) formed while Bauhaus was disintegrating. I remember 
wearing a black trenchcoat while spinning the dancefloor at LI clubs like Spize (HI 
CHRIS!!), Paris, Spit, and The Rain Forest to the fuzzy bassline of "GO!" while wearing 
my black trenchcoat and combat boots... I'm proud to say I never vomited on a waitress 
or got beaten up during my weekend rituals (but I came close to both). Anyhow, like the 
name implies, this CD contains everything Tones On Tail released in their short life 
span, meaning their one proper full-length, their many EPs...you get the idea. Lyrics 
for all these otherworldly "pop" songs are included along with extensive liner notes. 
Essential, especially to those who never really clicked with Love and Rockets past "Ball 
Of Confusion."(Double CD)-Rich 

Tony Mentzer "Smell My Finger" (Bakery, POB 1996, Hoboken, NJ 07030). What a 
strange CD. For fans of Ween and that 100 Ft. Tall Jesus thing. "Bet She'll Do Me For 
Coke" is a winner. There’s kind of a bluesy acoustic thing going on with a couple of 
cover songs. Silly!!(CD)-Mr. Noiz 

Tribe 8 "Role Models for Amerika" (Alternative Tentacles, POB 419092, San 
Francisco, CA 94141-9092). Tribe 8, the role models for the gender revolution, are 
back with a new full-length filled with 18 tracks of pure punk insanity. These chicks will 
kick your ass with their special blend of Garage, Pop, and Rock n' Roll trash. Let Tribe 
8 teach you all about female sexuality on cuts like "Queen of the Scene," "Castration 
Song #22," and "Hapa Girl." This disc is packed with tough chick attitude and lots of 
good girlie humor. Check out their cover of Black Flag's "Rise Above" and the special 
dance mix.(CD)-Lloyd 

Tribes of Neurot and Walking Time Bombs “Static Migration” (Release, POB 251, 
Millersville, PA 17551). The Neurosis guys return with their electronic side project split 
with the Walking Time Bombs. The packaging is amazing, marbalized paper with silver 
print, beautiful. Musically, the disc is a collection of subconscious soundscapes that 
delve into the soundtrack of the apocalypse. At times you hear Zappaesque guitars that 
melt down into virtual silence. Tribal drums thump through nearly the entire 
composition. A pure mixture for the mind that is not for the faint hearted or the 
unimaginative. There is not the power of the Neurosis records, but the persona is there. 
If you don't understand the concepts don’t get the record. It ain’t for dumb 
metaJheadz. (CD) -My k 

Tuscadero "My Way or the Highway" (Sire....). It's been about three years since their 
debut ( The Pink Album) surfaced, but this DC four-piece delivers a comparable 
follow-up. Rather than relying on cryptic phraseology, Tuscadero wears their lyrics on 
their sleeves in a coherent and uncomplex fashion, like a modern day Joan Jett with 
better harmonies. Musically, however, they’re more proficient than the retro bands they 
might conjure up, not to mention occasionally more creative, i.e. the xylophone on 
"Freak Magnet." A notable song is "Dr. Doom," a grim spypop confection complete with 
orchestral underpinnings and vocal trade-offs. A good listen will reveal that Tuscadero 
creates catchy creative pop music without the insipidness that usually accompanies 
bands in this genre.(CD)-Rowan-Morrison 

US Bombs "A Beercity Basement" (Beercity Skateboards, POB 26035, Milwaukee, 
Wl 53226). Three more kick-ass tunes from the Bombs. One song, "Bubble Gum," 
appears on Put Strength In the Final Blow LP. All three songs are a bit slower than 
their usually fast Pistols style. Always very cool regardless.(7")-Spag 

Uzeda "Different Section Wires" (Touch And Go, POB 25520, Chicago, IL 60625). 
Uzeda Adheres to the T&G gameplan of releasing music that’s always a few degrees 
more abrasive than anything likely to break through on commercial radio. This Sicilian 
four-piece had their album produced by...drumroll, please...Steve Albini, who is also 
a fan of the band Uzeda could've made a fine opening act for Big Black back in the 
day, with Giovanna’s discordant melody-barren throatwork stripping away all 
pretensions of warmth...just like the Albinigizer bunny. Although her voice primarily 
alternates from spoken word to screams with only a dash of actual singing, the 
constantly shifting gears of the music is the real hook here. If you like your Rock 
unconventional and noisy with a homemade feel, then Uzeda will make you feel right 
at home.(CD)-Rowan-Morrison 

V/A "An Evening In Nivram: The Music Of The Shadows" (MuSick Recordings, 202 
W. Essex Ave., Lansdowne, PA 19050). Sixteen American bands/artists/whatever 
cover the pop instrumental stylings of one of England's most popular groups during the 
'60's (c'mon, you have to know the others by now) best known for their hit "Apache." 
I can understand why the bands on here would do the songs true to their original form, 


but most of this tribute is just way too wimpy for my liking. HOWEVER, the people who 
put together this comp did have the exceptionally good taste of having King Of The 
Biker Instrumentals Davie Allan and the Arrows (YEAH!!!) cover "Tales Of A Raggy 
Tramline" which is by far the best track here, in addition to recruiting The Omega Men, 
The Huntington Cads, The Boss Martians, The Tiki Tones, and Satan's Pilgrims for 
some pretty cool retrograde rockin'. One more thing...Can anyone steer me in the 
direction of a Burns Hank Marvin guitar???(CD)-Joe 

V/A "Camp Skin Graft (Now Wave)" (Skin Graft, POB 257546, Chicago, IL 60625). 
Here is a thought to ponder: Did you ever want to waste 73 minutes of your already 
pretty much pointless life? Well, if your answer was "Yes," then pick up this compilation 
and press the play button. Camp Skin Graft is a collection of Who's Who in the world 
of Noise Punk. Bands that create nothing but unorganized noise grace this disc, some 
structured but most of them not. Thirty-three bands in all, it's almost like a big battle of 
noise, only to see who can create the most fucked up tune. The majority of this comp 
is truly unlistenable, but there are some bands like The Denison Kimball Trio, US 
Maple, The Flying Luttenbachers, You Fantastic!, and Shorty that contribute some 
interesting pieces. Overall, I must say this comp is a big flaming turd.(CD)-Lloyd 

V/A "Gods Of Darkness" (Nuclear Blast, POB 43618, Philadelphia, PA 19106). Black 
Metal continues to take America by storm, and one of the labels at the forefront of this 
attack is Nuclear Blast. Once again NB brings together a collection of some of the 
biggest names in Metal. Bands like Dimmu Borgir (who have an unreleased track on 
this comp), Emperor, Cradle of Filth and Mayhem are all well known world wide. There 
are other bands lesser known in the States as well here, like Cacophonous Records' 
Dismal Euphony and Bal-Sagoth, not to mention Peter Tagtren’s Abyss project. There 
are mostly released songs on this, but it's a must own for the newcomer to this 
genre.(CD)-Myk 

V/A "Hell Comes To Your House" (Time Bomb Recordings, 219 Broadway, Suite 519, 
Laguna Beach, CA 92651). It's about time someone re-released one of the greatest 
comps of all time. I used to have this on vinyl and I actually missed this record. The 
comp is filled with some of the greatest Punk Rock that LA and OC had to offer back 
in 1981. Every once in a while a record will come along and inspire me once again. 
Well, that record is this comp. Brings back some great childhood memories. .. what can 
I say? Includes 11 bands, with most of them contributing two songs each. The Social 
Distortion tracks, "Lewd Boy" and "Telling Them", are some of the greatest songs the 
band ever recorded. Also on this are three songs from Goth-Punk pioneers 45 Grave 
Don Bowles from the Germs played drums for 45 Grave, that's enough to buy this 
record, it's that fuckin’ good. The rest of the bands on this are: Legal Weapon, Redd 
Cross, Modern Warfare, Secret Hate, Conservatives, Christian Death, 100 Flowers, 
Rhino 39 and Super Heroines. From song to song, this comp is amazing. Highly 
recommended... (CD)-Marc 

V/A "Homeless In BC" (Spawner, 19705 Fraser Highway, Langley, BC, Canada, V3A 
8H2). Four bands from British Columbia. All four have a similar style (basically Epitaph 
influenced), but they each have different sounds, which of course is good. If this 
sounds like your thing, then this is definitely worth getting.(CD)-Mr. Noiz 

V/A "New York Beat Vol.2: Breaking and Entering" (Moon Ska, POB 1412, New York, 
NY 10276). The New York Ska scene might be large, but Moon Ska knows how to 
round up the best of the movement for their compilations. Reputable bands such as 
Skinnerbox, Inspecter 7, The Toasters, and The Stubborn All-Stars, are part of the 22 
song offering that's bloated with brand new material. Although this is a mellow 
collection, two of the more addictive uptempo jams are provided by the female fronted 
Metro Stylee and Agent 99. If you're a fan of the Ska music that doesn’t get played on 
commercial radio or MTV, then you will no doubt be a fan of this collection.(CD)- 
Rowan-Morrison 

V/A "Ska American Style" (Jump Up, 4409 1/2 N. Greenview, Suite 2W, Chicago, IL 
60640). A collection of Midwest Ska bands that all sound the same. It's your basic Ska 
Punk style and third wave stuff, except for the Exceptions' "Box," which is a little better 
than the rest. Just give me some real Rocksteady for Christ's sake.(CD)-Spag 

V/A‘Wing Commander Prophecy Soundtrack" (EAR, no address). This is supposed 
to be a soundtrack to a video game, but it looks like a bunch of labels threw some 
money together to get their artists heard. Juno Reactor, Die Krupps, Fear Factory, 
KMFDM, and Paradise Lost are some of the heavy hitters, plus some other stuff like 
a CD ROM. Thirteen tracks in all, and only four are exclusive and not released 
previously. Of those four, only Die Krupps is worth a shit. As a whole this disc is just 
a waste of time, as I'm sure the game is as well. Corporate crap!(CD)-Myk 

V/A "The Sugar Hill Story" (Rhino, 10635 Santa Monica Blvd., Los Angeles, CA 
90025). If you’re a fan of old school Hip Hop, then this 5-CD box set is as relevant to 
you as the Force is to Yoda. If you're not a friend of the funk, I hate to crumble your 
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gingerbread house, but "White Lines" existed long before Duran Duran performed it, 
thanks to Grandmaster & Melle Mel. In any case, back in 79, Sugar Hill Records 
introduced the world to the most inspirational Rap offerings, all of which are featured, 
with the additional inclusion of a vinyl single of Grand Master Flash & The Furious 
Five’s "The Message." If you've never heard this song, it's cited by almost every ’80's 
rapper as the reason they got into the business of street music. The theme to Beat 
Street and most of the other old school jams will have you poppin', lockin' and top 
rockin' in no time, unless you missed out on the quality breakdance moves by watching 
Krush Groove instead.(CD)-Rowan-Morrison 

V/A Anti-Flag/The Dread (Clearview, 2157 Pueblo Dr., Garland, TX 75040). A great 
split picture disk. On the Anti-Flag side we have a bunch of already-released tracks 
from their NRA release and a couple of covers including "A Mission of Burma," a Toxic 
Reasons song. All 11 songs were recorded live at the Jam Room in Columbia. The 
sound quality is great. On the flip we have Dread, an awesome surprise. Dread has 
that classic Negative Approach sound, and shit, they sound just like Kill Your Idols. It's 
totally Punk Rock with that old school HC sound. Fuck, I'm super impressed. I want to 
hear more from these fuckin' guys. Great picture on the disk to.(Picture LP)-Spag 

V/A Disco Crisis/Cancerous Reagans (Cl, 739 Manor St., Lancaster, PA 17603). 
The Reagan side gets extra props just for the name of the band. This shit reminds me 
of the '80s when eating jellybeans was what America was about - and Punk Rock was 
about bashing the president Reminds me of Negative Youth. On the flip we have 
Disco Crisis, angry with female vocals and male growls. This band also has that classic 
late '80s sound that so many bands try to imitate but fall short of. Good split.(7")-Spag 

V/A Fury 55/Chances Are (Humble Merchandise, 7512 Amigo Ave., Reseda, CA 
91335). Yeah, Fury does a great Cro-Mags cover of "World Peace." Their original 
rocks in an awesome Punk/HC way. This is by far the best tune I've heard by them. On 
the flip, Chances Are aren't as good, but still lick a good East Coast HC sound with an 
early Bad Religion vocal style. Worth the bucks just for the Fury side.(7")-Spag 

V/A 22 Jacks/The Smooths (Devil Doll, POB 30727, Long Beach, CA 90853). Stop 
the insanity! Enough of this stupid poppy Punk Ska bullshit. The Smooths are just 
another BS band, and the Jacks' song sucks compared to their 7". Boring.(7")-Spag 

V/A The Space Cossacks/The Fathoms (Musick Recordings, 202 W. Essex Ave., 
Lansdowns, PA 19050). Two songs by each Surf band, one original and one cover. 
The Cossacks cover Chatany's "Space Probe," while on the flip side the Fathoms 
cover the Revels' "Comanche." Two good Surf bands doing the cool instro style surf 
on blazing red sex wax.(7")-Spag 

Vandalias "Buzzbomb!" (Big Deal, POB 2072, Stuyvesant Station New York, NY 
10009). A cross between Cheap Trick and Material Issue with a dash of Chixdiggit, the 
romantic rock of the Vandalias is a fun poke at 60's and 70's pop culture with a theme 
of fictional cartoon bands. "Big Red Catalina" and "Hey Kari G" would be perfect on a 
Saturday morning animation of the band. Josie and the Pussycats or Fat Albert and the 
Cosby Kids would be appropriate support for the Vandalias' world tour.(CD)-Kenyon 

Vaporhead (Paradigm, 67 Irving Place South, New York, NY 10003). This CD wound 
up surprising the shit out of me thanks to Vaporhead's knack for writing punchy, Indie 
Rockish songs that thrive on hooky verse parts that build up, and explosive choruses 
which will permanently remain in the memory banks of your peabrains. Slightly poppy? 
Yes, this disc is catchy enough to get instant airplay, but fear not, this release does not 
contain watered down Third Eye Blind/Verve Pipe alternative type shit which is boring 
to the max. There are plenty of muscular guitar riffs, raw beats and quirky lyrics 
lingering on this unit which is destined to please listeners with a, shall we say, "Cutting 
Edge Ear." Those of you who are weened on the more aggressive elements of Nirvana 
and Foo Fighters may piss your pants in excitement over this release.(CD)-Alex 

Vision "The Kids Still Have A Lot To Say" (Grilled Cheese/Cargo, 4901-906 Morena 
Blvd, San Diego, CA 92117). So I get this and I'm thinking, "Could this be the same 
Vision of years ago from Jersey? Could they still be around?" So I ask HC Man himself, 
Myk, and he tells me, "Yeah, it's the same Vision." My first thoughts are, "Why God? 
I'm sure it sucks 'cause I always felt they were a little weak and late," but I was wrong. 
This is actually really good. It's HC with cool vocals that you can actually understand. 
Really good song structures, lots of melody, and it has a California sound to it that is 
mixed with a New York sound. Overall I like it and don't mind admitting it. Fans of Sick 
Of It All and Good Riddance can appreciate this record. I do. Good job.(CD)-Spag 

Ween "The Mollusk" (Elektra, 75 Rockefeller Plaza, New York, NY 10019). A found 
this sucka in a used bin and thought, "Gee, they did release something new recently." 
Maybe "The Man" is trying to keep Ween down, but The Mollusk is another 
fun/retarded masterpiece. Any attempt to analyze The Mollusk would leave me 
sounding pretentious. So, let's just say that it has all about the ocean and bad 70s 


Rock parodies. These guys must have a huge set of balls because this is one of the 
most bizarre albums to be released by a major label.(CD)-Mike Bazini 

Whatever "Youngsters" (Dr. Strange, POB 7000-117, Alta Loma, CA 91701). Punk 
Rock, hard and fast, just the way I like it. I can see tons of kids jumping up and down 
over this; I've been jumping up and down over this! They do a cover of "Ruby 
Tuesday," which was a pleasant surprise. This record kind of reminds me of Bad 
Religion, but not vocally. The vocals are very sandpapery in a good way... it almost 
sounds like his voice is ready to give out, but keeps going because he means 
everything he says. If you are looking for strong Punk Rock with cool sing-a-long 
songs, then buy this.(CD)-Jack 

Wreck(+2) (Fear Of Nebraska, 155 East 23 St., Suite 305, New York, NY, 10010). If 
Bjork or Jewel had Metal shoved up their asses this is what it would sound like. Slickly 
produced alterna Metal played by four chicks. Good music here, but it reminds me of 
the band from Wayne's World.(CD) -Mr. Noiz 

The X-ecutioners "X-Pressions" (Asphodel, POB 51, Chelsea Stn., New York, NY 
10113). It's been awhile since a fresh sound entered the Hip Hop market, so these 
tumtablists definitely have originality on their side. What exactly is a turntablist? It's a 
person who builds a song out of scratching and mixing together other people’s music 
on a turntable. In the case of The X-ecutioners, it's four guys tackling the wheels of 
steel with an additional rogues gallery of guest rappers. On the upside of this offering, 
there's plenty of variety going on with little room for nap time. However, on the 
downside, some of The X-ecutioners' songs sound like a record skipping out of control 
with a DJ trying to cover up the incident by rapping over it. If these guys were 
performing live, it would probably be an incredible set to witness, but on record they 
fluctuate from being funky and fun, like on "Cipher," to frustrating and fucked up. 
There's more good than bad here, so give it a taste before contemplating whether to 
give it away.(CD)-Rowan-Morrison 

You Fantastic! "Pals" (Skin Graft, POB 257546, Chicago, IL 60625). Finally, a release 
from Skin Graft that I enjoyed. Skin Graft has put out many records by bands that play 
mostly very unorganized noise. Not to say that I don't enjoy noise bands, but some of 
the Skin Graft stuff is just too unlistenable. But anyway, this You Fantastic! CD 
contains only one song that clocks in at around seventeen and a half minutes. The 
song starts off as a very mellow Jazz piece that then incorporates instrumental layers 
of viola, trumpet, and organ. Then, after 12 minutes or so, a barrage of drums takes 
over and then comes to a dead stop -- only to be ended with a few more minutes of 
almost silent mellowness. Pretty intense stuff.(CD)-Lloyd 

Zeke "Kicked In the Teeth" (Epitaph, 2798 Sunset Blvd, Los Angeles, CA 90026). 
Holy fuck! This fucker rocks like the last two LPs. I can't get enough of this record. By 
the way, it’s 17 songs and clocks in under 21 minutes. That's how fuckin' Punk this 
record is. Fast with slick ass guitar licks. So I listen to this non-stop on the way to work 
and the way home... I'm on the train blasting the Zeke on my headphones and some 
fuckin’ businessman sitting in front of me keeps turning around looking at me like Zeke 
was pissing him off. The guy next to me got up and stood 'cause he couldn't deal with 
the sound of guitars ripping through my headphones. It's been a while since I've been 
able to piss people off with my musical picks. This record is notweak in any way. It's 
super amazing and makes me want to kick people in the teeth. I can't wait till I get the 
stereo in the GTO so I can cruise around town blasting the fuckin' Punk Rock 'n Roll 
sound of Zeke, the kings of speed and fuckin' shit up, the way Punk Rock should be. 
All fans of muscle cars, motorcycles and anything else that's fast will love this fucker. 
Highly fuckin' recommended. I swear Zeke for life, Zeke for speed, Zeke for '98. Fuck 
yeah!(CD)-Spag 

Zen Guerrilla "Positronic Raygun" (Alternative Tentacles, POB 419092, San 
Francisco, CA 94141-9092). If you are now reading this review, then I'm sure that you 
have already read the Zen Guerrilla interview that I had the honor of doing, and based 
on that I'm positive that you're going to get this disc. Zen Guerrilla are so fuckin' 
unique, nobody has the sound that Zen pull off. This band has been consistent over 
the last few years with putting out some pretty interesting style blended music. On 
Positronic Raygun, Zen continue with their odd and questionable ways. Tunes like 
"Swamp" are loaded with hints of Led Zeppelin while "She's Radar" has the guitar 
sound of Helios Creed written all over it. "Roachman" would be the perfect theme song 
for almost any Western movie and "Fingers" will probably give you the blues. These 
guys will put you into a trance during a live performance so check 'em out.(CD)-Lloyd 
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or call the Lollipop Uvo Lino at (617) 739-0000 ext. 300 


and up to check out the music we’re reviewing! 


too many shitty records, somebody has to die 


THIS AIN'T NO PICKIN' COMP, KID. 2 brand 
new recordings EACH PROM: 25 TA LIFE. 
SKARHEAD, STEALTH, INDECISION. SPA. 
CANDIRIA. REACH, ALPHA JERK, SONS OF 
ABRAHAM AND STEM. Produced by Sal 
Villanueva. 


DEMONSPEED. That suave cocktail oP riPPola 
and swing. Like getting snacked upside the 
head with a broken nartini glass. It's bach¬ 
elor pad nusic in the JePPery Dahner vein 
iP you catch ny drfPt. daddy-o. Hell no 
longer awaits. It swings, baby. It swings. 


ALSO AVAILABLE: NEW YORK'S HARDEST 2 DOUBLE SIDED T-SHIRT 
NYH logo on front, BP logo on back 2 COLOR PRINT (Black, L or XL) 
NEW YORK’S HARDEST 2 SILKSCREENED POSTER (Ltd. edition of 500) 


black pumpkin records 
box #122 

61 East 8th Street fl 
New York, NY 10003 ^ 

USA 

www.blackpumpkin.com 


CANADA MEXICO 


Muddle Fanzine Sez: FLATUS is punk rock, 
end oP story. The band has renained a 
staple in the East Coast pep-punk scene 
Per nearly a decade. Aural Fixations 
enbraces punk sub-genres ranging Prom 
So. Cal style hardcore to 50s rock n* roll. 


NiPty. progressive Pop-punk Per kids oP 
all ages. SKRATCH Magazine Sez: Tve 
been waiting a long tine to cone 
across a band like this. I can t seen to 
take this oPP ny CD player, it s been 
there about a nonth. 


CDEP 


T SHIRT 
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‘T/^5 w Gankilhams, age thirty-eight, a maw protected by a suit of armor all 
held together by one bolt. Just a moment ago, someone removed the bolt, and 
Mr. Williams's protection fell away from him and left him a naked target. He's 
been cannonaded this afternoon by all the enemies of his life. His insecurity has 
shelled him, his sensitivity has straddled him with humiliation, his deep-rooted 
disquiet about his own worth has zeroed in on him, landed on target, and blown 
him apart. Mr. Gart Williams, ad agency exec, who in just a moment will move 
into the Twilight Zone—in a desperate search for survival." 



T HERE’S A THEORY about folk art 
called “horror vacui,” in which 
the creator cannot stand to leave a 
single inch of canvas untouched. Some¬ 
times the result is astonishing, other 
times it’s simply incomprehensible. 

With 14 other musicians and nearly 
three times that number of instru¬ 
ments, Mike Murphy has m-ade 
“Willoughby” an impressive work of 
folk craftsmanship, successfully 
schmeared with organs, Moroccan 
hand drums and accordians. It comes 
complete with a small book, featuring 


an obsessive’s decoupage of lyrics and 
credits, photos of the Rat Pack and 
Alfred E. Neuman. 

Murphy litters “Willoughby” with 
dozens of irresistible references to 
American culture, such as “the im¬ 
pending cup of Sanka” rhymed with 
Paul Anka on “The Night Surropnds.” 
Taking cues from Tom Waits, Bruce 
Springsteen, Captain Beefheart and 
municipal bands of the 1930s, Murphy 
writes songs as inviting and mysterious 
as a small town when dusk falls. 

— Isaac Guzman 



Mike ‘Sport* Murphy 

WILLOUGHBY 

Mystery Fez Records 

As longtime frontman for the chronically 
under-appreciated folk punk band The 
Skels, Mike “Sport” Murphy honed lyrics 
that balanced soulful insight with sardonic 
humor. Musically more delicate than The 
Skels, Murphy’s first solo full-length 
Willoughby (which takes its name from a 
Twilight Zone episode) proffers songs that 
are painfully self-revelatory and subtly sar¬ 
castic with a sense of emancipation present 
on all levels. “The Dilettante Ball” layers 
determinedly out-of-tune horns with 
snatches of skulking jazz, while “Definitely 
Sunday” describes biblical miracles, with so¬ 
briety heading the fist. Packaged in a book¬ 
let that includes lyrics and comic artwork 
juxtaposed with the debris of popular cul¬ 
ture, Willoughby is a quietly astonishing 
transcendence. Write: 275 Iroquois St., 
Ronkonkoma, NY 11779 —Rich Black 
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“ Willoughby? Maybe it's wishful thinking nestled in a hidden part of a man ’ 
mind, or maybe it's the last stop in the vast design of things—or perhaps , f 0r 
man like Gart Williams, who climbed on a world that went by too fast, it 3 s a 
place around the bend where he could jump off. Willoughby? Whatever it i s u 
comes with sunlight and serenity, and is a part of the Twilight Zone." 
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ibere’s a better way 

to drop 
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triple/platinum. 

















VIDEOS FOR $10!! GODZILLA, KISS, GAMERA, 

Japanese sci-fi and television, cult, horror, sci-fi, 
cartoons and other stuff, all for $10 each. Listing 
includes Godzilla vs. Destroyer 1995, Gamera 1995, 
Gamera 1996, Mothra 1996, KISS MSG specials 
and documentaries, Stern, Beatles, Amos and Andy, 
Star Wars related, Spiderman, Fantastic Four, 
Superman Uncut, and much more, all on extra-high 
grade labeled virgin video for $10 each. Buy 5 get 
one free. Free listing, send/name address to: 
Worldwide, P.O. Box 8, Shirley, NY 11967 

EXCELLENT QUALITY AUDIO & VIDEO FOR 
TRADE OR SALE. CHEAP PRICES! $5 AUDIO 
$10 VIDEO. WIDE VARIETY! YOUR LIST OR 
SEND A .55 STAMP. AVAIL, BEASTIE BOYS, 
BLACK SABBATH, BOREDOMS, CIV, DEADGUY, 
NEUROSIS, SEAWEED, SNAPCASE, S.O.I.A., 
SUNNY DAY STEVEN SEVERIN, P.O. BOX 
23203, SEATTLE, WA 98102. 

CONTRIBUTIONS NEEDED FOR A BOOK for a 

book consisting entirely of writings from punks (and 
the like) from around the world. All proceeds go to 
charity, so please write for more information: 

Walklor, P.O. Box 533, Huntington Station, NY 


ANDYLAND RECORDS vintage punk import 
reissues. Oi! Oi! Oi! Cockney Rejects, GBH, 
Discharge, Varukers, Chaotic Dischord, Cock 
Sparrer, Exploited, Lurkers, Conflict, Redskins, 
Adverts, plenty of new punk and ska too. Online at 
www.andyland.com or send $2.00 for latest list. 
Andyland V-List, 7349 La Palma Ave. #507, 
Buena Park, CA 90620. 

CHAOTIC CRITIQUES #9 ON SALE NOW! 28 

page fanzine overflowing with reviews and interviews 
covering punk, hardcore, metal, industral, etc. 
Featured interviews include Brutal Truth, Sister 
Machine Gun, You Shriek, DHI, Soil & Eclipse, and 
Possession $3 to Chaotic Critiques, Attn: Tate 
Bengston, P.O. Box 426, Lumby, BC Canada, 
V0E 2G0. $1 off if you mention UTV. 

FREE PORN! Nope, but the Dead End Kids and No 
Fraud CDs are out! Also look for stuff by: D.U.I., 
John Q. Public, Drunk N’Anger, Jumpin’ Land 
Mines, Five By Nine, He-Man Woman Man Haters, 
and a comp with tons of bands. Stamp for catalog, 
patches, and stickers Napalm Ape Records, c/o 
Kevin Allesee, P.O. Box 2510, Pt. Charlotte, FL 
33949. 


SELL US YOUR CDs! CD Warehouse in Rockville 
Centre will pay top dollar for acceptable used discs. 
We have over 10,000 used CDs priced at $5.99 to 
$8.99. Join our email information list by emailing 
CDWhseNY@aol.com. CD WAREHOUSE, 228 
Merrick Rd, Rockville Centre, NY (516) 678- 
9445. 

HEMP PUNK METAL PSYCHEDELIA! TESTicle 
PRESSurezine: The Hemp Issue. 180 pgs of Music 
Sex Comix Art Politix & Anti-Corporate Indieness, 
Mike Diana comix, w/free cassette (Budda-Bang!, 
Whorgasm, Ultra Bide, Pleasure Fuckers, more). 
Free catalog: Propulsion, 176 Madison Ave., 4th FL, 
NYC 1 001 6 http://www.testicle.com. 

testicle@interport.net 

SEX PISTOLS! For sale: 5’ by 2.5' original 
cardboard display for the release of The Great' Rn’R 
Swindle. Y by 2.5’ original cardboard potrait display 
fo each member. 3’ by 2.5’ original paper poster of 
Sid Vicious. Best offer over $100. Call Mark 
Wagner at (516) 289-6442. 

Check out the Dystopia One website at 
www.DystopiaOne.com Fun, fun, fun! 
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Lp=$6ppd ^ 
cd=$8ppd l 


all other q-punx recess releases 
are back in print too! 

BWPECKSRECOPD'S.COAA P.O.BOX 1112 T0PPANCE,CA9O?t > 5' 
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RECESS 

FKKC3IOM8-BG6H RECORD* 


Long Island's LARGEST 
SELECTION of USED 
CD's 


WANTAGH 

3247 Sunrise Hwy. 228 Merrick Rd . 

f 1/2 Mocks from Wantagh Pkwy. Exit W5E 


(516) 678-9445 


OVER 10,000 
USED CD's 

$5.99 TO 
58.99 

E-Mail Us to 
Join Our 
Information List: 

CDWhs«NY@aol.coin 

MOST NEW 
RELEASES 

$11.99 

CUP THIS AD & RETURN FOR $1 OFF 
ANY USED CD $7.99 & UP. 

Limit One Per Customer 


Dollar for Your Unwanted CD's. 
















































Whatever It Takes 


REV:65 LP/CD 


D.C. straight edge with members of Better Than A Thousand, Damnation A.D. and Frodus. 






Hearts Once Nourished With Hope and Compassion 
Hauntingly beautiful hardcore from Florida. Melody and ferocity meet head-on. 
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shelter- 

Rtv:66 cd Qts est For Certainty 

Unavailable for years, this record has now been reissued with all new packaging. Quite possibly the best Shelter record ever. 


0 u t s o o n on 
Revelation Records 

2H S¥IY 


Do you have our brand new mailorder fanzine? You 
should. Included are over 5000 of the best punk & 
hardcore cd’s, vinyl and merchandise at DIY prices. 
Send one dollar to Revelation Records: 
P.0. Box 5232, Huntington Beach, CA 92615-5232 
www.RevHQ.com 


rJUSfS 


ALL AGES 


Reflections On Straight Edge 

REV BOOKS 001 Available February I Oth, 1998 


Compiled by Beth Lahickey 

An in-depth look at the second wave of Hardcore. 

A must-hove for anyone into straight edge or the American Hardcore scene over the last ten years. 











Promote your band or record label and 
make some cash doin' it! 

White, 100% cotton Hanes heavyweight t-shirts: 

• 1 COLOR 

• 2 COLOR $4.20 EACH 

• 3 COLOR $4.60 EACH 

• 4 COLOR $4.80 EACH - UP TO 6 COLORS 
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OTHER DISCOUNTS AVAILABU 

WE HAVE ALL SIZi!vND COLORS 'Hi 
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COLLEGE" TEE'S/’ 

MAX IMUM GRAPHICS 

r*07 UCMDCTCArk TDI^C 

Da/ novlr'o X cAii!i# x Kl^p 

WEST HEMPSTEAD, N.Y. 
( 516 ) 538-2035 
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WE ALSO DO HATS, JACKETS, SWEATSHIRTS, UNDERWEARS, ETC. 

* OFFICIAL SCREEN PRINTER FOR UNDER THE VOLCANO 
















